ion Can’t 
eize Jack | 
fea's Card 


York — Jack Teagarden, 
ugh his attorney Andrew Wein- 
weer, last week obtained an in- 
tion against the American 
tion of Musicians to restrain 

e union’s seizing his card. 
"Shortly after he filed a volun- 
ir petition for bankruptcy in 
bruary, Teagarden was told by 
ie union that it did not recognize 
ruptcy and that he must pay 
$4,500 debt allegedly owed Ar- 
Michaud, former Teagarden 
onal manager. Upon the ad-| 
of Weinberger, who also was | 
jrney for Artie Shaw, Jackson | 
asked a temporary injunction | 
training the union from revok- 
his membership card. In grant- 
the injunction Peter B. Olney, 
fferee in U. S. District Court 
ere, declared the laws of the 
inited States are superior to the 
es and regulations of the AFM 
d set March 28 as the date for a 
earing on a permanent injunc- 


s 





| Tea and his band are currently 
uring the south. Until the hear- 
g the union can neither take his 
d, nor force 
lleged debt to Michaud. 





x’ Father 
lies at Home 


» Davenport, Ia.—Bismark H. Bei- 
rhecke, 71-year-old father of the 

Bix Beiderbecke, died at his 
me here March 11 after a long 


ness. 

Mr. Beiderbecke was born March 
1868, in Davenport. He married 
tha Hilton on June 7, 1893. He 
prominent throughout Iowa as 

wholesale grocery company of- 


q 


ter and later, as manager of the |’ 


D pepport Fuel & Lumber Co. He 
reti in 1989. Mr. Beiderbecke is 
gurvived by the widow; a son, 
Charles B. Beiderbecke, Daven- 
rt; a daughter, Mrs. Theodore 
maker, Suffern, N. Y., two sis- 


ters and five grandchildren. Bix, 


Mr. Beiderbecke’s famous son, died 
el. Another son, Carl, died in 


| ski and AFM Local 77 were plenty 
1 


payment of his 





Johnny Junior 
Makes a Record 











New York—Johnny Messner and 
son, Johnny, Jr., pulled a new 
Stunt last month when Messner’s 
recorded Curly Hair for Var- 

tity. On the dise the baby will be 
saying “it’s time to get up, 

y-” Young Messner demanded 
tnion scale for his performance 
(two ice cream cones) and balked 
he got only one. Negotiations 

are under way, however, and at 
Press time it looked as if Junior 
be signed for two cones a 
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Powell Hiss 
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BY LEONARD G, FEATHER 


15 CENTS) New York — Teddy Powell and 








Band Managers As 





Gus Bivona have straightened out 
their differences amicably and 
everybody is happy. Contrary to 
| expectations, nobody from Powell’s 


leep at the Switch! 








Philly Union| 
Plenty Hot — 


Philadelphia—Leopold Stokow- 


hot toward each other March 
when Stokowski, on the day he 
made his last appearance with the 
Philly Orchestra, dismissed eight 
musicians, 

Stokowski and Eugene Ormandy, 
co-conductor, said in a joint state- 
ment “certain adjustments have 
| become necessary in order to main- 
| tain the high artistic standards of 
{our orchestra.” Two others re- 
| signed. 





Frank Liuzzi, 77 prexy, | 


band is in the new Bivona group, 
and Teddy’s personnel for its Ar- 
cadia Ballroom opening was sub- 
stantially unchanged. 

Benny Heller Back 


Only new men in the Powell 
lineup were Sammy Kasner, trum- 
pet, and Danny Cappi, tenor. Jack 
Goldie had Log | replaced Bivo- 
na, and guitarist Benny Heller re- 
turned to the band, Powell has 
| three NBC wires a week for the 
| ballroom stint and will return later 





| 


Managers of two of the country’s best known bands were caught in| 


interpreted the conductors’ state-|the act last month, Gil Rodin, left, plays tenor and manages the Bob 
iment to mean that Philly musi-| Crosby crew. Bill Burton, right, is an ex-fiddler now guiding Jimmy 


cians weren’t “good enou 
cut the stuff under “Stokey 
| ton. 

Liuzzi said he would ask all par- | 
ties concerned to appear at a hear- | 
ing. Stokowski and Ormandy are 
members of the AFM. Said Liuz- 
zi: “No member of the AFM is too 
big or too small who can vio- | 
late this tenet of the Federation | 
without being brought before the 
proper authorities and properly 
| disciplined.” 
| Stokowski left Philly the next 
day, with the ork, for perfor- 
|mances in New York. 


| Satch Good for 
| Another Decade? 


BY ONAH SPENCER 











| Chicago—‘Louis Armstrong will 
|remain the world’s greatest trum- 
eter for at least another 10 years. 
| The reason? His teeth are the best 
in the business.” 

So says Richard M. Jones, vet- 
eran composer, pianist and former 


band leader, who knows virtually | 


everyone in the band business. He 
|says most trumpet men when they 
}get around 40 lose their grip be- 
|cause of dental troubles, but that 
Satchmo’s teeth are still “solid 
gems” and won’t cause any trouble 
with Louie’s embouchure for at 
| least “another decade.” 





Steals Leader's 
Car; Man Dies 


BY BULK HOLLINGSWORTH 


as band leader Bubbles Becker, 


charge here a few days ago when 
police, after finding a hit-and-run 
victim dead in the street, 
found blood stains and a crumpled 


ever, had put police on the trail 
of the car himself, after a young 
fellow who had taken the car to 
wash it had not returned it three 
hours after the designated time. 

At press time it had not been 
proved that Baker’s car was the 
| death car, but police said the youth 
|driving it admitted he was “so 
intoxicated I had no idea where 
I was driving,” and that he later 
admitted having collided with an- 
other automobile on the evening in 
|question. It cost Baker $125 to 
have his fender and running board 
fixed, 





Werner Gals Leave 





Richmond, Va.—Bruce “Bubbles” | 
Baker, more popular in these parts | 


became involved in a manslaughter | 


also | 


fender on Baker’s car. Baker, how- | 


whose names are kept secret. 


gh” to | Dorsey’s group. Burton burned his nose under a sun lamp and has it 
s” ba-| covered with salve. Shots were taken by members of the two bands— 


MCA Bought Crosby Contract 


Without the Band Kno 


Qcciemntiiceed 


BY CARL CONS 


New York — News that Music 
Corporation of America paid mon- 
ey for a Crosby contract release 
to Tom Rockwell was a surprise 
to the whole Crosby band, accord- 
ing to Gil Rodin, the band’s man- 


ager. 
“If I had wanted a release, I 
would have gotten it myself,” said 
Rodin, and added emphatically, 
“and without paying for it! 
“Stories that Rockwell preferred 


charges against us are false!” he| 


continued. “The only charges that 
were ever filed are the ones we filed 
with the union. 

“We wanted to file suit in the 
U. S. Courts but the Musicians’ 
Union executives told us it was 
a union matter, and we are abid- 


‘Ozzie Nelson 


| 


Chicago—Ozzie Nelson couldn’t | 


use an alto man doubling clarinet 
and playing baritone because 
Charlie Bubeck holds that post 


ing by the rules of the union.” 
Rodin, who is president of the 
|Crosby - Rodin Corporation and 
spokesman for the band, declared 
“We're still friends with Rockwell 
and MCA but the release was ne- 
gotiated between those two parties 
without our knowledge! 

“If MCA officials paid $4,000 
for an unconditional release, I as- 
sure you, they paid it out of their 
own pockets. We refuse to pay 
Tom Rockwell anything,” he as- 
serted. “We don’t owe him any- 
thing. He owes us!” 

Rodin declared that was one of 
the reasons the Crosby band left 
the Rockwell office. Before MCA 


to the Famous Door, scene of his 
first big success. 

“I’m not junking swing,” says 
Powell; “all I’m doing is having 
more sweet numbers in my _ l- 


| brary, for contrast. I’ve swi 


to the Morris office and everything 
is fine now. You watch me, in six 
months I’m going to have one of 
the biggest bands in the country!” 
Will Hudson’s New Band 

Gus Bivona did not carry out 
his intended alliance with Will 
Hudson, as Will will have a new 
group of his own soon with Charlie 
Shribman’s help. But Gus was still 
rehearsing at press time and told 
a Down Beat man: “T’ll get going 
with my own band if it takes me 
20 years!” 

Latest Bivona line-up includes 
Murray Berne, Julie Schwartz 
(altos); Lenny Ross, Hawk Hogan 
(tenors); Squeak Sculeco, Bernie 
Ross, Paul Fredericks (competes 
Bill Abel (trombone); Mark Hy- 
ams (piano); Tommy Morgan 
(guitar); Ernie Austin (drums) ; 
Bill Pinella (bass). Two singers 
are still to be selected. 


His ‘Pot O’ Gold’ 
To Be Filmed 














officials purchased the contract, the | 


Crosby band had only a working 
agreement with that office with a 
24-hour cancellation clause. The 
“deal” automatically voids that 
clause, substituting a six months’ 
notice. 


GAC Signs the 
Johnny Long Ork 





| down in fine shape. But he needed | 


|a go tenor man last month, and| 
|grabbed Buford (Buff) Estes the| 
Goodman. | 


day Buff left Benny 
| Estes, only 21, was in Goodman’s 
third alto chair nine months. But 
he honks a tenor like a veteran. 


“No One Will Judge 
Me By My Legs” 











New York—The Johnny Long 
band has been signed by General 
Amusement Corp., having just ob- 
tained a release from MCA, under 


| 


whose banner the band has just) 
concluded successful runs at the| 


Wm. Penn in Pittsburgh and the 
Chez Ami in Buffalo. 





Ostergrens in 
‘Motor Accident 


Los Angeles—Suffering from 
bruises, lacerations and shock after 


lided with another while returning 
from Santa Monica last month, 


arranger for the Alec Templeton 
Time Monday night NBC show, 
was confined to a hospital for a 
week here. Gene suffered a few 


the auto they were riding in col-| 


Mrs. Gene Ostergren, wife of the | 


bruises but was able to resume! 
work two days after the accident. | City, Nev. 


| 
| 


Los Angeles—Horace Heidt will 
seen on the screen along wii 
his “Pot O’ Gold” radio show. The 

California maestro, 

with his bride of three months, 
will begin the picture in July for 
James Roosevelt’s new Globe stu- 
dios. Bobby Hackett, jazz trump- 
eter, also will be seen. Heidt and 
the former Adaline Slaughter were 
married in December in 





No Fair! Beal 


e Street Just 





Ain’t No Avenue, Mr. Mayor 


: Dorsey Sets Mark Memphis.—“You might just as well change the name of Bond street 

In New Orleans ner, the 21-year-old twins who Buffalo—“I won't tolerate any-| to Bond avenue or Broadway to Broadwood as to change Beale street 
| wrote I Want the Waiter with the| body taking pictures of my legs for | to Beale avenue.” 

4. New Orleans—In a town which| Water, My Wubba Dolly, and sev-| publicity purposes,” shouted Helen Thus did George W. Lee, Negro insurance mon, plese with Mayor 

4890 wd cent Catholic, Jimmy Dor-|eral other pops, are deserting the| Young when Milton Karle, Down); Walter Chandler last week. The mayor is being petitioned by local col- 

= *Y throughout Lent last month| racket this month to marry child- Beat representative, approached her | ored folk and jazz fans, as well as musicians, to correct a city 

thattered all marks at the Hotel| hood sweethearts in Texas. The|for art. “Let your readers judge| which decrees that east-west streets should be called aven 

Roosevelt here both from an atten- itwins have just completed the|me by singing, not my sex.” Miss| street runs east and west—but it will run upside down 

and gross receipts angle. The | score for a musical revue, Pushin’| Young, who chirps with Johnny | mountain before peo le around here will start it Beale 
band opens the Pennsylvania Ho-| the Conversation Along, which will | Long at the Chez Ami, calls Boston The mayor took the request under advisement may make 
fl, New York, April 5. | be handled by Irving Mills. her home. on shortly. 





|Biz to Marry 


| 
New York—Kay and Sue Wer-| 





HELEN YOUNG 


cisi 
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z DOWN BEAT 


George Hall & Sammy 
Kaye Review Bands... 








BY GEORGE HALL ¢ 


I sat in Reisenweber’s at 
Columbus Circle in New York 
the night that Max Hart, th 
agent, brought in a group of 

musicians, fresh from 
Chicago, for the official debut 
of a new type of music which 
had been much heralded. 

These chaps wore long linen 
dusters, false goatees and 
wide straw hats. They put 
down a tin can at the edge of 
the platform for throw money. 

ed up their instruments and 
it out. 
Tossed "Em Out 

In another art of the building, 
the manager of the rendezvous, 
Mr. Fisher, whose ears were accus- 

to the mellifiuous strains of 
@ 21-piece concert orchestra, filled 
with violins and cellos, jumped 
from his chair. 

“What is that terrible noise?” 


he cried. 

“That is your new Dixieland 
Jazz band,” replied an assistant, 
mervously. 

“Get them out of here,” shouted 

er. 


And out they went. 

For days thereafter groups of 
New Yorkers came to Reisen- 
weber’s, asked to be directed to 
the “jazz room,” departed when 
they learned it didn’t exist. 

inally Fisher was obliged to 
phone Hart, buy the band at more 


Sibelius too 
Ill to Make 
American Trip 


Chicago—Attempts made by the 
Chicago Times to bring Jean Si- 
belius, Finnish composer and 
mational hero, to the United States 
for a concert tour financed by the 
Témes with proceeds to go for Fin- 
gish rehabilitation and relief fell 
through in mid-March when the 

t composer, at his home in 

elsingfors, said his health was 

mot good enough to undergo such 
a trip. 

A Times correspondent tele- 
phoned Sibelius. The noted 74- 
year-old conductor and writer of 
ae past works said he was 
hono by the request, and grate- 
ful to the newspaper. “I am sadder 
still that I must deprive Finland 
of the funds I might raise on an 
American tour,” he said. His wife 
told Richard Busvine of the Times 
that her husband “is willing but 
greg d unable. He is no longer 

e to wield a baton. He is crip- 
pled with arthritis.” 








—Arthur Griffin Photo 


e 

Still Another singing de- 

te is Eleanor (Sister) Froth- 
imgham, recently voted “New Eng- 
land’s No. 1 Glamor Girl.” She’s 
shown warbling at a recent party 
with Ruby Newman looking on. 
Ruby has seen glamor girls come 
and go but his band still lands a 
big share of the gals’ parties. 


Read Warren Scholl, Ted Toll, Dave 
Dexter, George Avakian, George 
Hoefer and other noted writers in 
Down Beat, every issue! 





€| their summary dismissal. For their 


than twice the original fee and 
pay their fares back from Chicago, 
where they had returned after 


second debut, they wore tuxedos, 
| however, and although on their 





|| Little Blue Devil 
| Makes His Bow! 

















—Courtesy Mickey Goldsen | 
| 


New York—Here is the first | 
photograph of Les Brown’s boy, | 
| born Feb. 15 in New York. In this | 
photo he’s 10 days old and weighs 
10 pounds. The father, famous for 
his Duke Blue Devils, claims the 
youngster is “a little blue devil 
|with a lot on the ball.” And he 
| looks like his pappy! 





| first visit they were scheduled to 
play from 7 p.m. until unconscious, 
this time they made their first ap- 
pearance on the stand after thea- 
ter at night, and played only a 
three-hour session. 

Legit Men Best Dance Men 

| I cite these facts merely to dem- 
| onstrate that I was in on the start 
jof jazz and have lived through 
|}swing. I don’t pretend to have 

(Modulate to Page 13) 


Soprano Sax 
In Comeback 


BY SAMMY KAYE 

My band, like Gaul, is di- 
vided into three parts—mel- 
ody, rhythm and voice. All 
three are important, inter- 
locked and indispensable. We 
prefer not to class them in 
order of importance because 








American Tunes For Canadian Soldiers | 





each has so much value in the | seme 


component effect that if it 
were left out, there would be 
no band, and consequently, no 
story for Down Beat. 

First, to introduce the members 
of the band. The sax section com- 
prises George Brandon, who plays 
the lead; Charlie Wilson, who 
doubles on bass clarinet; Andy 
Russett, who doubles on clarinet 
and flute, and Jimmy Brown, who 
plays alto sax, baritone sax and 
clarinet, 

Uses Three Trumpets 

The trumpet department stars 
Dale Cornell, Lloyd Gilliam and 
Frankie O’Blake. Cornell plays one 
of the sweetest trumpets we’ve 
ever heard. O’Blake not only plays 
a fine trumpet but does an excel- 
lent job of doubling on trombone, 
where he teams with Bob Negron, 
who is extremely proficient on high 
notes, playing a high F above 
high C. 

Ernie Rudisill, an Altoona, Pa., 


| boy who made good, presides over 


the drums and other percussion 

instruments. He also is in charge 

of the vibraharp, which we use 
(Modulate to Page 13) 


Martha Tilton, 
Vannerson Wed 


Glendale, Cal.—The long awaited 
marriage of pert Martha Tilton, 
former singer with Benny Good- 
man’s band and now an NBC star 
inherownright, _ 
to Leonard K. 3 
Vannerson, Jr., 
manager of the 
Goodman band, 
was set for to- 
day. ¢ 

The ‘ceremony 
was to be held 
at 5:30 p.m. at 
the Wee Kirk o’ 
the Heather in 
Glendale, a set- 
tin for the 
weddings of 


Vannerson 








When Jimmy Dorsey opens at 
the Pennsylvania Hotel Cafe Rouge 
|room in New York this week he'll | 
|have something “new and differ- 
ent” to offer. Every man in his 
reed sectioi—Sam Rubinwitch, 
Milton Yaner, Herbie Haymer, | 
Charles Frazier and Dorsey him-| 
self—will be playing little curved | 
soprano saxes as a novelty gag) 
and also to form backgrounds for | 
Bob Eberly’s singing. } 

Simultaneously, Charlie Barnet 
at the Lincoln is using a soprano. 
Already famous for his alto, tenor 
and clarinet get-off ability, Barnet 
two weeks ago showed up with a| 
soprano and since that time has| 
been getting his kicks on the} 
“short” horn. 

A third leader to suddenly be- 
come enthused as to the possibili- 
ties of the soprano sax is Georgie 
Auld, who intends to feature it 
when his new outfit gets going. 
Not since the early 1920’s, when 
the soprano and C-Melody saxes 
were most common of all, has 
the soprano been used regularly 
by name bands. Sidney Bechet 
| throughout the 1930’s was the only 
|top-rank artist who stuck to it 
| while everybody else was shouting 

the praises of altos and tenors, 


Larry Welk Gets 
Another Larry Welk 


“We planned it that way,” said | 
champagne music maestro Law- | 
rence Welk on his birthday, March | 
11, when Mrs. Welk presented him | 
with an heir on the same day. 
Born in Dallas, Lawrence Leroy 
Welk weighed 7% unds. The 
Welks also have two daughters. 

















many movie stars. With the Good- 
man band playing the Cocoanut 
Grove of Los Angeles’ Ambassa- 


|dor Hotel, Vannerson and his bride 


planned to take a short honeymoon 
trip. Martha and Leonard for 
many months have tried to set 
their schedules so they could have 
the ceremony performed but it 


wasn’t until now that things 
worked out so the knot could be 
tied. 





Benny Goodman is 
“Much Improved” 


Los Angeles — Benny Goodman, 
after a couple of weeks in Hot 
Springs, Ark., taking treatment for 
his sciatica ailment, is back on the 
job at the Cocoanut Grove and says 
he feels “much improved.” The 
trouble hasn’t left him entirely, 
however. Charlie Christian, guitar- 
ist, also is okay again. 





Woody Herman's Gang 
Takes Up Polo! 


(Picture on Front Cover) 


Woody Herman’s band forsook 
the blues last month to dabble 
in sports—the game in this in- 
stance being polo. Left to right 
are Cappy Lewis, cornet; Woody, 
with clarinet; Carol Kay. singer; 
Bob Price, trumpet, and Steady 
Nelson, trumpet. They were snap- 
ped at Chicago’s Hotel Sherman 
disporting themselves on Harold 
Lloyd hobby horses (tricky type). 
The band now is playing the- 
aters and one-nighters. Photo by 
Ray Rising. 








“er 





| Dave Tough “Recovering” 














—Northwest Airlines Phote 


Minneapolis—Canada’s soldiers are going to march, in the future, to 
the strains of swing music—a bit of 1940 jive written by an American 
band leader. The tune is Swing Out, Canada and was penned by Bill 
| Bardo at the request of Catherine Thom, Northwest Airlines stewardess, 
| after her brother enlisted in the Canuck army. Shown here, preparing to 
fly to Winnipeg, where Bardo presented the tune to Premier John 
Bracken of nitoba, are (left to right) Bardo, Miss Thom, Ted 
Phillips, Esther Todd and Orey Pesci. Latter three are members of 
| Bardo’s band. Premier Bracken accepted the tune in behalf of His 
| Majesty’s government. A_ reco of the song and Bardo’s original 
| manuscript are to be sent to the King and Queen in London. 


a 


@® New York News @® 


Dorsey to Use Guitar Only 
On Records in the Future 


BY LEONARD G. FEATHER 


| New York—Les Jenkins is back with Tommy Dorsey’s Orchestra! 
|He replaced Ward Sillaway during Tommy’s Paramount engagement 

in the final round of the band’s shake-up. Tommy plans to dispense 
| with guitar work in future except for records. He used Al Avola for 
|a couple of Victor dates and Ben Heller once, but says there will be 
| no permanent replacement for Carmen Mastren in the band. 














sion for Varsity records. Stuff has 
been tickling the ickies and horri- 
fying the hepcats with his un- 
righteous jive at the Hickory 
House—all comedy~and very little 
music. Ted Steele, with a novelty 
Novachord quartet, opened at the 
Lincoln to alternate with the big 
bands. Charlie Barnet replaced by 
Jan Savitt March 23. 
Auld Still Planning 

Georgie Auld band still in the 
formative stages; only original 
members expected to remain are 
Ronnie Perry and Harry Pelsinger 
(tenors); George Horvath (bass) 
and maybe Henry Adler (drums). 


Glenn Miller, for whom T.D. 
had been pinch-hitting at the same 
theater a week earlier, came to 
welcome the “Sentimental Gent” 
onto the stage at his first show. 

Dave Tough has been recovering 
his health out at the Dorsey farm 
in Bernardsville, N. J., but it’s 
just a friendly gesture, says Tom- 
my, and there’s no ixtention of 
replacing Buddy Rich in the band. 
. . » Don Redman has been doing | 
a gang of specials for Harry| 
James’ crew, among them Hodge 
Podge, Cherokee and Basin Street. 
Bobby Peck replaced Eddie Wade 
in the Bob Crosby band, which 
also used a deputy bassist lately | Auld will continue to lead on tenor 
for dinner sessions to give Bob| but will feature soprano for some 
Haggart time to write. |of the five-way sax work. Bernie 

Waller Augmenting Crew ox (Modulate to Page 12) 


| Fiesta bringing in a succession 
|of name bands. Tommy Tucker 
|opens’ April 8, for two weeks, fol- 
| lowed by Harry James. 
| Franz Jackson, former Roy Eld- 
|ridge tenor man who just joined 
| the enlarged Fats Waller band, re- 
|corded four originals for Decca 
| with his own pick-up group includ- 
ing several of Roy’s boys, with 
vocals by Jackson’s wife, Maxine 
| <oemenn. Yank Porter, former 
| Waller drummer, replaced Johnny 
| Wells with the Joe Sullivan bunch. 
Eldridge may enlarge to 14 men to 
reopen Chicago’s Grand Terrace 
in mid-April. 

Stuff Smith made another ses- 


Down Beat Artist 
Injured in Crash | 


Seattle, Wash.— Eddie Beau- 
monte, the musician-cartoonist 
whose “sharp” drawings have long 
been featured in Down Beat, was 
injured critically in a motor acci- 
dent near here March 8. He had 
to walk a mile after the accident 
to summon aid, A severe head in- 
jury and loss of blood combined to 
make his condition dangerous. 




















When McKees Rocks 
(Pa.) rocks nowadays, chances are 
folks have their radios tuned 
KDKA and this Winifred McDon- 
nell trio, who get off some surprit 
ing jazz. They play piano, el 

guitar, and bass doubling fiddle 


Ex-Casa Loma Front 
Man Works in Bar 
- 


New York—Reports from 
in the Casa Loma orchestra 
saw him recently reveal that M 
Jenssen, original front man 
violinist with the famous codpera- 
tive band, has been earning & 
meagre living as a waiter in the 
Bull Fiddle Bar and Grill on Long 
Island. Leading the band until only 
three or four years ago, Jenssen 
drifted out of the profession 
was known to be running a fillin 
station and tavern somewhere i 
Ohio. Financial and personal trou 
bles, including difficulties with the 
union, are said to have 

him to his present circumstances. 





Krueger, Glenn Lee 
Land Studio Slots 


Bennie Krueger takes over the 
baton duties with WOR’s regular 
Newark studio orchestra. rue- 
ger, a native of Newark, is one 
of the veteran sax men in the busi- 
ness. Out at Salt Lake City Glenn 
Lee, also a vet maestro, has just 
been appointed musical director of 
station KSL. 








Chicage. April 1. st 
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TROMBONE 


BY FAMOUS ARTISTS 


Famous artists were first to dis- 
cover the unique advantages of these 
new Conn instruments with seamless 
bells made of Coprion. Unlike any- 
thing ever before onl in the band 
instrument world, these bells are as 
smooth and uniform as though blown 
from glass, without a seam at any point. 
Such a perfect tone carrying medium 
became possible only with the per- 
fection of Coprion, an exclusive de- 
velopment of Conn laboratories. 


This new metal and new method of 
bell fabrication has wrought a miracle 
in performance. It gives amazingly 
greater flexibility, richer tone quality, 
easier response and such perfect con- 


trol that it’s absolutely impossible to 
overblow or crack a note. 


For modern radio and recording work, 
especially, these characteristics appeal 
strongly to discriminating artists. 
That’s why Coprion cornets, trumpets 
and trombones became “‘best sellers’ 
within a few months of their intro- 
duction. Since the demand is still in 
advance of production and since it 
takes eight times as long to make a 
Coprion bell as a conventional one, we 
urge that you do not delay in placing 
your order. Ask your Conn dealer to 
let you try a Coprion cornet, trumpet 
or trombone today. Or write us for 


free Coprion book. 


C. G. CONN, {id., 470 CONN BUILDING, ELKHART, INDIANA 


One-piece bell with seam 
through complete length 
of stem and bottom. 


TO BE VOLUNTARY AND 


Two-piece bell with seam 


DEL STAIGERS, famous soloist 
with Sousa, Goldman, Conway, 
Radio City Music Hall. Now do 
ing finest broadcasting and record- 
ing. Uses exclusively 12-A Coprion 
cornet and 12-B Coprion trumpet 


Left to right: WM. KAYLOR, 
12-B Coprion trumpet; JOE 
FAMION, 12-B Coprion trum- 
pet; CHAS. STOUT, 12-H 
Coprion trombone. All with 
Glenn Garr's popular orchestra 


Right—LEBERT LOMBAR- 
DO, famous first trumpet in 
Guy Lombardo Orchestra. Now 
using 12-B Coprion trumpet 
Enthusiastic Conn user since 
1922 


One 
aa 


through bell stem and 
seam where bottom joins 
bell stem. 


Left — Seamless bell of 

Coprion, the first and 

only seamless bell ever 
ade. 


Diagramatic drawing of 
cross section of ordinary 
brass, illustrating how 
erystal structure is i 


crystals are compared 
with Coprion crystals. 
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GENUINE EXPRESSIONS OF OPINION FOR WHICH NO PAYMENT OF ANY KIND HAS BEEN OR WILL BE MADE 


DOWN BEAT 


MICKEY BLOOM, great “hot” 
trumpet with Matty Malneck, Hal 
Kemp, Vallee, Kostelanetz. Using 
12-B Coprion trumpet. One of first 
to discover superiority of Coprion 
seamless bell 
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Diagramatic drawing of 
cross section of Coprion, 
wi ow electrolytic 
lays ions of pure 

copper side by side in 
regular conformation 
and at right angles to 

surface of the metal. 


12B 
TRUMPET 


CAPPY LEWIS, sensational 

hot’ man with Woody Herman 
Orchestra. Using new 12-A Cop- 
mon cornet 


DUDE SKILES, popular “hot” 
cornet star with Johnny Green, 
Fred Waring and other bands. Us- 
ing 12-A Coprion cornet 


BOBBY GUY, star first 
trumpet and soloist with Kay 
Kyser. Uses a 12-B Conn 
Coprion trumpet exclusively 
in all his work. 















4 DOWN BE 


AT 


a 





‘Jazz Musicians Better than 
Longhairs, Argues Nelson 





Chicago—Dance band mu- 
sicians are better musicians 
than those who play with 
symphony or other “classical” 
combinations, Ozzie Nelson 
thinks. 


“Benny Goodman or Tommy Dor- 
sey could play in any symphony 
in the land,” Ozzie decla last 
week, “and I think at least four 
of my own men are proficient 
enough to do the same thing. But 
suppose the men from the sym- 
phonies tried to take the places 
of the men in the dance bands? 


Well—that-just* wouldn’t work.” 


“Kids Know Their Stuff” 

In an interview with Larry 
Wolters of the Chicago Tribune, 
Ozzie, who studied at Rutgers to 
be a lawyer, claimed the kids of 
1940 know more about music than 
kids of any other era. Recently he 
invited a flock of high school edit- 
ors to be his guests. After the 
session, Nelson commented: 

“These kids are tremendously 
alert musically. They eat and sleep 


radio and recorded music. They 
know a lot about the technical as- 
ts of music and arrangements. 
hey amazed all the boys and me 
with their knowledge.” 
Nelson’s Jazz Surprises 
Ozzie and company amazed a 
lot of the musicians around town, 
too, during their date at the 
Blackhawk. Tunes like Riff Inter- 
ude, I’m Looking For an Alto 
Man and many more were strictly 
in the jazz tradition, and Charlie 
Bubeck’s alto-baritone getoffs, plus 
Howard Bruno’s drumming and 
solo work by other Nelsonmen, 
gave many a hot fan kicks. 





Pope Joins Towles 


section’s best tenor men, left the 
Brown Derby here recently and 
joined Hat Towles’ Omaha band 
there. 


The next DOWN BEAT, dated 
April 15, is out in two weeks! No 
more waiting a month for news! 
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1931 — The First Electric Guitar — 1940 — The Finest 


—MANUFACTURED BY— 


ELECTRO STRING INSTRUMENT CORPORATION 
6071 S. WESTERN AVENUE . LOS ANGELES, CALIFORNIA + Write for Catalog 
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An Altitude Record For Trumpeting? 














BY BOB LOCKE 





| Warrensburg, Mo.—Is this a record for high register trumpet tootling? 

George Diemer, Jr., dance band leader, and Merle Henry, trumpeter 
| with the Ray Lefman band, got in argument recently. Henry claimed he 
had hit the highest note possible to hit on a trumpet, E-Flat above 
high C. George argued that he could hit C above high C. So Dr. J. P. 
Morris, of the physics department of Central Missouri State Teachers Col- 
lege, took them both into the lab, armed with a tuning fork and a grad- 
uated string. “We'll test it scientifically,” said Dr. Morris. 

Diemer got out his horn and ran up the scale. Higher and higher he 
went until he was at C above high C—a sort of ear splitting screech. But 
Dr. Morris claimed the musical tones came through “clear as a bell” and 
in a welter of square roots and mathematical formulae, figured that Die- 
| mer’s highest note vibrated at the rate of 2,048 times a second. 

Henry protested that such notes were “noises” and not musical notes. 
But the professor said otherwise. The Encyclopedia Britannica said there 
was no limit to high notes. 


Lucas in Boston 


Boston—Clyde Lucas took over 
Leighton Noble’s stand at the 
Hotel Statler here last week. 


Weiss ¢ and Traxler 
Trade Bass Jobs 














New York—Sid Weiss, former 
Artie Shaw bassist lately of the 
Joe Marsala outfit, went over to 
Tommy Dorsey’s band _ during 
Tommy’s Paramount Theater 
stretch. Gene Traxler, vet bull 
fiddle plucker with Dorsey, went 
to Marsala. Tommy is still making | 
changes and declares his person- 
nel will not be permanently set 
until he opens the Astor in May. 
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A Book fer 





HOW TO... 
Every Musician Dev r me 
Geta with an orches- 
This book is not confined to leaders tro 
alone. It should constantly be in the Handle a beton o 8 - 
case of every musician to check his — dance band principles will 
own efforts. It can be the means of Build up a library 
making the average side man an | Get the most out of re- 
indispensable asset to his leader. Big hearsals 
bands are looking for competent man- Tune the band 
agers and this book may pave the way Hee A rhythms 
to an important position for any mu- your ensemble 
sician in one of the famous bands of slewing 
the country. It can be « help and an | Turn stocks into * r 
inspiration to the small band “‘just Prepere 
starting out.” It can serve as « Play to *Mike* 
“check-chart™ for the band that has Present your orchestra 
already arrived. In fact it is one of Set tempos 
the most valuable books any musi- floor shows 
cian, leader, arranger or manager in SUCCEED! book. Many of them 
the music business can own. 














C0 t enclose $2.50 payment in full. 
We reserve the right to ship through our 


NAME... 


See Your Dealer or Write for 
FREE TRIAL OFFER 


One idea alone will be worth many times the small price of this unusual 
beok. But don't take our word for it—send for the book. Keep it for 5 
da If not completely satisfied you may return it for an immediate 
refund in full. 


DOWN BEAT - 608 S. Dearborn, Chicago 


Gentiemen: Please send me on five days’ trial “HOW TO BUILD A 
BAND AND MAKE IT PAY.” It is understood that if for 
am not satisfied | may return the book in five days for a full refund. 


Ct enclose $1 deposit. Ship COD for balance. 


Glenn 
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Why do some bands struggle along just making 


bands famous? What puts them into the top 
spots? What makes famous bookers like MCA, 
Wm. Morris, CRA and GAC, eagerly bid for 
some bands and pass others by? What’s the 
secret of getting a juicy commercial? 


HOW TO MAKE A BAND PAY 


There is no magic word to success. Neither do 
you have to be a “big-shot’s nephew” to rate a 
top spot. But any band if it wants to get into 
really big money must follow certain fun- 
damentals. We don’t say that following these 


one-nighters and big hotel jobs. But we do 
know that a band which does follow these 
principles has a tremendous advantage over a 


band haphazardly organized. 
Experience Werth Thousands 


Into this unique book has been packed the experience which has 
cost other bands thousands of dollars to learn. Never before, we 
believe, have all these ‘‘fundamentals of success” been put into a 


famous leader to another. NOW they are all available under one 
cover—to guide you- 
every band—to show you How to Make a Band Pay! 


“i Recommend It°’ 


Editor Down Beat 


| have personally read this 
book, made suggestions to the 
author, Ralph Williams, and 
know from my own personal ex- 
perience as a musician and edi- 
tor that everything in this book 
is based on tested facts. The 
author isn't an amateur theorist ; 

—he's one of America's most successful band organ- 
izers—a man who has been retained by many of Amer- 
ica's top-flight bands. He knows what he's talking about. 
And he tells it in a straight, easy-to-understand manner. 
| personally guarantee this book as a help to 
any leader, manager, or side man. | personally 
refund in full if the reader is 
dissatisfied and returns the book in 5 days. 





Say you saw that advertisement 
in DOWN BEATI ~ 
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absolutely guarantee $1,000.00 


of Dollars 


have passed from mouth to mouth—from one 


—to help you avoid the pitfalls which face 
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Shaw’s Lineup 
Is Revealed 
On Disc Date 


Los Angeles.—Here is the 
sonnel of the 31-piece band w 
Artie Shaw is using on his Victor 
record dates out here: 

Mark Levant, Harry Bluestone, 
Pete Eisenberg, Robert Barene, Sid 
Brokaw, Dave Cracov, Jerry Joyce, 
Alex Law, violins; Dave St 
Stanley Spiegelman, Jack Ray, yj. 
olas; Julius Tannenbaum, Irving 
Lipschultz, cellos; Blake Reynolds, 
Dick Clark, Bud Carleton, Jack 
Stacy; saxes; Phil Nemoli, oboe; 
Morton Ruderman, flute; Joe 
Krechter, bass clarinet; Jack Kane, 
English horn; Charlie Mar, 
Mannie Klein, George 3 
trumpets; Randall Miller, William 
Rank, Babe Bowman, trombones; 
Bobby Sherwood, guitar; George 
DeNaut, bass; Carl Maus, drums; 
Stanley Wrightman, piano; Artie 
Shaw, clarinet and conductor. 

Pauline Byrne does the vocals 
on Gloomy Sunday, Don’t Fall 
Asleep and My Fantasy. Other 
tunes cut include a bolero, F'renesi; 
Adios Marquita Linda and A De- 
serted Farm. They’ll be released 
shortly on the Victor 75-cent label, 


N. Y. Musicians 
May Suffer if 


Bill is Passed 


BY MILTON KARLE 


Buffalo—The Hallowell Sunday 
closing bill under consideration in 
the state legislature is drawing 
heavy protest from prexy Ray 
Caldwell of Local 43 here. After 
night club and tavern owners 
warned the lawmakers that such 
a bill would bring back bootleggi 
and virtually insure the recurs I 
“blind pigs’ for Sunday trade, 
Caldwell voiced the protest that 
such a law would deprive thou- 
sands of musicians of 52 days’ 
work each year. 

Backed by reform groups, the 

. Hal- 





_| bill of Assemblyman Fred 


lowell, if passed, would empower 
local ABC boards, except in New 
York City, to prohibit the sale of 
alcoholic beverages for on-premises 
consumption between 1 p.m. Sun- 
day and 2 a.m. Monday. 


Dorsey Finds “it” 
{A Job) at Astor 


New York—Tommy Dorsey 
starts an 8-week engagement at 
the Hotel Astor on Times Square 
May 25th. After playing theaters 
and one-nighters all through Ap- 
ril, the band will go on vacation 
pod 4 and return for the Astor 
ate. 
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Larry Binyon 


NEW YORK 


One of radio’s busiest and most 
successful saxophonists who 
“swears by” his Committee II 
MARTIN« Grigimaily from 
Urbana, wherehe’played in the 
University of Illinois Band. Then 
to New York with Ben Pollack 
at the Park Central, played the 
show “Girl Crazy” with Glenn 
Miller, Benny Goodman, Tea 
garden and Krupa, and then to 
other musical shows with Al 
Goodman. On to recording with 
the Dorsey Brothers, the Rudy 
Vallee Hour, the Lucky Strike 
show, and Gulf Gas program 
with the late Will Rogers. Now 
co with Peter Van Steeden in 

* Fred Allen and Vitalis shows 


ELKMART, INDIANA and other important programs. 


en 





Chicago, April 1. 1949 | 
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Variation of an Old Story 


Girl Trumpeter Steals 
Sir Oliver's “Stuff” 


Chicago—Things were going along too smoothly, Sir Oliver Bibbs 


thought. His new colored band was gettin 
everywhere he went the crowds (and the 


a lot of gig dates and 
egro press) seemed to go 


wild over the trumpeting of Ann Cooper, fem sidegirl—the only chick 


in Bibbs’ outfit. 


So Bibbs wasn’t much surprised a few days back when he found dis- | 


gension in his band, Not one to ove 


been getting—a buildup exceeding? 
Bibbs’ own—Miss Cooper of the| 
horn-blowing Coopers began mak- 
ing plans for her own band. First 
thing Bibbs knew she had corralled | 
several of his men. And last week, 
when the time came for Bibbs’ bus 
to shove off for Georgia, most of 
the band didn’t show. “We’re go- 
ing to play with Ann from now 
om,’ several of the boys told Sir 
Oliver. 
Only Two Stick with Him 
So Sir Oliver—he’s a flash drum- 
mer—got busy, rounded up enough 
new men to carry on, put all his 
traitor sidemen on notice, and now 
is in the south with a new band. 
Only Herb Flemming, trombonist 
and singer, and Harvey Ellington, 
the tenor, stuck by him. Other new 
men are Hobort Dotson, William 
McCoy, Holtz Johnson, Chuck Wil- 
liams, Howard Martin, Jasper 
Edwards, Eugene Smith, Billy 
Browne, Prentice Butler and 
Junior Abernathy, Howard Bolton 
volunteered to serve as press agent | 
and A. M. Saperstein continues as | 
manager. 
4 = | 


Jurgens Gets 
Girl Singer; 
Breaks Vows 


Chicago — “I couldn’t pass her 
. She’s terrific and I’d been fool- 
ish not to have grabbed her first.” 

Dick Jurgens answered Down 
Beat in that manner last week 
after he had signed Gloria Gilbert, 
16-year-old local high school girl, 
as vocalist to take the place of 
Eddie Howard, who left the band 
to form a band of his own for 
radio. Jurgens for many years re- 
fused to consider using a girl} 
vocalist, and despite other bands 
using them, never got the urge to| 
break over and follow suit. “| 
guess I still feel that way,” he} 
said, “except in this one case, Glo- | 
ria has talent like few others. And | 
she fits in perfectly with our style.” | 

Fresh out of Hirsch high school 
here, Gloria stepped right into the | 
job and has been featured right | 
along with Jurgens’ music at the | 
Aragon Ballroom here and nightly | 
over WGN. Jurgens meanwhile also | 
is auditioning men, In a week he 
listened to 110 singers. “And not 
a one could cut it right,” Jurgens 
commented. 

Jurgens leaves the Aragon May | 
12, plays theaters and one-nighters 
a few weeks, and then opens at 
Catalina Island July 18 for six 
weeks. And Gloria will go, too. 


STUDY ARRANGING 


OTTO CESANA 


EVERY Musician Should Be Able 


to Arrange 


Complete Course One Year 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 
(Arr. For) 


AVAILABLE 


Modern Harmon 
rial)... 


29 W. 57th, Dept. D 
N.Y.C. Plase 8-1250 


look the terrific buildup she had 
é ccd ts MecaM 


Ann’s Press Book Filled 
Trumpet lady Ann stayed in 
Chicago. Her press book is loaded 
with pictures and clippings and 


she’s sure she can click as a baton | 


wielder. Bibbs took it all good 


naturedly. But he won’t make any | © 


more mistakes. 


“Chicks are a bringdown,” said 
Sir Oliver. “Bibbs won’t be played | 


for a sucker—by a woman— 
again.” 


Topay, all well-known instruments are good. 


But there are certain things about the new Buescher 


Brass (the new “400” and Custom ‘Built Cornets, 


\ 


and a trial will bring to light. « Take a close 


Trumpets and Trombones) 


that definitely help many 
musicians play better. Fea- 
tures that do not meet the 
eye of the casual observer 


but that close inspection 


look at Buescher Micromaster . Valves. 


mp 010101 Ol ators unusual design 


which is patented and exclusive 


with Buescher. 


The spring and 


star arrangement of these valves 


assures you that they can never get 


out of alignment with the erevas Ye) as 


and air passages. 


Buescher’s Micrometer 


accuracy in fitting valves to their casings 


insures a closer 


air-tight 


instrument 


Rp 


that noticeably increases the ease of play T? 


ing. To look at a Buescher mouthpipe from the 


outside’ doesn’t tell you a whole lot. . 


a big story on rate inside. 


. but antoae 1S 


| 


Buescher designers have 


perfected a friple tapered mouthpipe which has three 


distinct graduations to the taper. 


| 
gives the musician 


better 


feature 


This 


tonal control in low, 


medium and high register. +2 The famous Acousta 


1 
ing ot metals 


THE BUESCHER 


spec ial soir 


BAND 


called that eyeer teh 


Bell 
nnest 


] 
acoustically it is the 


bell Bueschers have ever 


built eas 30 made by a secret 
process which involves heat 


baking, annealing and rereye) 


1g methods:and other 


INSTRUMENT COMPANY, 


DOWN BEAT 
‘ ° | 

A Banjo Beats ou: 

real beat,’ says trumpeter Pete om 

rags whose 7-piece Chi rag- 

time band includes Jack Daly 

on banjo. “Bands trying to play Herbeck Bass 

3 time jazz or any other kind - 

of music with a good beat don’t 

seem to realize that all they | Man ky Dead 

need is a banjo.” And Pete's | 7 

band really kicks. Seymour Ru- Dayton, Ohio—Thomas H. Clark, 
dolph photo. | 24-year-old bass player with Ray 
a | Herbeck’s “Music With Romance” 
jorchestra, died at the St, Eliza- 
|beth Hospital here March 12. He 
| had been ill only 48 hours. 

Clark had been one of the main- 
stays of the Herbeck outfit for 
|five years. He was a member of 
i|Los Angeles AFM Local 47. He 
| was stricken suddenly, pneumonia 
| developed, and death came sud- 
denly. Clark’s body was sent to 
Los Angeles for burial. 

Herbeck’s band, after playin 
the Biltmore here 10 weeks, cmmed 
at the Peabody Hotel in Memphis 
March 22 for a 4-week engage- 
;ment. Members of the band were 
= | brought down plenty by the loss 

}of Clark. 


secrets, learned through over half a century of ex- 


, 


perience in instrument 


making. This bell contrib- 
utes considerably to the 
warmer tone quality of the 
Buescher. e+ Notice the 
abundance of nickel. silver 


the 


used for longer wear and nicer appearance .. . 


4@ 
hug 


Duo-Cup Mouthpiece which has two cups 


in one—a shallow cup for ease—a deep cup 


for tone . the ultra modern Buescher 


design. . .. And these are just a few of 


the many exclusive and patented 


features that make Bueschers play 


easier and better. Yes, after years 


on the retail end of the business here 

in Missouri, I am convinced that for 

better intonation, fast action, ease, tone, 
Wot! kmanship 


and beauty.in 


design the new 


Buescher Brass cannot. be 


equalled. And-you know, 


that’s saying alot. + You’re 


\ 


the one who is going to play the horn you buy no 


one else Therefore, you want the instrument that’s 


1 7 1 | 
best for you. Iry one of gate several new. Buescher 


models in Cornets, Trumpets 


and Trombones. — ¢ avaed on all 


va 
1 
Beeseher- the statements made above. Seé 


how much.a Buescher can 


your perrormance. 


yro\ 
west eatalon: 7 PTOVE 


a postal card for free trial information and nam 
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DEPARTMENT 454, ELKHART, INDIANA 
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“Splinterbugs’” Nude Feet Thrill Miami! 


Name Bands Flop as ‘Raw Dog’ 
Dancing and Congas Catch on 


Miami, Fla. — “Splinterbugs” dancing around on their 
naked feet to the shush-shush of the conga is the latest fad in 
America’s number one winter resort. 

No barefoot branch of jitterbugs, these “‘splinterbugs” are 
society people and feet-thrill seekers of the more curious 
tourists. A serious shortage of guaranteed “splinter proof” 
floors will keep most folks from sliding their raw dogs across 





the boards, But the conga—that’s® 


a different menace. 


Brought here by Cuban musi- | 


cians, it has become so popular 
that no hotel or club is without its 


conga-rhumba band. Nite spot op- | Pp. 


erators like conga bands because 
they’re small (3 to 5 men) and 
they cut down entertainment costs. 
But they’re a first class headache 


to music union execs because they 


cut the nvember of jobs in half. 

Out of 90 bands here, over half 
of them are of five men or less! 
According to Mickey Cherep, Mi- 
ami union exec and Down Beat’s 
Miami representative, there are 
only five bands in greater Miami 
of over 10 men each and that in- 
cludes Abe Lyman’s 17-piece out- 
fit at the Royal Palm Club. 


Name Bands Flop-Flop-and Flop! 
According to ony so many 
big name bands have fiopped here 
in the past five years the casual- 
ties would be too numerous and 
embarrassing to list. Good local 
bands such as Manny Gates and 


Chet Brownagle follow big name | 


floperoos into the best spots year 


| pack 
|only other groove unit is Leon 
| Prima’s 


after year, and consistently do as 
well or even better business, 

The one amazing exception is 
friendly Abe Lyman, the Royal 
alm and its gambling casino. Here 
Lyman has been an attraction 
since his first season—and here 
he’s doing the biggest business of 
the year. 


New Orleans Jazz Only 

Real Swing in Town 
Wingy Manone, the one-armed 
Gabriel of swing, did six weeks 
of excellent business at the 24- 
hour Belmont Club with a fine new 
New Orleans “kicks” band. Most 
cash customers were Northerners 
who ignored the conga band but 
the floor for Wingy. The 


(Louie’s brother) fine 
little band—still playing the Pad- 
dock Club. 

Velma Raye, pretty Chicago 
thrush who came for a week-end 
and stayed 10 weeks at the Conti- 
nentale, is now chirping at the 
Versailles. Anita O’Day, who got 
her start at Chicago’s Off-Beat 





ELABORATE DESIGNS—?3 & 4 colors 


« 14°x22" cards 




















—Courtesy Miami Herald 


Splinterbugs go 1 town at 
Club Bali in Miami. Ruth Hazen 
and Joe Cappo, like many other 
Florida visitors, enjoy the “raw 
dog” dance fad. Conga bands are 
everywhere, and Cuban musicians 
try to play jazz while American mu- 
sicians learn to play congas. 
Club, sang several weeks at the 
White House and then moved to 
El Chico. 


The most unusual musicians’ 
musician in town is blind Hal 
Lane, who leads a little outfit at 
the Kit Kat Club, Although he 
can’t read a note he plays with 
extraordinary skill and has excep- 
tional improvising ability. 

His tragedy is that a $2,500 op- 
eration might restore his sight. So 
last week Miami musicians and 
admirers attended a benefit show 
for him at the Kit Kat. If the 
operation is successful, Lane will 
become one of the most valuable 
trumpeters in the country. 








LOUIS ZITO’S fame as an ace- 
drummer is known to countless radio 
listeners over CBS, NBC and MBS, as 
well as thousands who have enjoyed 
his performance on his GRETSCH- 
GLADSTONE OUTFIT in leading hotels 
end theatres from Coast to Coast. 


ca 
cabling New 
GRETSCH Shares the Thrill of Hitting 
the Highest Range in the World 


When Dick Srasice takes his sax up an octave-and-a-half 
above the normal saxophone scale, he is accompanied SOLELY 
by the tunable Tom-Toms of Louis Zrro’s New Gretscn- 
Grapstone Outrit. Add to this achievement the masterful 
performance produced by his drums in only a three-rhythm 
orchestra, and you have a perfect musical picture of how 
Gretscu built-in flexibility meets the demands of volume and 
accuracy of tone characteristic of every GretscH Drum. 
Product of the oldest drum house in America, The Gretscu- 
GLapsTONE expresses the ideals of the ace-drummer who gave 
his name to this “King of American Drums” — William D. 
Gladstone, featured drummer in Erno Rapee’s 
Radio City Music Hall Symphony Orchestra. 


Delicately sensitive, instantly responsive and 


exclusive in its 3-way tension, perfected snare- 
control and fingertip tone-regulation, the GreTscH- 
GLADsTONE is incomparably First AMONG 
American Drums. 


















For free demonstration and completely illus- 
trated 88-page catalogue, write on a penny 
postcard: “Send me your NEW FREE DRUM 
catalogue D41”, sign your name and address 
and mail to either address below. 


The FRED. GRETSCH mre. co. 


t Musical Instrument Makers Since 1883 
529 S. WABASH AVE., CHICAGO, ILL. x 60 BROADWAY, BROOKLYN, WN. Y. 








Union Fair and Progressive 
But Problem Is Tough 

Although prices on food, cloth- 
ing and rooms double and triple 
during the season, musicians’ sal- 
aries do not! 

The average scale on a good job 
is $50 a week, Scale for a similar 
job in New York or Chicago would 
be $90 or $100. And living is high 
unless your home is here, Wingy 
Manone and his men earn $60 a 
week. They got a hotel bill for $45 
a man. They had to borrow on 
their next week’s salary in order 
to move out to a place in the sub- 
urbs! 

Northern musicians come down 
here expecting to clean up. When 
they get here they find hundreds 
of others with the same idea. Not 
only are there many out-of-town 
musicians for every job, but there 
are plenty of local musicians who 
need the work. 

This season 63 traveling bands 
and 31 local bands worked on 
steady engagements, giving jobs 
to approximately 400 out-of-town 
musicians and 200 local men, Be- 
cause many of the members and 
executives of the union are musi- 
cians who have moved here from 
other cities, the local has an under- 
standing and tolerance for the 
problems of traveling musicians 
that is found in few other locals. 

Two of the greatest concert band 
leaders in the world are leadin, 
orchestras here, Arthur Pryor an 
Cesar La Monaca. 


Page Picks Up 
New Girls’ Trio 


Cincinnati—Paul Page, leader of 
the “Paradise Music” band, re- 
turned to Castle Farms last week 
with a fine new girl singing trio— 
the Starr sisters of Kansas City. 
Page also hired Wally Forsythe, 
a native Hawaiian who sings and 
pecks a guitar. 


Cassel Held Over 

Tulsa, Okla.—The Allyn Cassel 
band, originally booked into the 
Century Room here for two weeks, 
was held over for three additional 
weeks, making one of the longest 
runs any band ever has had in the 
spot. 











They Are All Changing Over To 
MEYER MOUTHPIECES 


There Is a Reason— 
THEY PLAY BETTER 


See Your Dealer, or Write Direct 


MEYER BROS. [onguere 5-1698 























‘Hot Club’ 
Unif is a 
N.Y. Click 


BY JACK EGAN 


The Hot Club of France, sengg. 
tional string outfit of the Nazi’, 
neighbors, or a reasonable facsimile 
thereof, has made its debut jg 
New York. It’s sorta remarkable 
that no one has —— of pre 
senting an outfit of this type t 
52nd _ street before, inasmuch ag 
the Hot Club records with Django 
Reinhardt enjoyed so much success 
in the United States. But n 
did think of it—at least, if 
did they didn’t bother to do 
thing ut it—until a few 
ago when Freddie Lamb, of the 
18 Club, installed Pete Bragala and 
his Swinging Strings into the new 
Torch Club on the sight of the 
original 18 Club on 52nd stree, 


The outfit bears a remarkable 
resemblance to the French outfit 
and doesn’t deny that some of its 
arrangements were inspired by 
that fine group. However, it boasts 
a lot of distinctions on its own, 
some good string jammin’ when 
the boys feel like relaxing, and 
some veddy fine solo work by 
Harry Volpe. Harry sticks mostly 
to classics and Spanish things, but 
does them well. At least they 
sound well —technically I know 
from nothing about guitar playing, 
Mike Widmer, electric cuitema 
also does a little solo stuff now 
and then—‘“Flight of the Bumble 
Bee” family. Pete plays violin and 
is backed up by, in addition to 
Volpe and idmer, Vincent Ra- 
gusa, guitar, and Jack Jacobson, 
bass. Between deadline and press 
time two more fiddles are ae 
added, bows swung by George 
Swernoff and Bert Tepfer. And, in 
writing about this new club, let's 
not overlook Charlie Bourn, who 
tickles the ivories between sets, 
Charlie, one of the better keyboard 
ticklers, may be remembe from 
the old, old Onyx and _ several 
Hollywood spots by most musicians 
in good standing around the coun- 
try. 

Larry Binyon the Radio City 
sax tooter, becomes a pappy come 
spring weather. . . Ditto the Ar 
thur Piantadosis, Arthur being 
the son of the west coast contact 
man of the same name. Young Ar 
thur is with Warner Bros. Studios, 
. .. Irving Gellers, formerly pian- 
ist with Ozzie Nelson, now in 
Nyork concentrating on songwrit- 
ing. . . Melba Boudreaux, former 
vocalist now doing solo work, has 
been put on the unfair list for 
(Modulate to Page 23) 
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‘Black Music's on Top; 
White Jazz 


BY MARVIN FREEDMAN °¢ 

Any good scientist will tell 
you there’s no difference be- 
tween the blood of a Negro 
and the blood of a white man. 
But you can still tell the color 
of a jazz musician by listen- 
ing to the music he plays. 
There may be a lot of greys 
in between, but it’s a long 
way from black to white. 

The history of American 
music has been the story of 
two great conflicts. One of 
them, the fight between com-| 

mercial dance 

music and jazz 

is all over. Some 

Guerilla war- 

fare is going 

on, but the 

sweet corn has 

taken the Sieg- 

fried, Maginot, 

and Manner- 

heim lines. The 

— great fight, 

tween white 

Krape and black, is 
still in progress. 

Now, a good fight is worth any 
cause. So long as it’s strictly man 
to man, and nixy on the brass 
knucks. There’s conflict inside mu- 
sic. In classical music you call it 
counterpoint. In American music 
you call it swing. The soloist swing- 
ing against the rhythm section is 
battling it so as not to get sucked 
into an “on beat’? Busse solo. The 
rhythm section is shoving the solo- 
ist to prevent him from pulling 
them into a Joe Daniels “military” 
rhythm, A sweet band can’t play 
music, because everyone in the 
sweet band is docilely going in 
the same direction with everyone 
else. You can’t build musical struc- 
ture by merely swelling your vol- 
ume. There’s got to be a conflict, 
swing, counterpoint. That’s what’s 
good about a jam session, an old 
fashioned “carving” session. Every- 
one fight everyone to give out or 
to give up—then you produce your 
best music, The fight between black 
and white is good because it keeps 
both sides on their toes. 

Bix and Tesch Whitest 

Now, don’t get the idea that 
white or black is just a difference 
in the color of the musician. It’s 
a difference in the music itself. 
White jazz is colder, cleaner, more 
conscious; black music is richer, 
looser, more relaxed, Beiderbecke 
and Teschemacher were probably | 
the whitest; Armstrong, Bechet, 
Hawkins probably the blackest. I} 
can’t tell you the difference. You | 
either know it or you don’t. 

Right now, it’s black on top,| 
and white isn’t climbing. Sure, | 
there are a lot of white men play- | 
ing jazz, but are they playing| 
white or black? And when they | 
play white, is it good white? 

Count Basie’s band is the strong- 
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—KHUCA-Victor Photo by Ray Rising, Chicago 
Exponent of the great Negro jazz music is 


Edward Kennedy uke) Ellington, whose unique compositions are ex- 
ceeded only by the manner in which his orchestra performs them. Elling- 
ton posed for this exclusive photo March 6 as he completed a new 
arrangement for his band’s first RCA-Victor record date under a new 
contract. Marvin Freedman claims that Negro music, such as Ellington’s 
has far surpassed white music from every angle. 


Outstanding 


est influence in jazz. When Shaw’s| Crosby sounds like Canadian Ca- 
band beat out Goodman’s, it did so| pers except when it imitates black 
by playing Basie music—weakened | New Orleans style. Dorsey wears 
and commercialized Basie, but still| Lord Fauntleroy pants, and even} 
that same black Kansas City style. leollege girls like his style, Good- 
Glenn Miller’s band would prob-| man imitates Basie, or imitates the 
ably fall off the stand if it heard Goodman of five years ago, or 


itself swing a note, but it’s get- | 
MUSIC PRINTING 


ting by as a swing band, and it’s| 
black music again — Count Basie | 
e 
Professional Copies 
Orchestrations 


diluted some more. Charlie Bar- 
net’s band is as black a band as| 
you'll ever hear, and that band is} 
one of the idols of the growing} 
white musicians, Ask Barnet if he New Economical Process 


| 


doesn’t swing. James wishes hq 
was Louis Armstrong or Joe 
Smith. Is the great Teagarden as 
good as he used to be? Why does 
a fine old timer like Fud Living- 
ston need a Stanley? Have the last 
10 years done Krupa any good? 

he white Chicagoans, Pee-Wee | 
Russell, Freeman, Kaminsky, Joe 
Sullivan, Condon, are walking in 
the footprints they made 10 years 
ago. At their best they’re almost 
as good as they were then, Spanier 
plays as well or better than ever, 
but the only thing white about his 
music is the color of the face be- 
hind the horn. 

Meanwhile men like Basie, Haw- 
kins, Hines, Hampton are still go- 
ing forward and upward. Not all 
the time, but every now and then 
a great colored musician comes 
out with something new that 
knocks you over. Louis Armstrong 
isn’t trying any more, but every 
time you listen to him you'll come 
away with at least one new idea. | 
Lionel Hampton is twice as goed | 
as he was five years ago. Chu| 
Berry, Teddy Bunn, Frankie New- 
ton, Al Morgan, Benny Carter, 
Cozy Cole —they’re all growing. 
Even old timers like Jel 
Morton and Sidney Bechet come 
out and put some of the finest jazz 
of all time on wax. | 


Harry James Plays Black Music 


When young white musicians 
want to encourage themselves, they 
listen to black music. When a 
white arranger wants ideas he 
listens to Basie or Lunceford or 
Redman. In the last year or so 
you hear white musicians say that 
they’ve got to play like colored 
musicians, or their music doesn’t 


DO 


|}chemacher was probabl 


ly Roll| Th 
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swing. Even a great musician like 
Harry James forsakes the white 
cause, and carries out the ideas 
of colored musicians. 

It wasn’t always black music. 
A dozen years ago, white jazz was 
on top. The hottest music came 
from white men in Chicago. Tes- 
the hot- 
test musician alive. Bud Freeman 
was starting out, and full of en- 
ergy, as were Krupa, Condon, 
Sullivan. Young musicians were 
getting their kicks from white 
music, From about 1927 until as 
late as 1981-32 (when Bix and 
Tesch died), colored musicians imi- 
tated the white style. And Poa can 
prove that by listening to Fletcher 
Henderson records of those times. 
White music was so far in front 
that bands like Red Nichols’, play- 
ing pure white style, were tremen- 
dously popular. The public liked 
white jazz so much that even men 
like Whiteman let their men play 
some good jazz. 

Goodman Took Up the Fight 

Unfortunately for the white 
cause, they had no reserves. When 
Bix and Tesch died that took all 
of the strength out of white music. 
e white Chicagoans remained 
good (or great), but none of them 
had the necessary genius to lead 
a whole musical style. As white 

(Modulate to Page 20) 
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doesn’t think white men can swing 
only by imitating the blacks. 
Crosby “Canadian Capers” 
There’s no white vitality any- 
where in jazz. Glen Gray stayed 
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Bing Was Corny 
On PW Chorus! 


BY WARREN W. SCHOLL ®———— - 


Part 2 
Red Nichols and the two 
Dorseys 
Paul Whiteman 
nearly a year and may be 


heard taking hot solos on the} 


various Whiteman sides made 
in 1927. Approximate person- 
nel of the group doing the 
following series: 


hew, 
| Willy 
stuck around the} 
band. for| 


Nichols, Henry Busse, Bob May- 
trumpets; Tommy Dorsey, 
Hall, Jack Fulton, trom- 
bones; Lloyd Turner, Harry Pe- 
rella, celeste and piano; MacDon- 
ald, drums; Mike Pingitore, banjo; 
Mike Trifficante, bass; Ferde Grofe 
and Max Farley, arrangements. | 
The band cut two sides in Chi- 


|cago, Wistful and Blue and Lonely 


Eyes in which the Bing Crosby- 
Al Rinker vocal duo was starred. | 


Now continue with the band’s | 


outstanding records of 1926-27: 
Hazlitt Uses Sub Tones 
Victor 20418 — “Wistful and 
Blue” (rec. Dec, 22, 1926) and 


Charles Strickfadden, bary. 
sax and reeds; Chet Hazlitt, 
alto & subtone clary; Jimmy 
Dorsey, hot alto & clary ; Hal “Lonely Eyes.” This first side defi- 
MacLean, flute; Rube Crozier, | nitely marks a turning point in 
tenor; Max Farley, saxes; Red|development of the 


Why Woody Herman Switched 
To MARTIN FRERES... 


, + 
1S MARTIN FRERES 
SEEMS TO BE THE 
CLARINET I'VE BEEN 
LOOKING FOR, 
MIKE / 


GIVE IT A REAL 
WORKOUT ON YOUR 
ONE -NIGHT-STANDS, WOOOT- 


you's FIND OvT QUICK 
Enoven / 


AFTER HEARING 
YOURS, WOODY -- 
| TRADED MINE 


Yes, fellows — MARTIN FRERES woodwinds heve thot 


A perfec adhe 
combinations” oe REEDS aman endl culty on dependable pertermence ee 
's Herd", also switched to Martin Freres. Don't 


man QuTUPlEce, Forget To Try Ose At Your Lacel Meve Store! 


Try Them af SEND FOR FREE BOOKLETS ABOUT 
- - es! 
ies tee {ee 


BUEGELEISEN & JACOBSON 


Whiteman _ 


Whiteman ’s outs: in 1929 shortly before PW | Warren Scholl says this is a “very rare” photo, never 
and his gang were featured in Universal’s “King of | before published. Bing stands with his head next to 


Jazz” movie, which laid an egg. 
and Frank Trumbauer, as well as 


Bix Beiderbecke | the lid of the piano at far rear. Scholl’s discussion of 
Ferde Grofe, Bill| Whiteman’s recordings, and the band’s developmen 


Challis, George Marsh, Bing Crosby, Alton Rinker|from a rough little string group to one of the 


and other stars are shown. That’s Ted Husing at the | 
mike with Whiteman announcing the Old Gold show. 


style. “Wistful” is the first White- 
man record in which there is just 
a touch of rhythmic feeling. To 
| begin with, string bass is employed 
| using pizzicato rhythm style, an 
|innovation for Whiteman, and the 
| vocal duo of Crosby-Rinker is fea- 
|tured in choruses that can truth- 
fully be tagged ‘“‘corny.” Most suc- 
cessful spot in the arrangement is 
| Farley’s 8 bars of ensemble saxes 
| playin a la Trumbauer, Although 
“Wistful” may not be a consistent- 
ly good record, its historic sig- 
|nificance makes it an important 
| one. “Lonely Eyes,” the reverse, 
}is a straightforward Grofe arr. of 
}an old pop tune. For a good laugh 
|listen to repeat verse featuring 
| ensemble. 

Victor 20501—“I Always Knew” 
and “When I’m in Your Arms”— 
First side is important mainly be- 
j}cause Chet Hazlitt’s now famous 
| sub-tone clarinet may be heard for 
| the first time. Vocal chorus is sung 
|by Jack Fulton and Skin Young. 
Reverse is a choppy Grofe arrange- 
ment, quite representative of the 
prevailing dance music in 1927. 

Victor 20505—“Silver Moon” and 


HOT SOLOS 


Exactly as Recorded 


Goodman, Berigan, Hodges. Alto, Clarinet 
and Trumpet only. Send dime for sample 
copy. Mention instrument 


Dick Jacobs 245 w.34s+.,N. Y.c. 


DON WATT and 


| MARTIN 


BAND INSTRUMENT CO. 


DEPT. 429 


ELKHART INDIANA 


|“Side By Side” (rec. April 1927— 


MARTIN ENTHUSIASTS 


MARTIN BULLMAN 


largest and best known jazz units in history, is told 
on this page, continued from last issue. 


“Your Land and My Land”—First 
is a fairish Grofe arr. of a waltz 
that could well stand revival to-|the Whiteman group can be de 
|day. Reverse is a mediocre show|tected! In “Side By Side” Red 
|tune about which the less said the | Nichols plays his first hot solo on 
| better. ; ja Whiteman record, and he must 
Victor 20508 —“Muddy Water” | feel complimented on the fact that 
(rec. March 7—Malneck arr.) |he has been mistaken for Bix by 
High spot of this number is the|many who ought to know better, 
| vocal chorus, where a certain Mr.| Jimmy Dorsey, leading saxes in 
| Bing Crosby makes his debut as a |the ensemble passage during fina] 
full fledged rhythm singer. Pretty|chorus, could easily be mistaken 
difficult to digest is the quasi-hot|for Tram, because Farley scored 
ensemble chorus immediately fol-|this section in the accepted Trum- 
lowing the vocal. bauer style. Vocal is by the three 
Victor 20518—“That Saxophone| Whiteman rhythm boys (Rinker. 
Waltz” and “It All Depends on/Crosby-Barris), their first re 
You”—no real points of interest. | corded appearance together under 
Red Nichols’ First Solo! a MS gd a ne i“ 
Victor 20514 — “Everything’s | 0, Tecommend it, outside of a 
Made for Love”—Grofe trying to| bit of Jimmy Dorsey (again sound- 
be hot again, which is too bad |in& amazingly like Trumbauer) in 
: reg > a \final chorus. Crosby and Rinker 
(the piano duet is by Grofe and | 4 cone a h 1 
Turner). ~ a — ose : .—— — 
Victor 20570—“Song of Wan-| em t ush if they heard it 


derer” and “So Blue”—Hazlitt’s today. . : . 
subtone clarinet is featured again Red Sounds Like Bix 
in Grofe arr. of “Wanderer”| Victor 20646—“I’m in Love 
(This is one of Grofe’s better arr.| Again” (Grofe arr.) (by Cole 
by the way). “So Blue” is a good | Porter). 
waltz, featuring Skin Young as| Victor 20679—“Love and Kisses” 
vocalist. Composers of “My Melan-| (rec. May 18, 1927) (Grofe arr. 
choly Baby” must have derived|and “Magnolia” (May 24, 1927 
|their “inspiration from Grofe’s| (Farley arr.)—Although Hazlitts 
jopening introduction to this num-| straight sub-tone clarinet is the 
ber, an exact reproduction of the|instrumental feature of the first 
|theme comprising “Melancholy | side, main interest here lies in the 
” 8 bars of Nichols in the last che 
rus. Red plays in his best Bix man- 
ner, sounding more like Beider 
becke than he has at any time on 
records, There are still those who 
swear Bix played this passage, but 
a glance at the recording date re 
veals that Bix was still with Gold- 
kette when the tune was waxed 
“Magnolia” features the Rhythm 
Boys in a chorus that was year 
ahead of its time then, but sounds 
a trifle old-fashioned now. Instrv 
mental highlight of the arrange 
ment is a half chorus of Dorsey's 
alto sax and 8 bars of Red Nichols 
in the final chorus. 

Victor 20688—“Fallen Leaf” and 
“Shanghai Dream Man” (both re 
corded Feb. 10, 1927—Grofe arr.). 
“Fallen Leaf,” though boasting nm 
hot solos, is one of Grofe’s better 
orchestral arrangements. Exercit 
ing better taste than had bee 
shown on earlier efforts, this num 
ber remains among Grofe’s mos 
successful scores, Vocal chorus is 

the trio of Jack Fulton, Ski 
Young and Chet Gaylord. Revers 
has too much atmospheric Oriental 
crap in the opening and ¢ 
bars, but otherwise is a com 
affair. Vocal is by the 
(Modulate to Page 23) 
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Spanis ; 

awaiian Guitar 

Tenor Banjo. . 

Tenor Guitar . 

Plectrum Banjo . 

5 String Banjo . 

Mandolin. . . 

Lektro Magnetic— 

Electric Hawaiian Guitar 
Electric Spanish Guitar 1.90 


Milton G. Wolf 


“The String Master’’| 
Suite 1220 Kimball Bldg. Chicage 


both arr. by Max Farley)—Here, 
at last, the Five Pennies effect on 


aby. 
Victor 20627—“Pretty Lips” and 


LOPEZ 


ulton 


Both Don Watt and Martin 
Bullman play Committee Model 
Martins and, from the photograph 
above, seem pretty happy about 
the whole thing. And why not! With 
Vincent Lopez, one of the most 
popular and respected names in 
modern American music, the best 
instrument money can buy, and 
their own recognized ability, they 
are sitting on “top of the world.” 
Go Martin—note thedifference! 
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Aworner four of the na- 
tion’s greatest skin-beaters — 
only this time from the ranks 






















of sweet bands. But swing or i? 

sweet, sugar or barrelhouse, the \ iz LIQ 

finest rhythm men in the busi- ay hr irs » 

ness play SLINGERLAND HOWARD BRUNO—with “Young America’s Favor- FRANK SEHRER—with Dick Jurgens. Fronting one of 
ite,” Ozzie Nelson. Fer years new, Howard Bruno hes been the most danceable bands in the business, Jurgens depends on his 

Drums — Gene Krupa, Buddy pounding it out for the Nelson band—a band known all over the country sehler Ay * ha gs a tk vee Fa Beg Ho 

° ° through it ecords and dio broadcasts. They’ “2 America’s w w he calle “‘a real set of drums”—SLINGERLA! i 
Rich with Tommy Dorsey, Ray Favorite” a adewes SLINGERLANDS oe aon Povo 4 Ack hima! me sa eis sd idee eT ee 


McKinley with Will Bradley, 
Maurice Purtill with Glenn 
Miller, and Davie Gray with 
Clyde McCoy, to mention a few. 


Every drummer who is work- 
ing towards an ultimate job in 
a name band will find it worth 
his while to try SLUINGERLAND 
Drums and find out for himself 
why they are demanded by the 
nation’s greatest. 


Have your dealer show them 
to you today. They costno more! 





A FREE copy of the Slingerland 98- ‘ee | cme 2 >. Ve ; 
e catalog is yours for the asking. . . ‘ 
pags 8 y f 8 HARVEY CRAWFORD—with Art Kassel. For over two BILLY KRONER—with Ruby Newman. A perennial favor- 
years now, Crawford has been a SLINGERLAND plugger. He says: “My ite in the sweet band division, Ruby Newman still doesn’t neglect 
drums are responsive to every beat—the tones are really fine and mellow, rhythm for melody. He's got a fine drummer, Billy Kroner, sitting 
and I sure get my ‘kicks’ with SLINGERLAND equipment. I think Art behind a fine set of SLINGERLAND drums. “There just aren't any 





would give me ‘Hells Bells’ if I ever changed to another make!” other drums that compare with these,” says Billy. 
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ice Brigode’s outburst on page 4 


Sidema Raps Ace 
Brigode's Story 


BY NATE KAZEBIER 


(Hot Trumpet With Jimmy Dorsey's Band) 
New Orleans—Some of us who are sidemen got a big laugh out of | I know that I shall never find 


geertion that the Beat itself is responsible for making “big time | 
gusicians” disloyal to their boss was good reading. So is the “Superman” 
grip in the daily papers. Except Brigode is funnier. 


Chords and 


Discords .. . | 


(From Page 10) 
| wrote it. It really stinks. (Okay, | 
, we won’t breathe that ——| 
| —— wrote it. EDS.) 
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man’s best on tenor Two guys whose ideas never click, 
Or that Lombardo’s guys are really | They make me tired; they make 

men or mice me sick. 
Two cats who talk the shop all day, | And though this poem is read with 
And carve each other = te they scorn, 

play; I still say Freeman honks his horn. 




















TRUMPETERS 


High Register Made Easy with a 
“Geared-up" Mouthpiece Created by 
HARRY BERKEN 


“GEARED-UP” FOR RANGE 
“GEARED-UP” FOR TECHNIQUE 
“GEARED-UP” FOR BRILLIANCY 


of the March 15 Down Beat. His) Two musicians with a single mind; | 


|Two gates who claim that Cole- 


A 











I don’t think Down Beat and 
the “swing cat” musicians, as Ace | 
describes us, are responsible for 
ghat he terms an “unpleasant and 
ghealthy situation.” And if the 
peat’s editors didn’t oon and 
publicize and bring to light “amaz- 
ing virtues of prodigies” hidden 
sway in small towns, playing for 

uts with no chance for a bet- 
ter break, just who would? 


“Doing a Great Job” 


Down Beat and the other jazz 
plications are doing a great job. 
they can spot great talent, de- 
grving of a break with the big 
bands, and attract enough atten-| 
tion on kids with talent to get 
them auditions with the name lead- 
es, I feel that’s an accomplish- 
ment. It’s up to the musician to 
say up there. Ten years ago kids 
didn’t get breaks—they had to go 
to New York and struggle along 
half starved until they personally 
contacted a leader and sold them- 
selves. Plenty of today’s best side- 
men in the big bands have been 
brought to light by Down Beat. 
Im not going to list them—but 
Count Basie, Bobby Hackett, the 
boogie-woogie trio, and countless 
others got their first notices in 
the sheet run by Carl Cons and 
Glenn Burrs. 

Guys like John Hammond, Ted 
locke, Warren Scholl, George 
Avakian, Marshall Stearns, Dave 
Dexter, George Frazier, Ted Toll 
and probably many others have 
all helped unknowns by giving 
them breaks in Down Beat col- 
umns. Hammond alone has helped 
hundreds get better jobs. 

“100 Reasons Why We Change” 

“Big time musicians” are not 
disloyal because of press notices, 
Ace. They get disloyal for many 
reasons. And a paycheck isn’t al- 
ways the reason either. Some of 
us—just sidemen who like to play 
music we feel is the right kind— 
are “disloyal” because we can’t 
travel, because we have illlness in 
the family or are sick ourselves, 
because we have to look out for 
ourselves and accept the best jobs 
offered us and because we want 
permanency. There are a hundred 
reasons why we change bands. 

Maybe “disloyalty” isn’t the 
proper word. I’m not sure that it 
is. But this “feeding the prodigy” 
stuff of Brigode’s is far-fetched. 








Orchestra 
Jackets 


This New Outstanding Hoover Style 
Will Make Your Band a 
Style “Standout” 

In gray or white, this newest Hoover 

estra Jacket features smart style— | 
combined with coolness and comfort. 
Gives your orchestra that distinctive 
Well-tailored look. 





No. 167 No. 170 
White Gray 
Gabardine Gabardine 
$4.95 $5.95 


Write Today for Samples 
Dept. D-4 


HOOVER 


1 West 19th St. New York City 
ie 
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As I said at the start, I’ll take Make Your Own Orchestra FREE 5 DAYS’ TRIAL 





Brigode ahead of Superman. Arrangements wie Se Retest PRICE $5.00 
ae T F ee MONEY-BACK GUARANTEE 
Look for the next Down Beat not ransposer. ‘our part harmony for all || Specify Trumpet or Cornet 


instruments at a flash—S0c. Write your own 
music with the new music writing device; 
celluloid stencil for tracing musical symbols 
perfectly, SOc. Send §1 for both items, 


S. SPIVAK, 4522715 Ave. 


Brooklyn, N. Y. 














in a month, but two weeks from 
today — April 15. Stories by Paul 
Eduard Miller, Warren Schoil, Dave 
Dexter, Ted Toll and other ace 
writers will be a feature of the issue! 








HARRY BERKEN 
Renowned Trumpet Soloist 
Teacher of the Trumpet 
Exelusively 





Brooklyn Studio: 
1716 WEST 2nd ST. 
ESplanade 5-2909 


Radio City Studio: 
11 WEST 48th STREET 
c/o C. G. Conn Led. 
Cirele 6-1545 
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-) With the current predominance of swing music in the public 


— 
wan GF 


Yy 


“ 


eye, many of us are apt to overlook the superb talents of the ~& 
symphony player. Consider the minute precise- \ AN 

ness of symphony work. Consider that a missed — N- 
.B 


note in a dance band is just another “clinker 
but in a symphony a few missed notes means a 
replacement. Consider the exactness of their 
work while playing the most difficult 
music written — and then take off your 
hats to real artists! 

Many of the greatly publicized swing 
stars of today will tell you modestly and 
frankly that they couldn’t “turn pages” 
for these fine symphony artists. 


YY 
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GARDELL SIMONS — 
Solo Trombone featuring 
Simons “Cello-Tone” Model 
KING. Symphony Artist of 22 
years. Many years with Phila- 
delphia Orchestra, Phila- 
delphia Grand Opera, 
Teacher in Curtis Institute, 
Cleveland and Cincinnati 
Symphony Orchestra and past 
two seasons with N. B. C. 
ee ee BERNARD BAKER — Solo 
Trumpet uses ‘'2-B’’ Sym- 
phony Model KING. Formerly 
Cornet Soloist, Arthur Prycr 
Band. lst Trumpet (1919) 
Victor Talking Machine Com- 
pany Orchestra. Philadelphia 
Opera Company. Joined 
N. B. C. in 1929 
playing mos: of the 












big commercials 
and becoming one 
of the highest sal- 
aried Trumpeters in 





the country. From 
1937 Solo Trumpet 
with N. B. C. Sym- 
phony Orchestra. 


WM. BELL — Tubaist, uses 
new CC KING Rotary Valve 
Tuba. Mr. Bell has played un- 
der the direction of the late 
John Phillip Sousa, Arthur 
Pryor, Patrick Conway, 
Bachmann, and Dr. Frank 
Simon. Also played with 
the Cincinnati Symphony 
Orchestra. 





5. | 


ALLEN OSTRANDER — Bass Trombone featuring 
Simons Symphony Model KING with F valve. Pupil 
of Mr. Gardell Simons. Ithaca Conservatory of Music, 
Nationa] Orchestral Association, National Symphony 
of Washington, D. C., Pittsburgh Symphony and with 
N. B. C. Symphony. 


(Left to right) BERNARD BAKER, GARDELL SIMONS, ALLEN OSTRANDER and 
WILLIAM BELL — Outstanding ARTISTS in the Brass Section of the National Broadcasting 
Company Orchestra — acclaimed the world’s greatest — choose and play the finest 
KING instruments. 
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TRA TAKEN DURING ON 


ASK YOUR DEALER TO LET YOU SEE AND TRY THESE KING SYMPH 


AND 
Have you tried a KING la 





ONY MODELS OR WRITE US DIRECT 
WE WILL MAKE ARRANGEMENTS FOR TRIAL. 


tely? Try our latest improved models. 


220 SUPERIOR AVE. lhe H.N. WHITE eo. CLEVELAND. OHIO . 





Makers of KING - CLEVELAND -American Standard gnd Gladiator Band Instruments 





Write for Free Copy of White Way News No. 11 Stating Instrument Interested in. 
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Critic Changes Mind; Chicago Really Sad 








‘Don't Razz Swing’ 
Warns Herb Graffis 
Of the Daily Times 


BY TED TOLL 


Chicago—Herb Graffis, the sports 
writer and one of the better though 
less restrained of the newspaper 
columnists here, made the mistake | 
several weeks ago of devoting his 
entire Daily Times column to a 
denunciation of 
swing music, 
and in the same 
breath compli- | 
mented Joe San- | 
ders’ music. 


One-Man Campaign 


Chicago — Musicians in the 
Chicago area are chuckling over 
the one-man campaign of Ash- 
ton Stevens, dramatic critic and 
daily columnist of the Herald- 
American, to have the banjo re- 
stored to use in today’s dance 
bands and also as a solo instru- 
ment. 

Stevens, one of America’s 
most widely read and respected 
members of the critics clan, is 
a banjo plunker from ‘way 
back. Payoff, however, is that 
his battle is gaining many con- 
verts, judging from the mail he 
gets from folk agreeing that the 








A few days| banjo deserves a better place in 
later he con-|| the scheme of things today. 
fided to us, “I’ll | 





; ’ } 
eee a lene before Custer lost the deci- 


s3 sion. So it’s just a case of two of 
° get deny —_ the old boys sticking together.” 
= swing again.... ‘Don’t Say Swing Stinks’ 
Lonnie Johnson I win the stink 
- championship to 
date by three stinks, One reason 
for the column was my aesthetic 
development. About our old pal 
Sanders, what the hell. Joe oll I 
fought off the Indians and the 
alcoholics in Kansas City together 


VE YOUR PLAYING 


Pianists — Send for free booklet 





column was again devoted to 
swing, but in a different light. 
“Don’t Razz Swing,” it was 
headed. 
“Don’t say swing music stinks! 
I did that once. Next time I will 
keep my mouth shut. The cussing 
out that came through the mail 
was enough treatment for me. The 
majority of the yowls were from 
folks who said, ‘You are knocking 
swing because you are a senile old 
punk and cannot move the dimple 
ne oo 2 ee a jin your stomach around in swift 
aner aot aides date Guatehenaentien co- and graceful figure eights to dance 
Se eaete- ag ban — | music any more. “4 
students. No obligation, ‘Dept. 52D, |._ It kinda looks like the bass play- 
Broadwell Studios Covina, Cait.| ing Siegel twins, Harold and Ray, 
— ——_——|have pulled a coup on the folks 
HOT ae the sslections oe the 
Swing choruses for Sax, Clarinet, Trumpet merican tou ork. 
ee Seng Violin, ae 5 for $1.00, |, The twins, who have been playing 
Send for list. Hot Accordion choruses 35¢ || professional bass around here for 
each. Ten piece special arrangements || as long as we can remember, have 
$5.00. Six piece specials $3.00. 
BERGEN MUSIC SERVICE 
329 W. 4th St. ° Clifton, N. J. 
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held next month. 
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DON’T COUNT PENNIES WHEN 


your EMBOUCHURE Is AT STAKE 


SAFEGUARD YOUR FUTURE 


EARNING POWER BY 
SS 


: Getting a GENUINE 
a be 


i BACH 


Have you a pocketful 
of mouthpieces that you 
cannot use? If so, you 
are no exception. Many 
musicians seek to econo- 
mize by buying a cheap 
mouthpiece, and when it fails 
to give satisfaction, they buy a 
succession of others. Not only do 
they spend many times what a 
genuine Bach mouthpiece would 
cost, but by using an inferior 
product, they suffer need- 
less worry and annoy- 
ance. 
Bring your 
problems to 
an expert. Let 
Vincent Bach 
assist you in get- 
ting the right 
mouthpiece for your 
individual require- 
ments. A professional 
musician as well as a 
skilled mechanic, he can 
give you service not ob- 
tainable elsewhere. 
WRITE FOR A CATALOG. 
VINCENT BACH CORPORATION 
621-622 EAST 216th STREET NEW YORK, N. Y. 
PLEASE SEND ME YOUR LATEST MOUTHPIECE CATALOG. 


! PLAY: (] CORNET, [] TRUMPET, [1] TROMBONE 
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Then a few days later Graffis’ | 


been with Sevitzky’s Indianapolis | 
the NYA regional auditions to be| 


PRESS CLIPPINGS? 


Jack McLean, on | 
Jan Garber Kick, 
Finally Leaves 


BY DAVE DEXTER, JR. 


Chicago— This town’s famed | 
“palace of corn” on the south side, 
Andrew Karzas’ Trianon Ballroom, | 
| jumped from a “foul” to a “nearly 
|as foul” musical rating in_late| 
March when -Lawrence Welk’s 
bubbling-over 
group followed 
= Jack McLean’s 

> outfit 


on the 
stand. 

McLean in his 
long stay at 
Trianon proved 

, his band was 
different. Re- 


versing the usu- 
|; al policy of 





=e 
ands playing 
Ben Pollack the spot, Me- 


Lean imitated a 
band that imitates another. Musi- 
cians who snort and sneer at Jan 
Garber’s saccharine saxes took a 
double dose (if they caught Mc- 
Lean on WGN) when Jack’s men | 
offered one sad Garber imitation 
after another. Not only were the 
tunes scored to ape Garber’s own 
(or do they score that kind of 
stuff?) but the singers and the 
choice of tunes themselves sounded 
identical with what Jan had to 
offer at his Blackhawk stay last 
year. 

“Dean and Kids” Return 


Aside from the encouragement 
of McLean leaving town, there was 
the news that Ben Pollack on April | 
12 will move into the Sherman Ho- 
tel—the city’s only lively spot at 
the moment. With a “dark horse” 
band fresh from the coast the situ- 


Barnes Quartet on Columbia 

Guitarist Georgie Barnes’ quar- 
tet, including Ear] Backus’ guitar, 
D Ward on tenor and Bill 
Mocre’s bass, made four sides for 
Columbia records the other day 
and are readying eight more on 
which they’ll use chirpie Adrienne 
Guy. These’ll give Django Rein- 
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Tailored ETON JACKET || 


Newest “Topsail Cloth" 
Etons, mercerized and 
Sanforized, will hold its 
shape and has every 
appearance of an ex- 
pensive dress jacket... 
yet the price is amaz- 
ingly low. Colors: Polo 
Blue, Copen Blue, 
Cream, Grey, Wine. 


A “Supreme™ Special Value 
UNIFORMS... We also make 


uniforms of every description—Gabar- 
dines, Flannels and Whipcords—rang- 
ing in prices up to $16.50. 
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Sup 
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ONLY 


$95 
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Our Radio, Musical, Movie and Theatrical 
Depts. cover the entire United States and 
Canada. 


Write today for information 


LUCE’S BUREAU 


157 Chambers St. New York City 





| years back when the Congress, the 


| other 

















Piped eer se : 
Lovely Things aii, Dorothy Al (left) graces Geoffrey Waddi 
ton’s Winnipeg ork; Carol Horton is the sweetness with Johnny Green's 
outfit, and at right is Jayne Walton, with Lawrence Welk, currently g 
Chi’s Trianon ballroom. 








Clayton Ritchie on piano, remaing 
the only steady-working, ever. 
available combination where kicks 
are guaranteed. 


ation is a sort of mystery. Every- 
one wonders what the Dean and 
his kids will have to offer. At the 
same time Bob Crosby returns to 
fill out his time with the Black- 
hawk. A contract signed a year 
ago made it impossible for the 
Dixielanders to put off their re- 
turn to the Roth restaurant, much 


as they disliked coming back. - Ry 
‘ | groups and barroom pianists. 

Not Like the Old Days |of the little Negro combos getting 
Larry Clinton, at the Sherman, | breaks at this writing is the one 
and Ozzie Nelson, at the Black-| headed by conceited, over-show- 
hawk, had the town to themselves|manly Maurice Rocco, pianist, at 
through March. It’s a rough and|the Capitol Bar next door to the 
untasty commentary, but Chicago| Chicago Theater in the loop. De 
is strictly from hunger in compari- | 8 ite his personality, Rocco plays 
son with the Chicago of a few|elegant piano, in the best jaz 
tradition, and has definite possi- 
bilities as a commercial asset to 


Rocco’s Piano a Kick! 
Even the south side suffers, Col. 
ored musicians are still to be 
found, but jobs are scarce except 
for 3-piece “cocktail 





Drake, the Three Deuces, the Sa- 
voy, the DeLisa and a half-dozen | a booking office. 
spots featured music by} Hal Kemp followed Orrin Tuck- 
Goodman, Crosby, Ellington, Hyl-| er, Bonnie, et al, into the Palmer 
ton, Eldridge, the Dodds brothers,| House March 21. Those stacatto 
Ammons and Lux Lewis and others | trumpets came as a relief to Bon- 
out of the picture, locally, now. | nie’s nightly plea to “let me be 
Earl Wiley’s trio at the Liberty| the dummy on your knee.” Johnny 
Inn, with Boyce Brown on alto and | Van Eps is playing fine tenor 
| with Hal’s men. 





hardt and Charlie Christian en- 
thusiasts something to gasp about, | 
While Barnes is on the NBC staff, | 


the rest of the quartet work New York News 


the 20th Century Bowling club on 
(From Page 2) 


the northwest side. 
Of course George Avakian’s 
blast of last autumn may have| p,_; 
had. nothing. todo" with. it, but | Puvety, former Auld-Show trum 
drummer Joie Conrad’s Silhouette with Shep Fields, joined Les 
Brown. Other new men set to join 
Brown included Joe Springer, pian- 


combo split wide open and Joie 
has repaired to Washington to 

ist from Prima’s Gleebies, and 
drummer Lou Fromm. 


start life anew. 
Lonnie egg sel trio (another 
guitar and a bass) are working , 
“it Bob Crosby’s boys head for the 
the Boulevard Lounge out at Frisco fair and Catalina Island af- 
ter their six weeks’ stint at the 
Blackhawk, which starts April 12. 


Washington Square. . Jack 

(Superman) Jackson’s sepia outfit 
Before leaving New York last week 
they waxed a session, mostly pops, 


at the Rose Bowl, finds frequent 
for Decca. In the adjacent studio 


spells when they jump with the 

best. With Wally Bishop on drums 
Lil Armstrong returned to record- 
ing under her own by-line, using 


and Rostelle Reese’s good trumpet, 
Jonah Jones (trumpet); Don Sto- 


they should. 
ORCHESTRA COATS 

$7.00 vall (alto); Russell Johnson 
Assorted colors, slightly used. Excellent condi- (tenor) ; omen er ae (drama 


OR MESS JACKETS 

tion. Tuxedo Suits, complete; $10—Brass Band | and Wellman Braud (bass). 

pol — sets 20 to 50 to set, each coat,| Wrote the numbers and len ae 

2.00. Band Caps, new, all colors, $1.50. Drum | i 

Major suits, $5 and up. Majorette costumes, $5 | ment and played peso but left 

and up. Shakos, $3 and up. Assorted colors. | vocals to Hilda Rogers and Midge 
| Williams. A blues, 6th Street, was 








Free Lists. 


AL WALLACE + 2416 N. Halsted, Chicago | the hit of the date. 


Made in the U.S.A. 























Popular Priced e Reeds of Quality 
Five Playing Strengths 
No. 1, Soft—No. 2, Medium Soft—No. 3, Medium 
No. 4, Medium Hard—No. 5, Hard. 


Clarinet, Eb or Bb . Doz. $2.00 Saxophone, C Mel. 
Saxophone, Alto .. Doz. 3.20 or Tenor Doz. 4.00 
Saxophone, Baritone Doz. 4.80 





At all Local Dealers or 


WM. R. GRATZ IMPORT CO. 


251—4th Avenue ¢ N.Y.C. 
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BY GEORGE HALL 
(From Page 2) 
gritten the book on dance music, | 
put I have been active for 20 years, | 
am working, and, naturally, 
have formed a few ideas. 

One of my favorite themes is 
that American music is established 
ail over the world, but that Ameri- 
gan schools of music, abetted by 

-haired critics, are holding it 
ot Beethoven was a _ radical 
when he began to use more than 
three notes to a chord and Wagner 

him by using a few more. 

n the other hand, it is my con- 
tention that a good legitimate mu- 
sician makes a better dance man. | 
Of the one or two outstanding ex- | 
eeptions to this rule, probably the | 
jeader alone knows their faults and 
presents them in a manner to em- | 
phasize the favorable part of their 





ent. 
Should Be No Style Bands 


Conversely, the top jazz men 
who are well grounded in music 
make excellent legit men, for ex- 
ample, Benny Goodman, and the 
Dorseys, who have played success- 
fully in concert work. What we 
called jazz, and later called swing 
has been undergoing a process of 
refinement, and still is an infant, 
with the usual growing pains, 

In my humble opinion, there 
should be no “style bands.” All 
music should not be played alike 
or treated alike. Why should an 
arranger assume the prerogatives 
of a composer? “Style bands,” 
whether a mickey mouse outfit at 
one extreme, or a solid swing} 
group at the other, are static. 

I do not approve of sudden 
changes, but prefer a _ gradual 
transition to keep abreast of the 
times. We spent eight years in one 
_ (the Hotel Taft grill in New 
ork), opening with what practi- 
cally was a string band and com- 
ing out with the five brass and 
four saxophones which are more 
or less standard today. 

“Swing Men Lack Tone” 

It is one of my idiosyncrasies, if 
you want to call it that, never to 
spot a swing man as the lead in 
a section. Hot is hot, and sweet 
is sweet, but I believe that the 
average swing man lacks tonal 
quality, which is important to a 
melody arrangement. If it is a 
hot one, I throw the lead to the 
swingster. 

It has been my constant policy 
never to raid other bands for men, 
but to try to discover youngsters 
or comparative unknowns and to 
develop them. That this has been 
successful practice is demonstrated 
by the number of Hall graduates 
in top bands around the country, 
for example, the pianist and drum- 
mer with Benny Goodman, and one 
of the trumpet men with Larry 
Clinton. 


_ Furnish the $wing 
Well Furnish the 
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Critics in the Doghous 





Three Brothers form the 
sax section of the Club Esquire 
band in Baltimore. They are Sid, 
Joe and Marty Kolker, who have 
been playing together 10 years and 
never have been separated. They 
own and operate the Esquire—and 
never have arguments! 





I found Nick Fatool playing in 
the pit of a Providence theater, 
and I discovered Johnny Guarneri 
in an Ossining beer joint. Tony 
Matola drifted backstage with his 
guitar one day in Newark, and 
only recently left me to become 
understudy to Karl Kress. 

We’ve developed a couple of 
pretty good singers, too, Sonny 
Schuyler, now with Vincent Lopez; 
Loretta Lee, and of course, Dolly 
Dawn. 

“Keep Eyes on My Men” 


Keep your eye on two or three 
of the boys who are with me now, 
and let me know how they are 
doing in a couple of years. Doc 
Goldberg on bass, for instance, 
who has been propositioned by 
most of the name leaders already. 
Of course I know he’s good, be- 
cause to me that first beat is im- 
portant if you want dance music. 
Watch this Vini Badali on second 
trumpet, just a youngster, playing 
both legit and hot, but critics in 
two different cities have compared 
him favorably with Harry James. 
Tony Bilello, my first trumpet, is 
a natural, too. He is a protege of 
his uncle, Lawrence Bilello, who 
has played the tuba with Sousa, 
Pryor, the Metropolitan, the sym- 
phony and practically everything 
else. Tony has a fine background, 
plays effortlessly and definitely 
will make that grade. 

I never have liked alto solos, 
but George Furman has made me 


like them in sweet tunes within 


Hall and Kaye 
Examine 
Hall and Kaye 


| BY SAMMY KAYE 


(From Page 2) 
to good advantage whenever the 
occasion arises. Tommy Ryan is 
at the guitar and Howard Work- 
man manipulates both the bass 
horn and the bull fiddle, which is 
a good trick if you can do it. We 
depend on the bass for many mu- 
sical effects, so Workman is an 
important asset, 
Proud of 4 Vocalists 


Ralph Flannagan titillates the 
piano, aided and abetted by Clyde 
Burke, who plays the Storytone 
electric piano. 

We point with pride to our four 
vocalists, Tommy Ryan, tenor, who 
does the singing introductions; 
Charlie Wilson, baritone; Clyde 
Burke, tenor, and Jimmie Brown, 
baritone, and the singing group 
known as the Three Kadets. More 
and more we are going in for nov- 
elty songs which call for the en- 
tire band to join in with glee club 
| effects. Among the tunes in which 
| we employ the whole orchestra for 
vocal embellishments are “South 
of the Border,” “The Hole in the 
Old Oaken Bucket,” “Penny Seren- 
ade,” “Gaucho Serenade,” “Renal- 
do” and “Let’s All Sing Together.” 

And there we are—13 fine fel- 
lows tried and true, many of whom 
have been with me since the in- 
ception of the band at Ohio Uni- 
versity six years ago. 

“Swing Tempted Us” 
| The purpose of the band has 
| been to provide music easy on the 
|ears as well as the toes. We de- 
cided to watch the growth of swing 
from the sidelines, meanwhile 
sticking to our guns as a sweet 
band. When swing music was at 
its height, there were sometimes 
temptations to jump over to the 
lother side of the fence, just as 
|many other purveyors of sweet 
music did, But, despite the trend, 





|we persisted in dispensing sweet | 


| music over the air and on records, 


and we have no regrets about our | 
form of dance} 


loyalty to this 
| music. 


| Our arranging staff includes 





the space of a year. And my tenor 
sax, Joe Aglori, is developing a 
unique style and will attract at- 
|tention sooner or later. 
| doesn’t minimize, of course, the 
| work of the rest of my boys, Ray 
| Allen, Phil Sillman, Joe Sinacora, 
Al Klomow, Gay Tusco, Charles 
Maxon, Sam Bidner, Joe Aglora 
|and Larry Moniello. 











Ludwig &. 
DRUMS FOR ME”’ 
—-SAYS MURRAY GAER 


@ Abe Lymanknowsadrummer whenhehears 
That’s why he picked Murray Gaer for 
“Waltz Time”, one of the finest network pro- 
grams on the air today. But Gaer’s musical 
rhythm is notnew to NBC and CBS tuner-ins. 
He has helped Jack Benny’sand other famous 
radio shows; attracted patrons to New York’s 
most exclusive night places; and it’s wonder- 
fulto have his unqualified endorsement along 
with countless others who have shared glory 
with Ludwig drums. The reason for this unan- 
imous preference for Ludwig drums is plain. 
It’s one you'll quickly discover when you 


one, 


switch to*the world’s finest drums’’. See 
your local dealer or write today 
for catalog and free copy of 
“The Ludwig Drummer’”’. 


LUDWIG & LUDWIG, ING, / 
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That | 


|Frank “Pump” Haendle, Jerry | 
| Kosty, Ivan Lane, and others who} 
jare called in from time to time) 
| for special assignments. It’s pretty 
| hard to find arrangers who can fit 
|their talents to our particular 
|style of dansapation, but Haendle 
has been with me for years and 
knows what it’s all about. 

Our purpose is to interpret each 
song individually, both as to mean- 
ing of the words and the melody. 
The alto sax carries the lead, and | 
frequently in the final chorus, the | 
soprano sax is used. We use clari- | 
nets more frequently than the| 
average dance band, especially be- | 
hind vocals. The brass section is | 
usually muted and we use special | 
mutes of my own invention. The| 
rhythm section, while important, is 
kept toned down so as to allow 
the melody to make itself most 
apparent, which is as it should be. 

Swing and Sway’s Birth 

We’re not underestimating the 
value of our catch phrase, “Swing 
and Sway.” We got it more or less 
by accident. An announces in 
Cleveland was saying, “And now 
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we present the band that swings 
—and—” 
“Sways,” I interpolated. 

_“Let’s swing and sway with 
Sammy Kaye,” said the announcer. 
The phrase caught on quickly and 
we’ve been using it ever since. 
We’ve gotten considerable public- 


|ity and advertising out of the fact 


that tie-ups have been made with 
furniture manufacturers and clo- 
thiers who are using the Swing 
and Sway phrase in connection 
with their products. 


Read DOWN BEAT 
TWICE a Month 


Next issue out April 15. 


REWARI 


for first location of DUR- 
WARD E. WILLIS, age 41, 
piano salesman. Write Box 
No. 59, South Bend, In- 
diana. Confidential. 
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Two Zurke 
Sides Okay 


And Steve Benoric 
“Steals Show” on 
Larry Clinton Wax. 


BY BARRELHOUSE DAN 


After a lengthy spell of compar- 
ative idleness, as far as his output 
of le hot was concerned, Bob Zurke 
returned last week with Everybody 
One Step and Tom Cat on the Keys 
and thereby reinstated hi if 
among his former colleagues. 

The new titles are on Victor 
26526 and while they’re hardly 
good jazz in the strict sense, they 
do serve as showcase material for 
the Zurke pianologies. Fud Living- 
ston’s arrangements give the 
leader wide scope for his “| 
and in addition, short trumpet an 
trombone get-offs which come out 
of the speaker in better than ordi- 
nary fashion. The band is still 
stiff and unrelaxed. But Zurke’s 
work is there and for his followers, 
which by now are legion, that’s 
enough. 





Larry Clinton 


“A Kise For You,” & “Limehouse Blues,” 
Victor 26523. 


Despite that first title, the tune 
is fairly non-commercial. Unison 
reeds start it off with the brass 
kicking figures behind them. And 
then Steve Benoric steals the show 
from there on out. His clarinet on 
“A” side is in the best hot tradi- 
tion and on the reverse his alto 


A CORRECTION 
. 


Chicago Style Album 


WILL BE SOLD FOR $3.50 








instead of $2.60 as erroneously 
announced in Feb. 15th issue. 
All future orders will be mailed 
at $3.50 postfree. 


COMMODORE 
MUSIC SHOP 
Mail Order Division 
46 West S2nd Street, New York, N.Y. 














Cutting first sides for Victor, Duke Ellington’s saxes (top) include 
| Ben Webster’s tenor. This RCA-Victor photo by Ray Rising is the first 
taken of Duke’s 5-man sax section, Bigard, Webster, Hodges, Hardwick, 





Carney. Below, Jack Teagarden and Harry James, objects of Barrelhouse 
an’s criticism this issue, stab each other between Varsity record dates. 


| (Otto Hess photo.) 


—— punch, Trumpet 
(Snapper Lloyd?) also carries 
load well. Bill Straub’s piano cuts 
| in for a short passage, too. 

But most credit goes to Benoric 


| carries a 


| for putting a punch into what all | 
too often are dull and unoriginal | 


Clinton cliches. Steve’s alto really 
has it! 
Blue Lu Barker 


“Blue Deep Sea Blues” & “Handy 


Decea 7709. 
One of the greatest of today’s 
blues chanteuses, Blue Lu’s best 


record yet is Deep Sea, which 


Andy,” 


| shows off a magnificent trumpeter | 


|behind her moving vocal. Reverse 
is a blue ditty which wastes three 
minutes of wax. 
Harlan Leonard 

|“Hairy Joe Jump” & “My Gal Sal,” Biue- 
| bird 10625. 

Second brace of cuttings by this 
colored band reveal a good beat, 





DELTA R 


CONTENTS include his d 
= 

town Strutters’ Ball, My Blu 

Blues. China Boy, Sleepy 


more hits! 


PUBLISHED By Demand 


BOB ZURKE 


Imagine owning this folio of 
Bob Zurke's own favorite 
piano arrangements of 15 
big radio-request hits . . . at 
the low price of what one 


would ordinarily cost! 


YOU WILL THRILL TO THIS NEW 


HYTHMS 
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istinctive versions of Dark- 
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| an excellent tenor man (Henry 
Bridges) whose style is compar- 
able to Lester Young’s except with 
more attention to purity of tone, 
and weak spots in piano and brass. 
Bridges plays wonderfully well on 
both sides. Fred Beckett’s trom- 
bone is also a kick, on Sal, domon- 
strating his forceful attack, good 
| intonation and nerve in attempting 
difficult ideas. But even with five 
brass, that section sounds anemic. 
Short piano solos on both sides are 
| sad. Hairy Joe, an original tune, is 
|actually original and jumps like 
another One o’Clock. 


Sidney Bechet Quintet 


“Preachin’® Blues” & “Indian 
Bluebird 10623. 

Granting that the venerable Mr. 
Bechet has done more than his 
share in pioneering jazz, and that 
he has no equal on soprano sax, 
|the thought constantly arises as 
this listener plays Bechet discs 
that Pops’ horn sounds very much 
| like the whinny of a colt. The pop 
| side, especially, brings out the un- 
| pleasant aspects of a soprano al- 


Summer,” 














On the Wax 
| 
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| TENOR SAX 

| Henry (Hank) Bridges. Hairy Joe Jump, 
My Gal Sal. 

Eugene Sedric: The Moon Is Low. 

Vido Musso: Alice Blue Cown. 

Charlie Barnet: King Porter Stomp. 

Eddie Miller: All-Star Strut. 

Frank Ludwig: Blues in the Groove, Rose of 

| the Rio Grande. 

| Ben Webster: In the Mood. 





ALTO SAX 

Steve Benoric: Limehouse Blues. 

Benny Carter: All-Star Strut. 

Sidney Bechet (soprano): Indian Summer, 
Preachin’ Blues. 

Toots Mondello: King Porter Stomp. 


PIANO 





Fats Waller: The Moon Is Low. 

Jack Pleis: Blues in the Groove, Rose of the 
Rio Grande. 

Jess Stacy: King Porter Stomp, All-Star 
Strut. 

Teddy Wilson: In the Mood, Crying My 
Soul Out 


| Sonny White: Indian Summer. 

| Nat Jaffee: Wham. 

Bob Zurke: Everybody One Step, Tom Cat 
on the Keys. 


| GUITAR 
Charlie Christian: All-Star Strut. 


| TRUMPET-CORNET 

| Harry James: King Porter Stomp, 
Strut, Alice Blue Cown. 

Jimmy Ross: My Gal Sal. 

Ziggy Elman: King Porter Stomp. 

Bugs Hamilton: The Moon Is Low. 

Johnny Austin: Blues in the Groove, Rose 
of the Rio Crande. 

Carl George: In the Mood. 

Snapper Lloyd (?): Limehouse Blues. 


All-Star 


TROMBONE 
Jack Teagarden: Wham, King Porter Stomp, 
All-Star Strut. 
| Fred Beckett: My Gal Sal. 
| Al Leopold: Blues in the Groove, Rose of 
the Rio Grande. 
CLARINET 
Benny Goodman: All-Star Strut, King Porter 
Stomp. 
Eugene Sedric: Black Maria. 
net. It’s 1546 in the catalog and 
still available. 


Gerald Clark 


“I Love to Read Magazines” & “That Some- 
thing Will Bring You Back,” Varsity 8195. 

More Calypso rhythm by Ger- 
ald Clark, who tells about Down 
Beat, Variety, New Yorker and 
other rags of 1940 in that off-tone, 
screwy fashion peculiar to natives 
of Trinidad. Macbeth sings the vo- 
cal. Reverse is more of the same, 
sung by Sir Lancelot. Kicks here! 


Sonny Dunham 

Estrellita” & “Just a Memory,” Varsity 
8205. 

Judging on past performances, 
in person and on records with Casa 
Loma, Dunham is certainly one of 
the greats of today’s jazz trumpet- 
ers. And so it’s a major bringdown 
to hear such crap—such vile ex- 
hibitionism—coming from the same 
man. First side is slow, almost 
Busse-styled, and exhibiting shal- 
low, course tone and atrocious high 





| verse is no better; Dunham races 
| along screeching and screaming, 
| playing a lot of notes (and many 


register squeaking going out. Re-| 


though Sonny White’s chorus, in| bad ones to boot) and again show- 


the Ted Wilson tradition, makes | 
for better listening. Reverse is a| 


gie woogie figure, with a _ too 
lengthy vocal. Charles Howard, 
guitar; Kenneth Clarke, drums, 
and Wilson Myers, bass, complete 
the quintet. 


Harry James 
“Alice Blue Gown” & “Headin’ 
lujah,” Varsity 8201. 

Poor surface doesn’t help these. 
| Alice is nicely arranged with Har- 
|ry and Vido Musso _ popping 
| through for individual honors; re- 
verse is a freak concoction which 
|gives the impression the entire 
| band is pounding tambourines to- 
|gether in tempo. 
| Harry and company can do bet- 
jter than these. Jaz fans looking 
|for a really dynamic discing of 
| Alice Blue Gown should hear Ben 
Pollack’s old Decca with Muggsy 
Spanier on cornet, Bob Laine at 
the piano, and Ben Kantor on clari- 





For Halle- 


ing that foul, ear-rending intona- 





Paradiddling pretty po. 
tently on the skins here is 
Price of Harlan Leonard’s jump 
crew, caught by Photog Seymour 
Rudolph in the midst of a Blue. 
bird record date in which Leonard's 
gang cut Hairy Joe Jump. Price 
and the band are one-nighting it in 
| the east after a 4-week run at New 
| York’s Golden Gate Ballroom. The 
| band’s latest discs are reviewed on 
this page. 

|a bit on Wham, Mr. Tea cavorti 
|}about royally on his sliphorn 
Nat Jaffee grabbing eight bars of 
solo piano. Arrangements are 
mediocre; so are Kitty Kallen’s 
vocals. Several hot sides with 
| plenty of Tea trombone have been 
|waxed for Varsity, but were not 
received at press time. They should 
| be better. 


Jan Savitt 

“Rose of the Rio Grande” & “Blues in the 
Groove,” Decca 3019. 

| Strong Points: Annee 
solo bits, and rhythm section. 
Leopold’s trombone sets Rose off 
from the ordinary. Bon Bon’s vo- 
cal and a clever “chase” chorus 
|between tenor and trumpet also 
commendable. Blues is okeh, but 
runs too long. 

Johnny Austin’s horn smacks of 
|Harry James’ style except for hi 
\lack of control (and ease) in hit- 
ting the high ones. 





Woody Herman 
|“Blue Prelude” & “The Sky Fell Down,” 
| Decea 3017. 
| First side, the band’s theme, of- 
| fers good sample of Steady Nelson 
|plunger trumpeting and a_ short 
stab of Saxy Mansfield’s tenor. 
Woody sings it and reverse ac- 
ceptably. Sky is a pop. Both per- 
formed, commercially speaking, 
well. 

Andrews Sisters 
“Let's Have Another One,” & “Say Si Si,” 
Decea 3013. 

The gals are still swinging. Po- 
tent coin machine material, es 
pecially the first side. Vic Schoen’s 
|studio band does a bangup job of 
| accompanying. 
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tion. On both sides he makes things Mildred Bailey 


not-too-good blues, based on a boo-| worse by juggling a trombone un- | 


certainly. A 4-man rhythm group 
backs him up (better had it drown- 
ed him out). What happened on 
this date? 


Fats Waller 
Slack Maria” & “The 
Bird 10624. 

The usual Waller jive. “Honey- 
bear” Sedric plays clary on Maria 
and tenor on Moon and proves his 
competency on both. On the latter 
tune note how Fats pulls a 1922 
James P. Johnson riff out of the 
bag and uses it effectively. It’s the 
same lick Mary Lou Williams often 
employs in the same manner, Fats 
sings only the Maria side. 


Moon is Low,” 


Jack Teagarden 
“Love for Sale’ & “Wham,” Varsity 8202. 
Straight pop stuff, played in 
| lackadaisical manner, characterizes 
\the band on Sale but it warms up 











2989—Tuxedo Junction 
Kanses Moods 

2938—Gaucho Serenade 

} The Creaking Old Paul Whiteman 

Mill by the Creek | 


3024—Tumbling Tumble- 


Jan Savitt 


| Bing Crosby 


wee 
if 1 Knew Then 
2930—When I Grow too 
Old to Dream 
Jumpin’ the Blues 


Al Cooper and 
Savoy Sultans 








NEW DECCA RECORDS—35c 


Three for $1.00 (Plus Postage) as they are released. Here are seven of the good sellers 


Also a full line of Hawaiian, Marches, Waltzes, Accordion, Tangos, Rhumbas, ete. 
Half . balance C.O.D. 


RECORD RENDEZVOUS 


406 SOUTH WABASH AVENUE @¢ CHICAGO, ILLINOIS 


2954—In an Old Dutch 
Garden + Russ Morgan 
Woodpecker { 
3005—Ma (He's Making 
Eyes at Me) 
Breezin’ Along With 


| Merry Macs 
the Breeze 


3025—What’s the Matter 
With Me 


Ella Fitagerald 
I’m Not Complainin’ 








“Wham” & “Little High Chairman,” Colum 
bia 35370. 

| Believe it or no—La Bailey 
|sounds like Bonnie Baker on 
Wham. Her hrasing, too, is 
|strictly from Dixie, 1922 brand. 
|Is she singing with her tongue in 
her cheek? hota isn’t wo 
spinning except for a_ pleasant 
piano chorus, Mildred’s new “cham- 
ber” backgrounds might be okeh— 
for any singer except Mild 

| They just don’t jell together. 


Teddy Wilson 
“In the Mood” & “Crying My Soul Out For 
| You,” Columbia 35372. 

Nearly everyone’s waxing Mood, 
but none touches the original Mil 
ler platter. Nor does this. Teddy's 
|piano, of course, is the needle 
| the stack but Ben Webster’s tenor- 


ing is an ever bigger boot. He 
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ys more like the Hawkins of 
we every or. Since this date he 
has joined Ellington, Reverse is 
g pitiful bit of blowing with the 
insipid kind of vocaling and 
jnteresting only for a few bars of 
the leader’s Steinwaying. Choice 
tunes, not performance, bogs 
this coupling. 


All-Star Band 


“Sing Porter Stomp” & “All-Star Strut," 
Columbia 35389. 

Supervised by George Simon of 
Metronome magazine, two star- 
tling, gem-studded sides are the 
gutcome of this session which in- 
duded Goodman, Teagarden, Mon- 
dello, Carter, James, — Chris- 
tian, Elman, Barnet, Jenney, Sta- 

Haggart and Miller. Obvious 
Freulty was giving such men 
gough space to get off, and show 
their exceptional talents. Porter 
kicks hard with one short solo 
after another, winding up in a 
wild ensemble. Reverse is a fast 
blues with only nine of the above 
men playing. See best solos for 
who plays what. Proceeds from the 
sale of the disc go into the N, Y. 
Local’s unemployment fund. From 
this corner, Teagarden stole the 
whole show. But any way 
look at it there’s at least one cho- 
rus on this plate that’s stab ma- 
terial. 


Hot Club Throws 
Bash in Trenton 


Trenton, N. J.—The second jam 
session of the recently formed Hot 
Club of Trenton brought together 
Pop Foster on bass, James 
Johnson on piano, trumpeter Joe 
Thomas and George James on alto, 
cary and baritone. Then on March 
$1, A. J. (Gus) Goedde, club prexy, 





thered together Maxine Sullivan, 
ohnson and James, and Red Al- 
len in another bash. Each of the 
sessions drew well over 100 ap- 
preciative cats, 








LANA. The § 
Collectors 
Exchange 


(20 words $1.00—40 words $2.00 
Cash must accompany order) 

FRED MILLER, 129 Congress St., Brooklyn, 
N.Y. Rare hot records for sale at rock 
bottom proces. Will ship anywhere. Com- 
prehensive new list, hot off the mimeo- 
graph, now available. Write, phone, wire, 
table, or send name and address by carrier 
pigeon. 


NORMAN ACKERMAN, Rock Creek, Ohio. 
Wants: Chicago Style, Bix, Teagarden, 
Hawkins. Dupes: Diversified selection. 


LES ZACHEIS, 1624 D Ave. N.E., Cedar 
Rapids, Ia. Wants: Bix’s Gang, Trum- 
bauers, Robison, Chicagoans. Cash or 
Early Olivers, Armstrongs, Wolver- 


JOHN MACK, 3047 S. Drake, Chicago, Il. 

Wants: Whiteman’s Tiger Rag—Colum- 

bia, n’s Down Home Rag and Nit- 

a renaee, Armstrong Chinatown and 
e. 


008 MORELAND, 5229—16 N.E., Seattle 
Wash. Wants: Race Piano Solos. Cow- 
Cow, Ezell, Boogie, Rag. For Sale: Palmer 

Johnson's Piano Solo, $1.00. 

BUD CRANE, 61 Harris Ave., Battle Creek, 
Mich. Wants: Bix, Venuti. Trade: Arm- 

strong, Bessie Smith, Henderson, Bix Vic- 

tors, Nichols—MCBB. 

RICHMOND RECORD CLUB, 708 E. Broad, 
Richmond, Va. Wants: Bix, any old 
keh, Paramounts all kinds. Also inter- 
ested in all classicals. Send list. 

GEORGE HOEFER, JR., 2 Ea 
Chicago, Ill Endeavoring to fill in Bix, 

garden and Armstrong items. Send 
ng lists and wants, 

ORIN BLACKSTONE, 1008 Eleonore, New 

leans, La. Wants: Meroff’s One Hour 
of Love, other Bixes, Dupes: General. 


— 
An Absolute Knockout 


Freddy Martin's 


BLUE BIRD 
RECORDING of 


"I'd Love To’ 


Fox Trot Ballad 
Order from your dealer—sheet music and 
dance orchestrations ready. 
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_| (trumpet); Zue Robertson (trom- 
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BY GEORGE HOEFER, JR. 
(2 East Banks, Chicago) 


| ARLY JAZZ lore of Kansas City may well be explored at this late 


date with the success of Count Basie, Harlan Leonard, Andy Kirk, 


Pete Johnson and the many others who musically preach the Kaycee | 


gospel. A year ago Chicago collector Wesley Neff was rummaging around 
a private home in K. C. and found a platter historically significant—and 
also most unique, to put it mildly. 

It’s the Meritt label issued by 
the Winston Holmes Music Co., 
of Kansas City. 
The two tunes, 
Down Home 
Syncopated 
Blues and Mer- 
itt Stomp (578- 
579) feature 
George E. Lee) 
and his Novelty 
Singing ork (vo- 
cal on Down 
Home only) on 
record number 
2206. Neff’s re- 
search revealed 
that Winston 
Holmes was an | 
active figure in 
K, C. jazz. He ran a record shop 
and managed the great Bennie 
Moten band as well as serving as 
a proprietor of a night club in the 
Pendergast regime. 











Bennie Moten 


Leonard Played with Lee 
Lee’s band is known to collectors | 





—Ray Rising Photo 
THE RARE MERITT LABEL 


bone); Bud Scott (guitar); Pops 
Foster (bass), and Baby Dodds 








Recording Band Personnels 








Earl Hines 

(Bluebird) 
James Mundy, Robert Crowder, Omer 
} Simeon, Leroy Harris, saxes; Walter Fuller, 
| Milton Fletcher, Edward Simms, trumpets; 
| George Dixon, trumpet and sax; Ed Burke, 
John Ewing, Joe McLeurs, trombones; Earl 
Hines, piano; Claude Roberts, guitar; Alvin 
Burroughs, drums; Quinn Wilson, bass. 


Woody Herman 
(Decea) 
Bob Price, Steady Nelson, Cappy Lewis, 





trumpets; Toby Tyler, Neal Reid, trombones; | 


Joe 


Bishop, flugelhorn; 
drums; Tommy Linehan, piano; Hy White, 
guitar; Walter Yoder, bass; Saxy Mansfield, 
Nick Ciazza, tenor saxes; Herb Tompkins, 
Ray Hofner, altos; Carl Kay, vocals; Woody 
Herman, clary and alto. 
Will Osborne 
(Varsity) 
Frank Sollicito, John Baskark, Tony Sas- 


(drums). Here’s a fine idea for 
some label eenring sincere jazz 
music, It should be. jone soon. 

+ 


HOT BOX DRIVEL — Bernie 
Young was interested in the recent 
Cass Simpson stor 
Box. States “I’ve had some fine 
[ene players in my orks such as 

urrough Lovingood and Alex 
Hill, who both tried to fill Cass’s 

lace but the seat were pretty 


clarinetist, 
“Laughing At You” that needs 





|way Rhythm” on the Mills labels 
(Cameo, Oriole, Perfect, etc.), it’s 
Luis Russell’s Orchestra. 
*_*es * & * 

Unforgettable Solos — Dick Mc- 
Donough’s guitar solo on Decca 
359 “Somebody Loves Me” by Ad- 
rian Rollini and his orchestra. 








for these sides on Brunswick: Race 
label 7182—If I Could Be with | 
You and Paseo Strut. No. 4684— | 
Ruff Scufflin’ and St. James In-| 
firmary. Lee still has a_ band| 
around Kaycee and is the brother | 
of Julia Lee, the gal with the | 
strong left hand who sings and 
beats a hot piano. Harlan Leonard 
| (alto sax) who recently hit the} 
| big time with his own band joined | 
Lee in 1923 when he was still at-| 
tending Junior College. Most star- 
tling thing about the Meritt disc 
is the presence of the powerful | 
Kansas City rhythm section now} 
identified with K, C. style. Meritt | 
plate sounds as though it was| 
waxed around 1923 with few solos | 
excepting the typical piano se-| 
quence, It would appear that Lee | 
had the first great Kaycee band 
and was followed by Bennie Moten 
who took Leonard in his band in 
1924, Moten in turn was followed | 
by the Basie and Leonard bands. | 

Collector Neff has just returned 
from New York and a KC jawfest 
with Pete Johnson. The latter in 
talking of present day Kansas City | 
Jazz (sans Pendergast) moaned 
“Man, it grieves my heart.” 

**e © * € 







































Charles Rogers of Trenton writes 
of corresponding with William 
Russell regarding the possibility 
of waxing a real New Orleans get 
together with pioneer N.O. jazz- 
men. » we personnel would | 
include ig Eye Louis Nelson 
(clarinet); Willie Bunk Johnson | 











Rabsons Musie Shop 
presents its 


PRIVATE RECORDINGS OF 
Rodgers & Hart 
Show Tunes 


(Most of these songs by America’s Smart- 
est Contemporary Writers have never been 
recorded before.) 


PLAYED BY 

AN ALL-STAR BAND 
Comprising such Great Swing 
Musicians as: Pee Wee Russell, 
Max Kaminsky, George Wettling, 
Bud Freeman, Joe Bushkin and 
Brad Gowans. Arrangements by 

Brad Gowans. 

THE ALBUM CONTAINS 
Baby's Awake Now, A Ship Without « 
Sail, You Took Advantage of Me, Glad to 
Be Unhappy, A Little Birdie Told Me So, 
Here in My Arms, I’ve Got Five Dollars, 
and (a never before published tune), As 
Though You Were There. Vocals by Miss 
Lee Wiley, C.B.S. Radio Star. 


Four 10-inch Records 
In Special Attractive 
8 ae ae 
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“What is this I hear about you 
wanting a divorce?” I re- 
marked to my client's wife. 
"Fine way to treat a husband. 
You basking in Sun Valley 
while he stays home and 
slaves over a hot trumpet.” 
“Slaves!” she explodes...”his 
letters you should read! Who 
is this ‘Honey’ he mentions?” 
“Honey?”—"Yes, this P.A. he 
takes with him everywhere.” 
I tumble. It’s the new Public 
Address System I recom- 
mended to the Band— 
Lafayette portable P.A. 


for ease in carrying, ease 
in setting up, ease in buy- : 
ing — you can't beat this 
Portable Sound System, 
Model 741-T. Neatly fitting 
into one streamlined “lug- 
gage” case, it’s light, quick 
to pack or unpack, de- 
signed, and proven to last. 
A real showman’s system! 
Complete with 25 ft. rubber 
covered cable for each 10” 
speaker (concert type), all 
plugs and instructions. 
Your best buy for dance 
hall, lecture hall, casino or 
concession. Ready to oper- 
ate. Mail coupon for FREE 
catalog today! 


Ic 





$4.75 


OBTAINABLE ONLY FROM 


BNAME 
a 





Frank Carlson, | 


( Anything to break the MONOGAMY 





WILL Save yo 
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RABSONS MUSIC SHOP 
111 West S2nd Street, New York 
Near Radio City * Tel. Circle 7-0070 





5 OFS IN 






















ser, Stan Aronson, saxes; Charles Zimmer- 
man, Bob Powell, Frank Johnston, trumpets; 
Harry Ross, Gregory Haines, Bill Coleman, 
trombones; Dave Ferguson, drums; Dale 
Jones, bass; H. C. Johan, piano; Max 
Cheikes, guitar; Barbara Bush, Dick Rogers, 
vocals; Will Osborne, front & vocals. 


Fats Waller 
(Bluebird) 

Fats Waller, piano & vocals; John (Bugs) 
Hamilton, trumpet; Eugene Sedric, clary 
tenor sax; Cedric Wallace, bass; Slick Jones, 
drums; John Smith, guitar. 


Bob Crosby 
(Decea) 


Gil Rodin, Bill Stegmayer, George Koenig, 
Eddie Miller, Irving Fazola, saxes; Billy 
Butterfield, Max Herman, Bob Peck, trump- 


| ete; Ray Conniff, Warren Smith, trombones; 


in the Hot | Pickering, trombones; Jack 


| 


Jess Stacy, piano; Ray Bauduc, drums; Bob 
Hagegart, bass; Nappy LaMare, guitar; Bob 
Crosby, Marion Mann, voeals. 


Jan Savitt 
(Decea) 


George Bohn, Eddie Clausen, Jack Fer- 
rier, Frank Ludwig, Ray Tucci, saxes; Jimmy 
Campbell, Jack Hansen, Johnny Austin, 
trumpets; Robert Cutshall, Al Leopold, Ben 
Pleis, piano; 
Bill Exiner, drums; Guy Smith, guitar; Mor- 
front, and Bob 


ris Rayman, bass; Savitt, 


Bon, vocals. 





Barrelhouse Dan's record reviews 


ot.”—Bud Jacobson, Chicago Style | are the best in the field. Read old 
has own composition | Dan‘’s candid scribhlmgs in every 
&@/| issue of Down Beat. \ 

play—Watch for the tune “Broad- | ne —— 


TOMORROW’S 


(la pinet 
Oo: TEOAY 





Cesbiaild 


BY PEDLER 











Here is a master instrument whose su- 
perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu- 
| facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
Their sole aim is to build 
instruments that will “better your per- 
formance” and enable you to attain 


provement, 


| greater recognition. 





| DEPT. 409 - ELKHART, INDIANA 


Arrange with your local dealer to try 


}] | 2 Pedier today! Send for FREE folder. 


BUY AMERICAN! 
7 
THE p ) 
i J 4 
C.8 M-P-A N 


Custombuibt Woodwinds 


y’ 
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Playful Prelude 


Published by Amsco, 
writ. & arr. by Jay Arnold 
Here is a fitting followup for 
those who liked the satirical Bach 
Goes To Town. It’s another fugue 
in swing time and one that mu- 
sicians will get a kick out of play- 


ing—at least, those that can count 
e measures, for there’s very little en- 
h trati ‘semble work where Joe 2nd and 
Ic es on | 8rd man can sort of climb on the 
| first man’s bandwagon and coast 
4 | along. When you start out on this 
eviews | baby you’re on your own! Arnold 
b~ oe gy well in aa 
|ling this airy bit of nonsense an 
icine BY TOM HERRICK shows rare taste with his inter- 
weavings of the converse motion 
phrases. 
Wham 
Published by Famous, 
arr. by Eddie Durham 
A typical Glenn Miller jump ar- 
rangement by the t colored ar- 


us is arranged for unison ensemble 
singing followed by a rock en- 
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A specialist microphone 
= is paor- 
tial of Mr. iting’ 
nationally C) . Sto barking 


Ethel Shutta (No. 1 Vocal Star) 
Kay St. Germaine (Star Network Vo- 


calist 
Gene nklin (Camel Caravan) 
Hal Derwin (Shep Fields) 
Jack Swift (Columbia Pictures) 
Stan Norris (Orch. Leader) 
Dick Gordon (WGN) 
Tanner Sisters (George Olsen) 
Billy Scott (Orch. Leader) 
Monty Kelly (Griff Williams) 
Walter Cummins (Bernie 


or PLL TEAR 


YOUR GUTS OUT 


2nd trumpet and trombone and 
some nice brass plunger figures be- 
hind the tenor chorus. Good nov- 
elty stuff and a nice swingaroo. 


In a Mizz 


Cummins Published by Robbins, arr. by Will Hudson 


Orch.) 
Jerry Lang (Bernie Cummins Orch.) 
Ralph Niehaus (Chicago Opera Co.) 
Mary Jane Walsh (Famous Radio Star) 
Lorraine Sisters (Orrin Tucker) 
Hank Senne (Orch. Leader) 
Evelyn Nations (Musical Comedy Star) 
Marvin Long (Fred Waring) 
Lee Francis (WBBM) 
Avis Kent (RKO Pictures) 


NORMAN KLING 


Kimball Hall Chicago, Ill. 
Phone Webster 7/88 


|tune in a slow drag tempo. There 
is some fine ensemble work in this 
stock and a nicely broken up spe- 
cial chorus with the lead jockeying 
|back and forth between trombone 
and tenor. Pay close attention to 
dynamics and tempo and you'll 
have a fine arrangement. 


A Ghost of a Chance 
Published by Exclusive, arr. by Phil Lang 
A grand old tune (co-authored 














































A new series of 
FLETCHER HENDERSON ARRANGEMENTS 


BOOG IT 
By Cab Calloway, Buck Ram, Jack Palmor. 
Recorded by: Tommy Dorsey (Victor), Gene Krupa (Columbia), 
Cab Calloway (Vocalion), Charles Barnet (Bluebird), Jimmy 
Dorsey (Decca). 
FLYING HOME 
By Benny Goodman and Lionel Hampto 
Recorded by: Benny Goodman Sextette (Columbia), 
(Columbia), Lionel Hampton (Victor). 


SOFT WINDS 

By Benny Goodman. 
Recorded by: Benny Goodman Sextette (Columbia), 
Barnet (Bluebird). 


SEVEN COME ELEVEN 
By Benny Goodman and Charles Christian. 
Recorded by: Benny Goodman Sextette (Columbia). 


n. 
Will Bradley 


Charles 


In Preparation 
BE SURE 
By Eddie DeLange, Bob Henderson, Charlie Hathaway. 
Recorded by: Benny Goodman (Columbia). 


BEYOND THE MOON 
By Toots Mondello and Bill Engvick. 
Recorded by: Benny Goodman (Columbia), Toots 
(Varsity), Al Donahue (Vocalion). 


Price 75c each 
REGENT MUSIC CORPORATION 


1619 BROADWAY MA NEW YORK, N Y 


Mondello 














To Natural and Correct 
Wind Instrument Playing” 
IS NOW OBTAINABLE! 


Here's a book that will guide you in 
eliminating your playing difficulties and 
complexes and teach you the correct 
natural-way-of-playing! Write today for || 
particulars describing contents of this | 
& “‘First-Of-its-Kind” book! 


M. GRUPP STUDIOS + 172 W. 48th St., N.Y. C. + Tel. BRyant 9-9256 








ranger, Eadie Durnem, First chor. | and Schoen has orchestrated a full | 


by Bing Crosby and Victor Young) Ceres 
up in a new stock. This is||+ ~ 


|melodious arrangement. Another 
semble chorus. There are solos for 


| 





Charlie Barnet’s Ellington-like | 


| Nights, which Charles Previn 


dolled 
sugar stuff for the sweet bands. 
The regulation repeat chorus, how- 
ever, has a very “specially” sax 
chorus and the clarinet and muted 
trumpet figures behind the 3rd 
chorus tenor solo are excellent. A 
good full arrangement and one for 
your standard library 


That Naughty Waltz 
Published by Forster, arr. by Vie Schoen 
Don’t look now but that man 
Schoen, the guy what writes all 
that fine swing, is on a waltz kick. 
This one doesn’t feature any hot 
licks but Naughty is a grand waltz | 





one for your standard book. 
Black Maria 


Published by Paul-Pioneer, 
arr. by Fletcher Henderson 
An old timer revised to include 
new jitterbug lyrics. Fletcher gives | 
his first chorus to the saxes and the 
second to brass so that his fine sax 
figures can be used to back up a/| 
vocal, Solos for tenor, 2nd trumpet | 
and clarinet are featured with a 
solid last chorus. 


ALSO RECOMMENDED— 


The Moon and The Willow Tree | 
—Published by Paramount, arr. by | 
Jack Mason. 

Angel in Disguise—Published by 
Witmark, arr. by Jack Mason. 

Polka Dots and Moonbeams— | 
Published by ABC, arr. by Helmy | 
Kresa | 


. 
| 


Alice Blue Gown—Published by | 
Feist, arr. by Frank Skinner. 









Rambling Along 
TIN PAN ALLEY 


— = BY MICHAEL MELODY 


Sam Lerner and Frank Skinner 
have contributed three tunes to the 
new Universal picture, La Conga 
is 


} musical-directing. Titles are Car- 


menita McCoy, Chance of a Life- 


| time, and Havana. In the picture 


|Hugh Herbert has 


six roles, 
those of a gay old girl and her 
five screwball children (four old 
maids and a music-mad million- 


aire.) 





Throw a Ball 

The Chicago Alley boys threw 
their second annual Tin Pan Alley 
ball in the Terrace Casino of the 
Morrison hotel last week and a 
whale of a time was indulged in 
by all. 

At last, the arranger comes into 
his own! The first time an ar- 








Toots Mondello 


Famed Sax & Clarinetist of Benny 
Goodman's Band and of Records: 
Speaks for the other boys of the 
Band and says: 


op ina y = 
Greatest and Best ate 


The others of 
equal fame 
JIMMY DORSEY says: 


“A Revelation.” 
HERBIE HAYMER says: 
“For me.” 
WOODY HERMAN says: 
“Indispensable.” 
RAY HOPFNER says: 
“None Better.” 
JOHNNY MINCE says: 
“Beyond Compare.” 
JOHNNIE MESSNER says: 
“Outstanding.” 
TONY PASTOR says: 
“Unbounded.” 
BUFF ESTES says: 
“Really Terrific.” 
JERRY JEROME says: 
“A necessity.” 
ARTIE SHAW says: 
“Incomparable.” 
All this really 
means that | 
“CONRADS MUST BE GOOD!" J) 
To meet the demands of these 
top-notchers and leaders of 
their instruments. 


Try Conrads Today 


You will say the same. 
Made in U.S.A. 
For Sax & Clarinet 


e 
CONPAD 


RIDGEFIELD PARK, NJ. 


“How to Fit a Reed." 








FREE - On Request - FREE | 
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| choruses, Ist 
















@ Guitars and Guitarists ¢ 


Neck of Guitar 
Troubles This Boy 


—e 





























The last 16 bars of this chorus will follow in my next column, See if 
opular chorus you can play against the melody 

own Beat, 608 S. Dearborn, Chicago, for any 
information desired on guitar. Personal replies will be sent to those 
enclosing self-addressed, stamped envelopes. 


you can guess what 
and write me care o 


ranger got any sort of a break at 
all in publishers’ promotion found 
Forster of Chicago putting out a 
well-made-up brochure expounding 
the talents of young Vic Schoen 
who, in addition to all his An- 
drews Sisters stuff, has done For- 
ster’s scores on Missouri Waltz, 
That Naughty Waltz, Oh Johnny, 
Hula Blues, I Get the Blues When 
It Rains, and Down by the O-Hi-O. 

Gracie Allen’s presidential cam- 
paign song, Vote for Gracie, comes 
out of the facile pen of Charlie 
Henderson. 


New “Protest” Song 

A little foreign thing done by 
Nelson Cogane and Denes Agay 
has been dressed up by Stasny 
Music Corp., and comes off their 
tune griddle as The Clarinet Pol- 
ka. Credit on the pro copies goes 
to Eddie Dorr for “suggesting the 
idea,” presumably for title and 
lyrics. 

Ballad For Americans, written 
by John Latouche and Earl Rob- 
inson as a protest against intoler- 
ance and persecution, is getting 
reams of publicity space for the 








Trumpet - Clarinet - Tenor - Alto 


*12 SWING CHORUSES: 


By Chas. Varela. TRUMPET FOLIO $1.00, fea- 
tures James, Armstrong & Berigan styles. CLARI- 
NET-TENOR FOLIO $1.00 features Goodman, 
Shaw & Hawkins styles. ALTO FOLIO $1.00 
features J. Dorsey style. Each folio contains 12 
endings, progressions, melodious licks 
NAMES ABOVE EACH MEASURE. 
FREE! A CHORD CHART 
WITH EACH ORDER 


C.0.D."s 15e extra—Sold exclusively by 


BROADWAY SWING PUBLICATIONS 


& CHORD 





Inwood Station Box 15 New York, N. 
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|of freedom and democracy con- 
structed in ballad form. 


y | Mention Down Beat when writing 





Sheet Music Best 
Sellers 


Indias Summer (Witmark) 
Careless (Berlin) 

In An Old Dutch Garden (Harms) 
At The Balalaika (Feist) 

Darn That Dream (Bregman, Voceo, 


Conn) 
It's A Blue World (ABC) 
When You Wish Upon A Star (Berlin) 
Gaucho Serenade (Remick) 
Do I Love You? (Chappell) 
Faithful Forever (Famous) 


Songs Most Played 
On The Air 


It’s A Blue World (ABC) 

Leanin’ On The Ole* Top Rail (Feist) 

Starlit Hour (Robbins) 

Darn That Dream (Bregman, Vocco, 
Conn) 

I've Got My Eyes On You (Crawford) 

When You Wish Upon A Star (Berlin) 

On The Isle Of May (Famous) 

Gaucho Serenade (Remick) 

Do I Love You? (Chappell) 

In An Old Dutch Garden (Harms) 











composers and for the Jack Rob 
bins factory, publishers. The 
thing employs a narrative his 
of the United States as a sym 


RKO-Radio is releasing a cellu- 
loid version of Irene, the old musi- 
cal show, with all the old tun 
Alice Blue Gown, Castle 0 
Dreams, Irene and others, 
with a new Stuart Robertson song 
added, You’ve Got Me Out on@é@ 
Limb. RKO-Radio and Leo Feist 
are publishing the score. 





to advertisers. Thanks. 

















By Charles Amberger ie coms 
imide dope 
“Do you recommend the neck of the guitar with a high curve on top? embos in t 
My trouble is that . . . the outside strings slip off while playing. Their acc 
That is the question of P. N. of Richmond. His experience is jug pon, a Chic 
what other guitarists have to put up with. I use and recommend a neck spianist, T 
| that is almost straight with very little curve at the top. 7 It 

Here is a standard jam chorus of 16 bars, of an improvised original geven 

| melody, phrased and to be played against the chord harmony indi Ss. 
above the music and in controversy with one of the most popular stand. ie Varz 
ard hits: the NBC B 
G FR? The Cali 
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“The Squeeze Box 


The Lowdown on 
A Fine Small Combo 


By Bill Sweitzer 


Having received so many letters concerning the accordionist in the 
gall combination, I am presenting to you fellow button-pushers the 
jside dope on the accordionist with one of the most well known small | 
embos in the business, the Four Californians. 

Their accordionist (and in my opinion, their mainstay) is Ted Har- | 
gon, a Chicago boy who has been playing the box since 1926, Originally 
spianist, Ted got his start with Kenny’s Red Peppers at O’Henry Park, 

. It was a swell band with lots of spirit and they stayed on the | 
ears. In 1933 Ted at the Streets of Paris in the Century of 








job seven 

ss. Since then he has worked with Mark Fisher, Charlie Gaylord,| Johnny Frigo. 
fogs. Sn and the Continental Gypsies; also with Louis Adrian on | — ir 
the NBC Borden program. 


besides Harmon. They are shown above. Arrangements for the combo | 
are sketched out by Frigo and Waldner, then the boys into a huddle | 
for more ideas and execution. Ted believes the varied rhythms to fit | 
different tunes are more necessary for the accordionist in the small | 
embo than the big band, and his style proves it. Ted became a father 
a few weeks back and in his glee tossed off this corny chorus of a 
rag tune. Try it on your concertina and get your kicks! 


Originally a Sign- Off! 


BY ARTIE ATLAS 


New York.—An 8-year-old sign-off musical phrase used in a fa- 
mous Negro ballroom in New York furnished the music, and an Ala- 
| bama Negro social rendezvous furnished the title for the latest musi- 


CORNY . : ° : P 
cal sensation, “Tuxedo Junction,” as wax-wafted to popularity via Er- 








The Four Californians: Ted Harmon, Vic Abbs, Fred Waldner and | 


The Californians, now in Buffalo at the Hotel Stuyvesant, include | § "an yceng] J cli ’ 
Johnny Frigo, bass; Freddie Waldner, guitar, and Vic Abbs, Van annsy oO un on eas 





















At the Savoy Ballroom in the 


| skine Hawkins’ and Glenn Miller’s recordings. 


heart of New York’s Harlem, the 


| principal theme in “Tuxedo Junction,” has been a standard musical 





sign-o 
Saeed finishing a set, would swing 
|into the simple phrase, picked up 
| by the relief band as it moved on 
to an adjoining bandstand to take 
over. 
Named For a Trolley Line 

One night, however, Hawkins’ 
|ecrew had to improvise around the 
| phrase for four minutes before the 
late Chick Webb’s band took over | 
the musical chores. That heralded 
the birth of “Tuxedo Junction.” At 
|a Bluebird recording session early 
|last fall, Hawkins ran short one 
number. In 10 minutes he penned 
jan 8-bar introduction, and a 16-| 
| bar middle to the principal) phrase, 
|and “Tuxedo Junction” was put on 
wax, 

Stuck for a name, Hawkins ac- 





|cepted the suggestion of his valet, | 
who preferred the title of a trolley | 
crossing in the steel mill district 
of Birmingham, Ala., where the | 


WANN 
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JOE O'NEILL is now arranger at Station 
KVOO in Tulsa, Okla. 


IZZY FRIEDMAN is assistant head of the 
music department of Warner Bros. Studios. 
Home address is 395 S. Edinburg, Los An- 
goles, Cal. 








from NOVICES... fo 
TOP-NOTCHERS 
All bank heavily on 


Occasionally they may take a playful fling 
at a different mouthpiece but eventually 
they all come back to earth and their old 
reliable SPARKLE-AIRE. It definitely has 
what it takes to insure top-notch profes- 
sional playing: A tone chamber so power- 
ful as to lift your volume and carrying 
range to new brilliant heights, with loads 
of power in reserve—a responsive tip, so 
sensitive that you immediately manifest 
amazing flexibility—and a mouthrest so 
relaxing as to ease off that tiring tension 
experienced from long continuous playing. 
In short: Sparkle-aires go a long way 
toward helping you gain complete mastery 
of your instrument. 





BILLY BAER’S address is 1951 S. 79th 
&., Milwaukee, Wis. | 


BONYO CROMWELL, who had « band in 
Kayeee in 1982-33, is out of the music bis | 
Sew and may be at 6024 Obie, | 


Omaha, Nebraska 
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for over eight years. One® 











131 West 45th St. New York, N.Y. 











Negro mill workers went after 
work to change into their ‘tux- 
edos,” before heading out for an 
evening’s entertainment. 

Miller Makes It Go! 

Struck by the unusual qualities 
of the Hawkins recording, Glenn 
Miller orchestrated it for his own 
band as a jazz novelty. His broad- 
casts of the tune brought a deluge 
of fan mail demanding he record 
it. He did, and at this writing, his 
disc is headed for a new Miller 
sales mark. 

Ironically pertinent, however, is 





the fact that the late Chick Webb 
had been playing a gag on Haw- 
kins, when he made him wait four 
minutes before showing up on the 
| stand, But for his sense of humor, 
|“Tuxedo Junction” might never 
have been born. 





| 





Mention DOWN BEAT when re- 
plying to an advertisement. 


BASS = 






For 


VIOLIN" VIOLA’ CELLO’ BASS 


| In these world famous brands since 1600 

|NU-TONE * LABELLA * SWEETONE 

LAPREFERITA * CRITERION 
REGINA 


Strings of reputation, fully guaranteed. 
Convince yourself of their complete de- 
pendability under any conditions. 
GET THEM TODAY! 

Insist on your dealer getting these 
famous strings for you. If he cannot 
supply you, write us direct. Free catalog 
and circulars on request. 





Price Each 

No. 78 Bass G -oe$1 60 

No. 79 Bass D ... ave 2.10 

No. 72 Bass A Gut 2.60 

No. 190 Bass A Wound we 3.00 

“S| ae 
E. & 0. MARI INC. 


Manufacturer 
10-27—46th Avenue, Long Island City, New York 








THE MOST TALKED ABOUT MUSIC 


IN AMERICA! 


Experience the new musical thrill in 
playing Alec Templeton’s enthusiasti- 
cally acclaimed novelties, featured 


on radio and recordings. 


*JUST PUBLISHED - 


MENDELSSOHN MOWS ‘EM DOWN 


Victor Record No. 26440 


HAYDN TAKES TO RIDIN’ 


Recorded Soon 


SEE THEM AT YOUR DEALER—PRICE 50c EACH 
© WRITE FOR COMPLETE CATALOG © 


LEO FEIST, Inc. - 1629 





Broadway, New York 











FLUTES! 
Sterling Silver! 





Vw ine 


WM. S. HAYNES 
PICCOLOS! 


Sterling Value! 


In @ word: 


PERFECTION! 


Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 





CLARINETS! 


Sterling Craftsmanship! 
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In plain words, good staccato 


means nothing more than clean-cut | 


oral diction adapted to the instru- 
ment for better rhythmic interpre- 
tation. As simple as the above 
principle of staccato seems in the- 


© 


Sax Problems 


Staccato, How to 
Develop and Use It 


By Norman Bates 








ory, the actual production of a 
natural diction strikes more saxo- 
phonists inarticulate than can be 
imagined, The simplest explanation 
of this smearing of our tongue 





|action when the mouthpiece and 
| reed are placed in the mouth is the 
natural tendency of the tongue to 
investigate any foreign substance 
entering and abiding in the oral 
cavity. Witness small bits of food 
| between the teeth, etc. To over- 
|come this, the only approach is to 
|preconceive the actual diction of 
ithe tongue until it becomes rou- 
| tined process. 

| Getting diction control for the 
| best tongue diction necessitates the 
juse of words or syllables. I use 
these three as follows, 1—‘DA’ for 
|attack, 2—‘DO’ for light legato 
| staccato. 38—DIT’ for short neat 
|pizzicato or cut notes. There are 
}many others undoubtedly as effec- 
tive. However, these are best suit- 


Here's How To AND 

Modern printing and publicity service for 
orchestras who want to WORK. Stationery, 
Cards, and other advertising ideas. Our Form 
Letters when sent to Clubs, Ballrooms, Etc., 
will keep your band busy. 200 Modernistic 
cuts used without extra cost. Samples FREE. 
Hot Standard Swing Choruses 
Taken from Recordings of Goodman, Shaw, 
Dorsey, and Berigan. Modern, correct, and 
easy to read. 10 for $1 Postpaid—For Clari- 
net, Saxophone, Trumpet—Complete. No COD. 
Dance Orchestrations 

Back numbers of popular hit tunes, slightly 
used. Our prices 8-$1, 17-$2, 27-$3, 50-85. 
Complete and include Standards, Novelty 
and Hit tunes. Hurry while supplies last. 
You'll be back for more. Stamps Accepted. 


Jack Silverman Orchestra Service 
3303 Lawrence Room 8 Chicago 
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© FEATURED JONIST WITH BENNY GOODMAN'S ORCHESTRA 


Eb ALTO SAXOPHONE SOLOS 


(with piano accompaniment) 


HERE'S YOUR CHANGE 
BURNIN’ STICKS 
Both Royale Record No. 1817 
SHADES OF JADE 
SUNSET LULLABY 
Both Royale Record No. 1823 
FASHION IN RHYTHM 
PLAINTIVE MELODY 
Price 75c each 
ORDER TODAY — at your dealer or direct 


© WRITE FOR COMPLETE CATALOG 


ROBBINS MUSIC CORPORATION 


799 SEVENTH AVENUE - NEW YORK 


SSON CORNETS 








ae ROME TS 
() FAVORITES EVERYWHERE 


a Genuine 
Imported BESSON 
Send for FREE Catalog 


The Brassman’s Bible World-Famous 
Embouchure Technique No. 1—$1.50 Costello Mouthpieces 
Embouchure Technique No. 2— 1.50 Cornet & Trumpet $5. 
Embouchure Technique No. 3— 2.00 Trombone 
Local Agents Wanted! 


Great opportunity for worthwhile profits. Write today for complete detaile 


Costello Studios 7.2%" 


New York City 



















will note that ‘DA,’ ‘DO,’ and 


‘DIT’ all make the tongue work in| slam the reed. 


the same direction. However, it is 
the duration and touch of the 


~~ 
ed to my system as a whole. You | tongue action comes from the neat- | is to allow the air to recede to @y 


| 


tongue that gives the desired dif- | 


ference and effect. 
Caution: before explaining each 
step in detail, remember it is the 


reed speed or vibrance of tone that | 


j}and legato phrases. However, it | 
jean also be repeated faster and | 


amplifies the tongue action whether | 


it be attack, legato staccato or piz- 
zicato so be sure to keep the reed 
singing and the tone full as you 
add the tongue. 


No. 1—Attack, or the initial 
movement of the tongue in the 
mouth, should always be considered 
first as it is from this point that 
the tongue gets its position and 
direction. To get the correct at- 


est touch, not how hard you can| throat, causing dullness in s 
and flatness in tone. Remember 
This ‘DA’ attack action is used | vibrations should be in. the } 
mostly at the start of each tone or | and not in the throat. This mist 
at the beginning of groups of notes | causes many students to ruin 
staccato and tone. Avoid double 
and triple tonguing as they are no 
immediate necessity to good stag. 










| 


will do very well for legato stac- 
catoed passages. Caution: in start- | cato. Last, but not least, remember 
ing any kind of tongue movement, | that genius is the ability to take 
it is always understood that the | infinite pains. 


|tongue may help start the reed 


tack use ‘DA’ tongue action. Note | 


as the tongue hits the roof of the 


mouth on the ‘D,’ it should strike | 


a pointed attitude and hit the roof 
of the mouth just back of the top 
front teeth. On the ‘A,’ the tongue 


should bounce down to the bottom | 


of the mouth just back of the 
bottom front teeth. 

So far, we have only spoken the 
oral sound in order to get the 
tongue’s movement, but as you 
place the mouthpiece in position 
and the reed takes the place of 
the roof of the mouth, the tongue 
should move in the same direction 
as when usin 
the oral sound. At the same time 
the tip of the tongue should hit 
the reed about one quarter inch 
from its tip. Be careful that as 
you use the tongue that its move- 
ment is a straight up and down 
action. If this is not watched 
closely, the tongue usually has a 
tendency to move forward and up- 
ward, causing the attack to be- 
come sloppy as the tongue slides 


down the reed. Remember, the best | 





DE MARZI REEDS 


For All Double Reed Instruments 
Made in U.S.A. 





Sanitary! Individually Packed 
In Transparent Containers 


FINEST MADE 


Retails at 

OBOE REED ... $1.35 Ea. 
ENGLISH HORN 
ae 


BASSOON REED . 


Also Made for 
Contra Bassoon @ Hecklephone @ So- 
prano Sarrusophone @ Alto Sarrus 
Tenor Sarrus @ Baritone Sarrus 
Bass Sarrus @ Contra Bass Sarrus 








1.50 Ea. 
1.75 Ea. 


For Sale at Your Regular Dealer or 
Write Us for Complete Price List 


WM. R. GRATZ IMPORT CO. 
251 FOURTH AVENUE 
NEW YORK CITY 
Sole Agents 


NATIONAL ASSOCIATION 








For complete satisfaction and guar- 
anteed quality, buy and use the 
following nationally advertised mu- 


sical instrument products. 
Vincent Bach Mouthpieces 
Conrad Reeds 
Elton Products 
Frost & Stone Cases 
Grover Products 
Hamilton Music Stands 
La Bella Strings 
Lifton Cases 
Micro Products 
Rudy Muck Mouthpieces 
Otto Link Mouthpieces 
Ray Robinson Products 
Woodwind Mouthpieces 





‘DA’ but without | 





and air to make a tone, but neither 
should try to do each other’s work. 
Too many saxophonists try to honk 
or hoot out their staccato or at- 
|tack instead of using only the 
tongue to accentuate the attack 
and the air to sustain the tone 

| thereafter. 
| Prima man? 


No. 2— Legato staccato means 
the moving of the tongue in R4 PR . ~y HOY, trombone, with M 
staccato fashion while keeping the | Novelty orchestra about to 1924? 

, . “ ACK WALTERS, d ‘ 
air going as though playing the mevbanan Novelty Orchestre?” “i 
slurred or legato. To acquire this| Z. T. HUTTO, piano and banjo? 
with the best ease, I use ‘DO’ | " row A os clarinet, formerly of 
sate sig, fe DA | "ER Bey mae te 
attack, as is easier | {, saxophone 
and give a bouncing effect to the, TOMMY CHRISTIAN, saxophone? 
staccato without stopping the tone | le Gat ctenn dot coe’ ts Night 
and air ae. & ony best to sing | Spet tn Delles, el 
the rhythm wi tongue ac- : : » trombonist? 
tion before actually playing. This| BAY DARrERd, ‘tomecar 
will not only train the tongue but! CHARLES PERRY, bass? 
makes your staccato more natura] | FREDDY GRAVES, drums? 


“— sure. . . 
aution: as you use all types 0 c 
| rchestra 
| Personnels 


staccato, see that the tongue is | 
pointed and slightly curved up- 
Van Alexander 
Hank Stanley, John Hayes, Butch Stone 


ward at the tip. 

| No. 3—Pizzicato is formed with 

the tongue swinging in the same 

one as is a other epee 

| of staccato, with the exception that | . akioan. 

as the tongue hits the reed, it stops | sand a" “Small, Meeps; Bal Se 
it, giving a short cut-off to each | Ernie Stricker, trombones; Jack mat 

|note. To get this effect use ‘DIT’ | planes, trv, Cutter, drames Suede Bw 

|tongue action with slightly more | ny, chirpie, and Alexander, front and ap 

air Ren groan —, a i 

| stroke to the tongue. Note that as H H 

you say the word ‘DIT’ firmly, the | Carolina Cotton Pickers 
tongue will stay at the roof of the | 5,0" Addison’ White, sexes Joh’ 
mouth longer than if the ‘DO’ or | Williams, Joseph Williams, Thad Seabrook, 
‘DA’ actions were used. | trumpets; LeRoy Hardison, Eugene Earl, 
_ Caution: avoid changing the ac- | Se ee tire ee 
tion bod the ang ye ge 9 the | L. E. Thurman, bass. 

mouthpiece is set in place. Prac- 

tice the three above rules, with and Gene Krupa 

without the saxophone, using the} _ Sam Donahue, Bob Snyder, Clint Naegle, 
first two or three exercises for | Sum Mulley, sures: Shorty Cherosky Tet 
rhythmic patterns. You will note! O'Brien, Al Jordan, Sid Brantley, trom 
that none of these tongue actions | bones; Biddy Bastien, bass; Remo Biondi, 
hinders or gets in the way of the | Spitst, Tony, O'Amore,, plane: Irene Da 
air as it hits the reed, This is one | ; ‘ 

of the best advantages of using a Ken Harris 
perpendicular action as it does not| Dutch Cudd, Al Markham, Joe Reals 
cause a stiffness in the tone or af- | saxes; Doug Boyce, Ken Foeller, trumpets 
fect the instrument’s pitch. | oe ee, eee ee ee 

° . yna, chirpie, an arris, piano. 
Concentration must be used in : 

keeping the air up to the lips, for | Mattie Mattison 
usually, after the first impulse| frankie Bauer, Bill Kierans, Rod Cots 
given by the tongue, the tendency | 








WHERE IS?| 


BILL SMITH, 
Harold Stern? 
| HARRY CAMPER, bassist, formerly jp 
| Reno, Nev., and San Francisco? 

JOHNNY CASTAING, drummer, ex-Louy 


vocalist, formerly wig 














Bill Thompson, saxes; Armand DiVincens, 
eorge Rawlins, trumpets; Cy Chypher, 
trombone; Del Dion, guitar; Jimmy Day, 
| bases Brownie Sledjeski, piano; Don 

| drums; Les Foster and Yvette, vocals, and 
Mattison, front. 


George Shurtleff 


Hank Gehrke, Abe Maule, Gord Hanse, 
Leo Cunningham, saxes; George Shurtlef, 
Earl Tunison, trumpets; Ed Gehrke, trom 
bone; Glenn Fox, piano; Bob Smith 
drums; Howard Hartman, bass, and Bete 
Walker, chirpie. 


Gene Dennis 


| Joe Slavet, Blade Craft, Sumner Sim 
mons, Sid Siegal, Gene Dennis, saxes; Duke 

















, ~ . | Rashkind, Mickey Fliegelman, trumpettj 
Fred Green,* Guitarist, Basie Ork. 4) | Walter Nims, trombone; Sully Goldstels, 
For the BETTER Guitarist — Moose Selnick, drums; Bill Gate, 
On special order, several custom- _— 
built guitars now ee a | Paul Moorhead 
week. Entirely hand-made. Prices " 
| Earl Milam, Vern Wagner, Fred Va 
$135 to $400. ae 9 attest pete. | Skyke, trombones (all double trumpet)} 
port No obliga pe for w i Paul Moorhead, Tony Moreno, trumpettj 
tanchises open in cities for we | Roy Diven, sax, fiddle, trombone and 
established concerns. trumpet; Wendall Hall, guitars; Harty 


Lorenzen, piano; Lowell Dahlgreen, ba 
| James Welch, drums and vibes. 


Peck Kelley 


| 

| | Richard Shannen, Les Crumbaker, Je 
| Barbee, saxes; Kit Reid, trumpet; Grafts 
| Fitzgerald, bass; Billy Smith, drumj 


Jamie Lee, chirpie, and Kelley on piast 


"AMERICA’S FINEST REED 


Ww * 


Charles A. Stromberg & Son 
40 Hanover Street, Boston 

*Using Stromberg Guitars 

exclusively! 
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Yes Kut 


In order to cut the stuff nowadays you need 
a reed that will produce a rich, vibrant tone 
full of life and sparkle —a reed that will 
stand up and last a long time, one that won’t 
get soggy with moisture after a few playings. 
That’s the famous KRES-KUT Reed to a “T”! 
The finest reed you can buy, regardless of price. 


Ask Your Dealer or Write Direct 


NOTICE: Legitimate dealers 
may now purchase direct. 


PRESCOTT Reed Co. 





1442 W. Belmont Ave 
Chicago, IL” 
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Plan 3 New 


[. A. Spots 


BY DAVID HYLTONE 

Los Angeles—Artie Shaw, after 
making six sides for Victor with 
gl men a couple of weeks back, 
expressed hope of gathering 60 

about him and pe a con- 
cert tour. Which would undoubted- 
ly be memorable. 
Besides the rebuilding of the 
Palomar there are plans for two 
new dine and dance spots. One 
will be on the lot between NBC 
and CBS on Sunset boul. The other 
in the heart of North Hollywood. 

Mannie Klein Decca Album 

The Vogue ballroom in down- 
town L.A. folded after a fair run 
by Freddie Berrens and a pickup 
band. The Casa Manana in Culver 
City, on the other hand, is really 
drawing the crowds to hear Will 
Qsborne. Will’s band sounds 100 

r cent better than it did at the 

omar. The Dixieland influence 
js evident in the pianist and a new 
trombone Osborne picked up. He 
stays at the Casa another six or 
ight weeks and then to S.F. for 
a stint. 

Decca will come out with an 
abum of Mannie Klein solos 
backed by Victor Young’s band. 
The tunes will be both “long hair 
and short hair things,” as Mannie 
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antley, trom 
Remo Biondi, 
. Irene Days, 


, Joe Reni 
er, trumpets; 
?renzio; Row 
no. 


» vocals, and 


eff 


Gord Hansen, 
rge Shurtleff, 
sehrke, trom 
Bob Smith, 
ss, and Bete 


J 

Sumner Sim 
, saxes; Duke 
n, trumpets 
ly Goldstels, 
; Bill Gate, 


id 


-, Fred Va 
le trumpet)} 
Oo, trumpets) 
ombone and 
itars; Harry 
algreen, bas 


imbaker, Jot 
apet; Grafte 
ith,  druméj 
ey on plant 


ET 


exp it. 

April 26 sees the last of the 
King Cole trio at the Radio Room 
oA whence they trek to Chi for 


Hampton’s Portable Vibes 

Mac Stone and his Pebbles doing 
the date at McDonald’s Party 
House. Band features Stone who 
sings, plays cornet and a horn he 
calls Wilbur. Dixieland is the out- 
fit’s business. 

After Benny Goodman, who 
comes Joe Reichman and _ then 
later, Clyde Lucas. Lionel 
Hampton carries a portable vibes 
outfit around with him so he can 
set up and give out in the niteries 
he visits on off nights and after 
hours, It’s all very spontaneous 
and the patrons never know just 
when ‘Pops’ Hampton will show 
up and let his hair down... . 
Billy Kyle went over to visit the 
King Cole trio a couple weeks ago 
and gave an impromptu half-hour 
iano concert. He does this to relax 
rom the stiffness of Perino’s Sky 
Room where John Kirby was 
playing. 








Here’s Why Artie 
Is Using Strings 


Here in his own words is why 

ie Shaw is using a 31-piece 
outfit on records. The band 
boasts of 14 stringed instru- 
ments, 

“The general idea,” he says, 
“is not to get away from swing 
music but to present dance mu- 
sic with more color than is pos- 
sible with the usual brass and 
saxophone setup that has per- 
haps, due to constant usage, be- 
come monotonous, [I will attempt 
to-have a swing band playing as 
such, augmented by legitimate 
instruments playing legitimately. 

“If possible,” Shaw declares, 
“I should like to work this idea 
into a much needed laboratory 
for the creation and develop- 
ment of musical effects and in- 
novations necessary to the growth 
of swing which I contend is a 
greatly misunderstood idiom.” 





opened at the Cocoanut Grove, | 














—Atlanta Journal Photo 


‘Gone With What Wind?’ ask these Atlanta cats who 


are shown proving that although Sherman and his boys might have 
made a mess of things locally a few years back, there’s no indication 
that righteous jump is or ever was gone with any wind. On piano is 
Pete Pollet, trumpet is Fred Porter, and behind the mop of hair and 
the doghouse is Mac Eargle, all three of Harry Hearn’s band. Drummer 
Paul Maerz is with Bill Clark’s combo, and clarinet man Aden Carver 
is with the Tom Crowley outfit. This is one of the daily sessions held in 
the basement of Warren’s Music Store in Atlanta. 


Prager Combo Colored Boys Play 
Gets Praise ‘Trumpet Just Alike 


BY JAY GRAY | BY BULK HOLLINGSWORTH 


Memphis—Colonel Manny Pra-| Richmond, Va.—Benny Layton, 
ger, Ben Bernie’s old side-kick,| who has a fine sepia band, has 
showed the Claridge Hotel patrons | twin brothers playing trumpets 
as fine an entertaining unit as| and they both play the same style. 
they’d seen in many a day. Consid-| Benny admits he doesn’t know 
ering that the band had been to-| which plays first or second. . . Tiny 
gether under Prager only nine| Hill’s entertaining band held over 
weeks, their showing was particu-|at Tantilla Gardens. Howard 
larly admirable. ‘ | Becker following him. The 

Finishing two sessions daily at| Larry Mann quintet set for a re- 
1:30 A.M., every night except! cording date soon, with Tubby Oli- 
Sunday found them rehearsing un-| ver (whoever he is) doing the vo- 
til 3. Manny picked the band up at | cals. 

Auburn Poly. Institute in Auburn, 
Ala., where they had been the 
Cavaliers. They’re on the sweet 
side, with arrangements by Dan 
Roth. If Pat Hill on tenor is a 
killer (and he is) then Don Boyd | 
on tram is as fine a getoff man as 
you want to hear. The whole band 





DRUMMERS! Modernize your 
= outfit with ‘Tun- 
able Tom-Toms."* 9x13, $12.95; 12x14, $14.95; 
16x16, $16.95. Non-tunables: 9x13, $7.00; 
12x14, $8.00. SCOOP, 1éxlé6, $7.50. C.O.D. 
$2.00 deposit. Send self addressed stamped 
envelope for special prices on salesmen's 








are golf bugs, but Prager threat- — 
ens to fire anyone who beats him. proget 
Eighteen-year-old Betty Bonney — 
really gives with the voicage. 1411 E. 50th 
If deservability and hard work | Street, 
mean anything, this outfit should | Chicago, Ill. 











go far. 


6 Double-cup MOUTHPIECE 


used by . . . Harry 
James, “The Trumpet 
King of Swing.” Also 
the entire brass section of 
the famous Benny Goop- 
MAN ORCHESTRA. . . Made 
for all brass instruments 
... higher tones .. . double 
endurance . . . for complete 
particulars write... 
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FOR SALE BY LEADING 
DEALERS EVERYWHERE 


sé uried ing in a Hartford spot called the 
Be B Mark Twain Diner. He’s 32 now, 
93 | and becoming more commercial, or 
In Hartford | sensible, depending on how you 
7 look at it. He’s willing to go with 
Sa Ss Gal Cat any band now. ; 
Y “The Lage is more importa os 
: anything else,” he says. “The he 
BY MARY GILBERTSON | With this business oF screaming 
Hartford, Conn.—A very fine | everybody down as I have been 
pianist is buried in this town, the | these past few years. 
best town in the world for that We feel the same way when we 
sort of thing. See Naples and die; | Se, the. ny putes Py 
to Hartford and be buried. | nickels in for xi me meow 
oumme | Tuxedo Junction: There’s no point 
Ex-Tony Pastor Man | in trying to educate the public. 
The name is Jack O’Brien, not one 
to be confused with Ted Weems’ | 
man of the same name. He comes | 
from Middletown, and was brought | 
up in the right jazz school. In 1927 
he was playing in Paris with 
George Carhart’s band which in- 
cluded such notables as Dave 
Tough, Freeman, Mesirow, Danny 
Polo and Stew Pletcher. Later he 
played with Smith Ballew, and in 
31 he joined Tony Pestritto’s | 
group at the Club Hollywood out- | 
side Hartford. Pestritto is now} 
known as Tony Pastor. | 
Jack plays unusual piano, ex- | 
tremely like that of his friend, 
Willie “The Lion” Smith, but he 
doesn’t take the liberties with the 
time that Willie does. He has a 
good firm touch and a solid beat, 
and what chords the guy can think | 
up. 


All Sizes and Playing 
Strengths in Stock for 


Immediate Delivery 
1658 Broadway 


| FA R M C C New York City 


Sole Mfrs. + Importers * Distributors 


“Loot More Important” 
Jack has always been one of 
those righteous jazz people, which 
perhaps explains why he is play- 
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BUDDY SCHUTZ with JIMMY DORSEY 


Jimmy's taste demands the best—that's why he picked sensational Buddy Schutz 
as the sparkplug of his solid rhythm section. Recently, Buddy turned composer and 
waxed a tune appropriately titled "A Man and His Drum" in which his flashing 
stick work is spotlighted. 

"1 need the world's finest drums and ‘Bill’ Ludwig builds 'em," explains Buddy. 

Other name drummers like Ray Bauduc with Bob Crosby, Frankie Carlson with 
Woody Herman, George Wettling with Paul Whiteman and Lionel Hampton use 
WEL drums exclusively. You'll understand why after you've tried ‘em! See your 
Dealer and write for catalog TODAY! NOW AVAILABLE — Enlarged photo- 
graphs of featured WFL drummer artists. Send 15¢ in stamps, each. 











—____— TRUMPETERS—Aftention—TROMBONISTS —— 


A L L E Custom-built Mouthpieces 
ARE GUARANTEED 
Used by the foremost artists of the day 
FREE—Swing chorus with every inquiry—FREE 


MORE POWER + HIGH NOTES - ENDURANCE - LOW NOTES 














3523 South Calumet Ave. ¢ Chicago, Illinois 








The World's Finest 


| 
| Sam Musiker, Clint Neagley, Bob Snyder, 
| 


| 
| 





Gene Krupa's Solid-sending Sax Section 


Play the World's Finest eed! 
“MY MASTERPIECE” 


TRADE MARK 
Designed by Mario Maccaferri and Made 
of Finest Grade, Genuine French 
~ Cane, by Scientifically 
curate Precision 
a: 
SS 


>) 


#/ ] 


ARTIST CUT: 


and wide register 


PROFESSIONAL CUT: for 


Ask your regular dealer 


ne powerful tone and high register 
or write us for price list 


FRENCH AMERICAN REEDS Mfc. Co., INC. Dept. 14 | 1658 Broadway, New York City 





Drummers’ Digest—FREE—Just off the Press! 


New issue of "Bill" Ludwig's newsy paper for 
and by drummers! Crammed full of pictures, 
articles, stories and new WFL drums and acces- 
sories. Send post card today for your free copy! 





1728 W. DAMEN AVE., CHICAGO, U.S.A. 

















HAIR -PEP 


The Most Efficient and Simplest Scalp 
Treatment on the Market—Noft a Tonic 
Halr-Pep Treatments have no equal in eradicating 
dandruff; stops itching scalp, stimulates hair growth, 
stops falling Pair, beautifies dull, lifeless hair, correct- 
ing an over-olly scalp, and it brings back natural, 
lossy, healthy hair on bald heads thet have a sem- 
lance of fuzz. Hair-Pep gains In popularity thru merits. 
We welcome your visit or inquiry. Free Consul- 
tation. No Obligation. When writing for home 
treatment please state condition of scalp. 


W EIG ERT seie ana scoip speciatists 


541 N. Michigan Bivd., Chicago, Ill. 
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Yale Grid 
Star Has 
Ace Outfit 


BY JERRY DUNN 


New Haven, Conn.—He may be 
better known as the big good- 
looking guy with a lot of hair 
who plays guard on the Yale foot- 
ball team, but Jeff Snavely also 
leads a band that’s as solid as the 
side of the line that boasts his 
Herculean frame. 

Snavely, a pianist and arranger 
who can shift a few notes in a 
stock until it sounds like a Jim 
Dorsey original, has the sustain- 
ing band on WICC here, and it’s 
one of the best extant. Jeff is a 
third year med student at Yale, 
and his band is really medicine to 
a discriminating ear. It can make 
a jump tune really jump, then turn 
around and do a rhumba or a 
Viennese waltz that’ll waft you 
right to the shores of the Danube. | 

The 4-man brass section includes 
one Johnny Bond, third trumpet, 
who plays o~ simple horn with 
feeling, and he plays more jazz, 
real jazz, than a lot of the name 
band screamers who I won’t men- 





Latest Local Boy 
Makes Good Story 


Yazoo City, Miss.—This town 
went plumb wild last month 
when Herbie Holmes and _ his 
band arrived. Herbie was born 
and reared here. The Rotary 
Club threw a banquet and the 
|| town’s daily Sentinel printed on 
page 1, in large black type, a 
roclamation of Mayor D. M. 
ae announcing it was “Herbie 
Holmes Day” and for all Yazoo 
City natives to turn out and pay 
homage. Said Herbie and his 
boys: “We ain’t never seen any- 
thing like it anywhere.” 











a soloist who will knock a lot of 
boys right off their seats. Dinny 
Banquier, Milt Kapsinow and Har- 
vey Persky fill the section. Ben 
Ginsberg is on bass, Lew Meisel 
(whom Snavely grabbed up after 
some local jerk leader canned him 
because he couldn’t keep tempos) 
on drums, and Snavely sits at the 
iano playing rhythm as it should 
e played. 


Local Band Gets 
Break in Balty 


BY BILL WILLSE 








tion. First alto man Sal Libero is 





| 
REWARD!) 


| 





Who knows present location of this man 
and name he is using? May be known as 
Don Irwin, Alfred Beadman, David Mann 
Samuels, Dave Bed: ete. Write P.O. 
Bex 59, South Bend; Ind. “Confidential. 














Black Music 





Baltimore — Local laurels to 
booker Roger Kemp and Keith’s| 
Ballroom owner Lawrence Scham- | 
berger, for giving the Don Murphy | 
band a break. Don and the boys| 
had been in rehearsal for three | 


|months but couldn’t find work. |jivedq and if white music had de-|Vealed that Ted Fiorito would fol- 


Then up popped Kemp and Scham- | 
berger to book the 16-man outfit | 
into Keith’s this week. Chirpie may | 
be Hannah Shriver, local deb who 
copped a contest under the Eddy | 
Roger outfit. 

Wally Stoeffler doing a crackup | 
job at the Belvedere hotel, and the | 
engagement has been extended... . | 
Glenn Miller plays our Coliseum | 
April 8 and the Johns Hopkins 
June week along with Jan Savitt. 
See d Herman plays the U. of 
Maryland on the 5th. . . Louie Ran- 
dolph left the Valley Inn after 
three years of good business. Hit 
five lads now are at Whitey’s. 

















112 John R Street 


DOUBLE CHAMBER 
MOUTHPIECES 


See Your Dealer 
or Direct 


IVAN C. KAY 


RECOMMENDED 
BY 


EDDIE 
MILLER 


AMERICA'S 
NUMBER ONE 
TENOR MAN 


Detroit, Michigan 




















LEARN REAL 
SWING PIANO! 


HOME STUDY DOES IT 


Learn to play popular tunes with a real pulsating 
Swing Rhythm—with professional bass and breaks 
—the style you hear over the radio or on the 
stage. Discover the thrill of “Building Up” the 
latest song “hits.” 
Azel *s New Instruction Book with 
elear, concise directions for Home Study to- 
wi bis monthly Bulletin of original 
weaks for current song hits, makes everything 
easy for you. Price is very low. Special offer to 
teachers. Postal brings free folder. 


AXEL CHRISTENSEN Studios 


course, you receive a thorough training 


= =ARRANGING —— 
The MOST IMPORTANT FACTOR 
IN MODERN DANCE MUSIC 


|can now be learned by mail. In our 








in the principles of HARMONY and 
ARRANGING thru a series of practical 
and interesting lessons. Write TODAY 
for full details No obligation. 
“THE MUSIC SCHOOL" 
P. O. Box 150 + Station "G" 
New York, N. Y. 
Endorsed by Paul Weirick, Jimmy Mundy 
and other leading arrangers. 














21 Kimball Hall, Chicago, Ill. 





Throwing a Bash in honor of Ella Fitzgerald’s closing night 
at New York’s Roseland Ballroom last month were Russ Morgan (left) 
and Bobby Parks. Morgan, who once played hot jazz under Jean 
Goldkette, and Parks, one of the youngest name leaders, were only 2 
of many on hand to wish Ella and her men the best. 


‘Cleveland Gets 
(From Page 7) '‘Names’ at Last | 


music got worse, the public and_| BY EUNICE KAY 
musicians discarded it. Goodman’s | , 
band in about 1985 took up the| Cleveland—When Herbie Kay 
fight again, and squeezed out some | left the Little Cafe of the Hotel 
good white jazz. It wasn’t enough, | Cleveland a week ago it ended the 
however, and I’ve told you the rest. | Stay of one of the first name bands 
Maybe it doesn’t matter. Music|to ever play this city of well over 
is music, black or white. But may-|@ million souls for any length of 
be it does. If Bix and Tesch had|time. And when it finally was re- 





veloped (or if it develops anyway), |!ow Kay it was almost too much 
it might have gotten (or it might | for local yokelry. 


~ | possible 


get) better than Bix or Tesche-| “Poison” Gardner, who has long 
exploited his boogie talents at 
Lindsay’s, gave a piano recital at 
the Cedar Gardens, one of the 
town’s better black and tans, sev- 
days ago. He introduced I 
Told My Heart, which he collabed 
with Al Frenitz. Jan Savitt and 
Artur Rodzinski of the symphony 
had a get-together discussing old 
times with the Philadelphia. 


macher, Louis, or any of them have 
done. Maybe white jazz could even 
conquer commercial dance music | 
and Tin Pan Alley. 





The next Down Beat, out April 15, 
will have Don Redman as the “man 
behind the band.” Hal Kemp will 
review his band, Paul Eduard Miller 
will write a special article on “too 
many sidemen leaders” and the 
Inquiring Réporter will fresent opiri- 
ions of well known musicians. Don’t 


| eral 





MacKinnon Writes 


jerence to solo stuff and makes for 





Four New Tunes 


New York—George MacKinnon, 
former Boston gossip columnist 
who deserted the Fourth Estate a 
few months ago to concentrate on 
song writing, has teamed up with 
Radio Comic Ray Perkins and 
turned out four new tunes. Mac- 
Kinnon does the lyrics, Perkins the 
music. The tunes are “When Ezra 
Played His Tweedle-Dee-Twee,” 
“I Love a Bearded Lady,” “An- 
other Day” and “The Navaho’s La- 
ment.” 


OFFICE MACHINES 


SAVE up to 50% 

Typewriters, Duplicators 
Portable 

Typewriters 





Multi 
and Supplies 


Chicago 








142 Pruitt Bidg. 











the road managering. 


Denver Bund 
War Looms 


BY CHAS. M. HILLMAN 


Denver—Bob Millar’s stay at 
the Silver Glade of the Cosmopolj. 
tan hotel is resolving itself into g 
date to be remembered, especi 
since the addition to the band of 
Henry Theis (not of the Cineip. 
nati Theis family) who came from 
Detroit as pianist and arranger for 
the band. Judy Janis, recently of 
the Phil Harris band, does the 
female chirping, and Dale Hunter 
takes care of the rest. Millar 
fronts and does fancy piano work 
a la Duchin. Millar’s mother, for. 
mer Denverite, joined Bob here 
recently after an absence from 
the city of more than 30 yearg 

Last summer’s battle of name 
bands at Denver’s two parks, 
Lakeside and Elitch’s, is again 
taking form. Already Ben Krag. 
ner, manager of Lakeside, and 
Arnold Gurtler of Elitch’s ar 
negotiating, Gurtler having al 
ready signed Ray Herbeck for g 

— which, we under- 
stand, will be of 6 weeks duration, 

Success of Milt Schrednick’s 
Chamberlain Lotion show over 
NBC has prompted other national) 
advertisers to look into Denver ag 
possible origination point. Schred- 
nik uses 18 men and the possi- 
bility of two or three more such 
combinations is causing quite a 
stir in Local 20 circles. 


Jerks Are Right 
Ahout Winter’s 
St. Joe Outfit 


BY JOHN GLADE 

St. Joseph, Mich.— Not often 
does this reporter travel 40 miles 
to dig a band just because a flock 
of jerks scream praises in his ears. 
But they’re right. 

Ray Winter’s Californians, at 
Shadowland, put out a brand of 
blastless swing that sends. Clean 
precise sectional work takes pref- 





plenty guts. Sam Rowe’s arrange- 
ments provide Henderson flavor, 

Winter, alumnus of Jimmie 
Greer and Warner Bros., uses 8 
colored boy, Harry (Scat) Wil 
liams, singing. He kills ’em. I 


solo spots are Eddie Soellner, ex}: 


Pollack alto; Cecil Reader, ex- 
Moore tenor, and Morey Krause, 
ex-Norvo trumpet. The others are 
Joe Dezso, piano; Hank DeV 
drums; Paul Miller, bass; Roll 
Scheiman, Ram Rowe, reeds; Am 
erico Monatanari, Lew Bailey, 
trumpets, and Happy Crone does 





Niosi's 88 Man 


Deserves Rave 
BY DUKE DELORY 
Toronto — The only one of th 
Niosimen not getting the breaks 

he deserves now is the gent 
the 10 terrific fingers and abur 
dant personality, pianist H 
Gray. The guy really pecks the 
ivories with the best of them. 





Right up at the top where he belongs — 
Jack is one of radio’s most eagerly sought 
trombonists—one of the finest artists in 
the business. He received his early train- 
ing in Lancaster, Pa., was with Benny 
Goodman’s original band, and since 
going into radio has played on most of 
the leading programs under many of 
the country’s best-known leaders. Jack 
plays and recommends the Committee 
Model Martin Trombone. See your local 
dealer or write and arrange to try one. 
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Easy payments... liberal trade-in. 


MARTIN 


BAND INSTRUMENT CO. 


DEPT. 419 ELKHART, INDIANA 





@ How About 
PRESS CLIPPINGS 


We maintain a special entertain- 
ment and radio department—in- 
iries solicited. 


omeike iW sae 
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TOM TIMOTHY 
HARMONY—COUNTERPOINT 


Arranging for the Modern Orchestr® 
For the instrumentalist a techsique 
-% ‘SPECIAL course 
New - 


‘ad-lib” playing, a 
provided. 
L@e ‘ ay 
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117 W. 48th St. 
Suite 41 
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Juke Boxes | 
‘Steal Show” 
In Kaycee 


BY BOB LOCKE 


Kansas City—As far as the 
ic game’s concerned, the town’s 
ty in the doldrums; what with 
the small combos being crowded | 
wt of the smaller danceries by 
juke boxes, and the big name bands 
few and far between in their ap- 

rances here. However, the 
town’s two big ballrooms, the Pla- 
Mor and the Century Room seem 
to be operating in the black and 
playing good bands. 

“Battle of Bands” Here 

Bill Wittig has had Herbie 
Holmes as location ork for the 
Pla-Mor the last two weeks, with 
thirper Nancy Hutson getting 

ty of raves from local terps 
a ccherwiss the outfit’s doing 
mly so-so. Paul Page and his 
Paradise Music also stood in for 
two weeks. Wittig’s idea of 
staging eight hours of continuous 
dancing on Sunday p.m.’s is mak- 
ing dough for the place, the last 
prom staged pairing Arlie Sim- 





mons and Herbie Holmes. Lee 
Dixon came in on March 16. 

At the Century Room, impre- 
rio John Tumino is _ staging 


eekly “Battle of Bands,” squar- 
ing off house band Jay McShann 
with visiting crews. Latest oppo- 
sition for the McShann combo was 
Clyde Bysom, who turns out a 
neat brand of dance music. Joe 
McAnarney, who fronts the latter 
outfit and plays clarinet, got plen- 
ty of attention from local hep-cats. 


Bestor Not So Good 


At S. Bernard (Barney) Joffee’s 
Terrace Grill in Hotel Muehlebach, 
Nick Stuart and his ork currently 
hold sway, bowing out Little Jack 
Little. . . . Virginia Barrie, chirp- 
er with Judy Conrad’s ork, took a 
2-week solo at the Cabana, Hotel 
Phillips, then rejoined the crew 


March 17. . . . The Omar Trio is 
a small schmaltzy combo, still hold- 
ing on at Hotel Continental, with 


... Tommy Juneau, back from 
St. Louis, is at Club Continental. 


biz after the McShann crew de- 
ae countered by bringing in 


ly stationed at Southern Mansions 
and putting on floor shows three 


now at Tootie’s Mayfair. 
The Tower Theater is beginning to bring 
in band acts, already offered here being Don 
Bestor, with an only so-so revue, and Joe 
Venuti, putting on considerably better en- 
i - « « Ineid lly, the Venuti 
boys principal hangout was at Milton Mor- 
tis’ Tap Room, where Julia Lee holds sway. 
Milton’s Tap Room continues to enjoy the 
best biz of any tavern its size in Kaycee, 
due principally to Julia’s bluesy vocals and 
© pounding. The Venuti crew also 
ed up at several of the Will Humber 
dance nites at Martin’s. 

Pat Sheridan, former traps artist, here is 
tow peddling horns for Jenkins’ Company, 
after laboring in the sheet music depart- 
ment for some time. . . . Pat Loftus’ crew 








Going U 


leader of ansas_ City’s 


jumpy” 
augmented his 7-piece outfit to 12. | 
McShann added 
trombone, guitar and a sax. He'll 
soon cut eight sides for Decca. 
John B. Tumi £ 
McShann crew, currently at the 
Century Room in uptown Kaycee. 


Oil Drilling Means 
Jobs in Amarillo 


when they opened at the Pla-Mor | 


gets a lot of publicity through his name, 


Dick Torres guitarist, vocalizing. | 


/LTING 


Martin’s-on-the-Plaza, losing | 





ill Humber and his ork, former- | 


times a week. . . . Clarence Rand | 


produces amazing results in improved tone and 
added range. No more sore lips or muscle strain. 
Why handicap yourself with a rigid mouthpiece? 
Fitzall used and recommended by professionals 
and teachers. 
Fitzall. For cornet, trumpet, baritone, trombone, 
Dealers or direct. Send for circular. 





—Seymour Rudolph Photo 


« « « Jay McShann, 
“most 


sepia band, last month | 


two trumpets, a 


is ging the 





BY BILL FARMER 


Amarillo, Texas— Things are 


for | 


jobbing dates. Carlton) 


dates now. Aviatrix Club has Jack | 
Fuller and a good 5-piecer that 
bears watching. Ernie Palmquist 
doing well at the Nat ballroom. 
Loring Reed, 
Ran Wilde bass man, back in town 
and has organized a new band. 
The Collegians on KFDA daily are 
| above 
66 Clu 
known as ‘Smoky.’ 


ex-Reichman and 


ar for a college combo. The 
has a fine vibe man who’s 


is gleaning several spring prom dates. .. . 
Laurence Keyes’ ork, playing at Lincoln Hall 
and at Street’s Green Room, sepia spots, is 
shortly due to make a debut for ofay trade 
by opening in an uptown white spot... . 
Keyes, who is piano conductor of his band 


punning it with piano (keys). 


MOUTHPIECE: 


Adjusts itself to the particular 
jaw formation of the player. A 
personal, ‘“‘fitted’’ mouthpiece. 
There are vital differences in 

mouths. 

It is as 

illogical 
to expect 
players to 
use the same 
rigid mouthpiece as 
to wear the same size 
hat or shoes. Fitzall 


RIM 









Send for cir- 
cular, details 
of liberal 
Trial Offer. 


Students should start right with 


FITZALL MOUTHPIECE MFG. CO. 


340 Ball Park Bivd., Grand Rapids, Mich. 















some time to come. 





Orrin Tucher 
BONNIE BAKER 


‘OH JOHNNY” 
( Columbia) 


“OH JOHNNY” is still the Nation’s 


No. 1 song sensation 
Almost every ace commercial sponsor, singer, 
orchestra leader, organist, and innumerable 
vaudeville acts have been featuring “JOHNNY.” 
3000 school bands are just getting under way with it, 
meaning that the young folk will want to hear 
“JOHNNY"— sing, whistle, and dance to it for 
Keep it on yout programs. 


Several hundred thousand Coin Machines now playing the 
WORLD’S TWIN WALTZES 


“MISSOURP’”’ .n« 





Don't disappoint them! 








“NAUGHTY” 








From Seneational Records by A 


'e Ace ding Artists! 

















| "NAUGHTY" 
} (Bluebird) 





Why not include “Missouri” and “Neughty” in your sir programs? 
Both 











Sad Stuff; One Band 





DOWN BEAT 21 
exception of Ted Nash, who plays 
a conglomeration of reeds. He 


Where 12 Used to Jum 


BY KENNETH KATHAN 





Galveston—This island resort, in | Caceres’ WOAI staff ba 


nd, and his | 


1933 the livest spot in Texas, with|helpmate canary, Nita Merrill. 


12 spots using bands, from the 
lowly Texas Alamo to the mag- 
nificent Hollywood, has struck an 
all time low with ONLY ONE 
PLACE IN TOWN WITH A 
WHITE BAND! 

Joe Blow, walking down Tre- 
mont street at 11 p.m. would say, 
“What hit this town, anyhow? 
Jeez, there’s the tavern where 
Peck worked; across the street 
used to be the Stag and the Silver 
Dollar and down a block the Black 
and Silver. And now look. Boy, 
what a bringdown for a town 
that used to jump ’til 3 a.m.” 

combination of governors, 
Texas rangers and reformers have 
worked this change in this “resort” 





town and now instead of a dozen} 


places for the tourist to while 
away his time we have one place 
in town with a white band, the 
Crossroad Tavern. There are four 
—count ’em, four—pieces in the 
band, Bill Merrill’s. They’re pack- 
in’ ’em in nightly. Starring with 
Bill is Cliff Warner, ex-piano of 


Geraci in Concert 
Chicago—Andy Rizzo, jazz ac- 


| 
| 


cordionist at Chicago’s NBC and| 


picking up in the panhandle coun- CBS studios, will present an ac- 
try. Drilling for oil has all the cordion concert featuring Vincent 
musicians awaiting the call 
better 
Scales, local maestro, getting good 


Geraci at Kimball Hall at 3 p.m. 
May 5. Geraci has been a Rizzo 
student six years. He’s only 20. 


| 


_ But think of it. One white band 
in a town this size! 


Red Hare 
Of Hart’s Ork 
Has Red Hair! 


BY ED KOTERBA 

Omaha — Little Joe Hart, who 
valiantly left a hospital bed almost 
nitely for three months to front 
his band, got his gang together 
just five days before he did a very 
good one-niter at the Chermot. All 
things considered, they seemed 
definitely to be headed toward the 
top. Joe feels good again, though 
he’s lost lots of weight. All the 
boys are Kansas Citians with the 








KELLAR’S MODERN 





MODERN SECRETS REVEALED 


—Soloist with Waring's Pennsylvanians— 
An up-to-date course of instructions with all the features necessary for teaching Trumpet. 
; Nothing like it published. Price $1.00 
OTHER MODERN METHODS: Art Horn’s Saxophone Method and Lozano's Slide 
Trombone Method. Price, (each) $1.00 


came over from Ralph Webster’s 
ork. A feature of the band is Red 
Hare, who incidentally, has red 
hair. 

Peony Park pledges a new deal 
to Joe Public and Local 70. Start- 
ing with Herbie Holmes on Easter, 
the public is to get name and 
semi-name outfits and the Local to 
get a third of the work. 

Howard White’s seven bands are 
branching out for locations in In- 


|diana and Texas. Sternie Stern- 
| berg and Dick Mills are just com- 
|pleting month stays at the Nat 


ballroom in Amarillo. 
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ZRAYNERS 
* DALHEIM &CO ¢ 


2054 W. LAKE ST., CHICAGO. 








TRUMPET METHOD 








Pub. by NICOMEDE MUSIC COMPANY, Altoona, Pa. 








































































and tone. 


satisfaction. 


. . PREE. 


asking . 


Yes, “Sugar-Blues" McCoy by Shastock (A 
"MICRO" Product) and like all Shastock 
"Tone Free" Mutes, it's perfect in pitch 


This is the little pair of sweeteners “Clyde 
McCoy" uses for his famous "SUGAR 
BLUES." Made entirely of aluminum and 
appropriately colored blue. 


Always demand genuine "Shastock" Mutes 
and other "MICRO" Products—for guaran- 
teed perfect performance and complete 


Your dealer will supply you with all your 
"MICRO" needs .. . 
listing and describing them is yours for the 


troubles are 

Son eyo ter 
an you 

tify them as 
our ef, A 
HASTOCK 

will correct 

the 





LEAKY... 
Sound waves 
escape 
through weak 
parts causing 
unpleasant re- 
verberations. 





TINNY... 
Loose con- 
struction sets 
up vibration 
producing 
those undesir- 





** * * 


CHOKED. . 
Tone as well 
as sound is 
muffled 
defeating the 
entire purpose 
and sclence 
of muting. 


a complete catalog 











“There is NO 


Substitute for 






























10 WEST !9th STREET 


Micro MUSICAL PRODUCTS CORP. * 


NEW YORK, N. Y. 


Dept. No. 5 


‘ DISTORTION 
‘MICRO’ + iotnn e 
° 3° will actually 
Quality. cause notes to 
¥ re sharp or 
jat, @ com- 
mon fault with 
pronan many mutes. 

7, % 
{PANY} TONE-FREE 
ease) SHASTOCK 
- < MUTE 
softens sound but permits 
comp! freedem tone. 
Tone-sound weaves leave the 
horn in com q 
without d or break-up. 
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Where The Bands Are nto | 


EXPLANATION OF SYMBOLS: b—baliroom: h—hotel: 
GaC—Genera! 
SeaSomelis iaetod Ae BS 


America, 

Mus. Corp., 2307 KO ido. ine ‘ 
Band.eaders may list their beaiinns free of charge, merely 
by writing Down Beat by the Ist and 15th of each month. 


Daw, Postite Cietemn s Danceland) 


b 
Delmar, Jerry (15 Club) Phila., 
| Dennis, Dave (Fiesta) NYC, 
| Dennis, Gene (Charles Shribman) NY: 
ee Billy (Par. Orch. Serv.) South- 
ri 


DesCamps, va ( Paddock om Chgo., ne 
DeVera, Antonio( Fiesta) NYC, 
Devron, Erwin (Mayflower) Wash., 








ure! er; 
orp. “ischatotier Center, nrc; 
Artists, 30 Rockefeller Plaza, NYC: MCA—Music Corporation of 


Mi 
YC; William thnovts Agency, 1270 Sixth Ave., NYC; Frederick Bros. 


(John Marshall) Richmond, 
Adtinn, Max oe ) Pisianah, ¢ 
Agosti >) Mon’ 
‘, Laete (CBC) Montreal, Can. 
‘ 
(Verne's Cafe) Detroit," ne| 
ne 


Diamond, Lew (Palmer House) 
Cafe de Paris) Boston, Mass. Tv 
plewone, Richard (Casino) Memphis, 
. Johnny (9750 Club) Chgo., ne 
~ Tommy (Sky-Vue) Pittsburgh, b 
Dolen, Bernie (Sherry’s) NYC, 
a. Al (Brunswick) Boston, h 


( . 
Jerson. Sor (VSA) Omaha, Neb. 
Pump RKm.-Ambassador) 


irews, Bill (Royal 5 aaa 


Apollon, Al (Biltmore)” Ga., h 
—— Emsiey (Rendezvous) Monroe, 








i» me 
Armour, Wally ati CFRB) oe 
= Gus Babine emery Beverly 


Paul « Y 
Atkins, Auby " Wintheop) Tacoma 


a: r, Bill (Nightingale) Wash.. DC, ne 
Arey Mitchell (St. George) “ae Peay ; h 


rummond, Jack (Variety Cl.) Albany, } 


Dukes of Rhythm (Overiea) Balto., 
B DuBrow, Art come Corners Inn) 
Baer, Morgan (NBC) Wash., D.C. 

Baker, Dick (WJJD) Chicago 

Baker, Hal (cl. Dickman) Auburn, NY, ne 


ne 
Duchin, Eddy ‘Stated’ Hartford, Conn., 


. Lawrence (Red Raven Inn) 


Barnee (Shoreham) Wash., 


vc, 
Barnes, Max (Regent Roof) Gr. palo Jimmy '(Moongiow) Milwaukee, ne 


oo (Child's Spanish Gardens) 


vYC 
: The (Durite Cafe) Jackson,Mich.,nc Me - 
Barrie, Dick (Graystone) Detroit, b a Andre (CBC Studios) Montreal 
Bartel, Jeno pag NYC, h | E 
M NYC Freddie (Station WOW) Omaha 
Ehrich — ug (Palm Grove) Cedar Grove, 
. Tony (Sealer’ s) Milwaiakee Wis., y 
h 


; Howard (Bill Green’ s Casino) Pitts., 





Ellington Duke (Show Box) 


mond, Va., nc 
Beckman, Jack (Brown) 
Beecher, Gene ae Omaha, 
(Columbus Hall) Toronto, 
Evans, Trev (Oriental Gardens) Toronto 
Ballus, " Anee (Puppy Hse.) . 
Benavie, Sam (Station WJR) Petrone 
Bernie, Ben (Taft) NYC, h 
Bestor, Don (CRA) NYC 
Biese, Paul (E] Morocco) N 
Biltmore Boys (Coronado) St. Louis, 


f 
(CBC Studies) Toronto 
(Silver Lake Inn) Clem- 


ne 
» (Charles Shribman) NYC 


Yc, 
Blake. ‘Charley (Republic Cafe) Wash., 
.C., 
| Freddie (Sandy Beach) Pontiac. 
Mic! 
rc 
Bolognini, Ennio (L’Aigion) Chicago, r 
Bonano, Sharkey (Moulin Rouge) N.O., La 
oe gg oe Boys (Cafe Society) NYC.ne 
ne 


(Greenw ich Village Casino) 


Bowen, Gordie (Happy Hour) 


ne 
Bowman, Bob’ (Rome) Omaha, h 
Boyer, Jimmy (Wharf House) cae. 20 


.F —¥y Schnicklefritzers (Biatz) 
Fisher. Mark _(Nappo Gardens) Chgo., ne 


nd By ee km.) Wash., Fitspatriek, Eddie 9g Saad Rendezvous) 
D. Fle ) « 

- te siti Teiaiee Chie, 4, ther (Capri) Hollywood, 

Brehley. Gus (Mamie's Grotto) "Milwaukee 

ae b . Jerry (Fischer's Casino, Detroit, 

Fork. Howard (CBC Studios) Montreal 


bridge, Ma 
— aes Victoria) Quebec 


mot NYC, 
wae | Bovey (Lido Cafe) Hiwd., nce 
Foster, Chuck (Biltmore Bowl) L. “A. Cal. 
Four Aces (City Club) Erie. Pa., 
Four — Sisters (The Farm) St. Charles, 


Toledo, 
Brower, Road (Golden Gate) S.F., 
Brown, Leroy a ae oe Pine, 
N 


Brown, Re lagaimaetenl Man.,Can.,b 
Brunies, Abbie (Vanity Cl.) N me La, ne 
Buffano, Jules (Ranch) oF; 

Bundy, Rudy (Pia-Mor) 
Burke, Sonny (Frederick Bros.) NYC 


Four * >< SP iAngiome Cafe) 


Four Notes (Vandenbergs) K.C., 

Four Rhythm Maniacs (19th & Vine) kK “Cc. a 
Fox, Syd (Marta's) Greenwich Village, ne 
Frasetto, Joe (WIP) Philadelphia 

ier, Kip (Hollywood) Kalamazoo, 





Busse, Henry (Wm. oe NYC Mich.. ne 
Frederick, Fritz,(Smart Spot) Haddonfield, 





Cabo, Tony {Chicago Towers) 7 ne 
Ss. Cab (Howard) 
3/29 





Freeman. Bud (Kelly's Stables) NYC. ne 

| L 

Camden addie — Ami) Buffalo, ne 
N 


r 

h Netherland Plaza) Cinti, 
Captivators, _ , Samay (Silver C loud) ae 
Carlin, Johnny (Arcadia) Phila., r Fritz, Eddie (Hillerest) Tolec 

riin, Ray (Wonder Bar) Detroit, ne 

Carione, Fi a (Freddie's) Cleveland, nc 
Ca: (Marlborough) “ee ne 
Carlyn, Pee ( Westwod Garde 


- oe 


Fulcher, Charles (Bon Air) Psvmmg h 


ne mew” Barn) NYC, ne 
Cartwright, Charlie (Ingiaterra) Peoria, b 
Ca: Cedar (WCAR) eee — 
J, Gagen, Frank emer? ee land, h 
Allyn “GOoutary Rm.) Tulsa, Okla., 


Jack (Open House) Hiwd.., 
Poison ( Lindsay’ 3) Cc ache 


Cesnina. Lorne (Club Esquire) Toronto, ne 
a sw eee (Shea's Hippodrome) 


"Bob (Enies) Milwaukee, b 
Dick (La Martinique) NYC. r 


Cel <a uae {A.1L.B.) Des Moines, Ia. 

Chandler, Chan (Aragon) Galveston, Tex..ne 

amen. Jack (LaSalle) Chicago G 

. Gensch, Gordon (Terris Cl ) Milwaukee, nc 

| gg n of Rhythm (Pepper Pot) NYC.nc 
Gerun, Tom (Bal Tabarin) S.F. 


Cherniavsky Josef (WLW) Cincinnati “al... nm 
Bob (Hack Wilson's Home Run) 


Cheskin, Dave (Buffalo Broadcasting Corp.) | 
Y 


Gilbert (Jacques Cartier Rm 


Chico, lc . 
Childs, Reggie (Rustic Cabin) Ft.Lee.NJ.nc | Gillette, Foster (Merry Gardens) 
Church, John (Country Club) Kent, 


Clancy, Lou (Top Hat Cl.) Wichita Falls, Bill (Sir W a4 Raleigh) Raleigh, 
ah 


w 
Clayton. Don (WFBL) | Syracuse, n, _ Neil ' (Condado) San yao PR. h 
. View 


n., ec 

Clinton, Larry (Sherman Panther Rm.) 
Chgo., 

fa. The (Paradise) Mt. 


aye Harold (Paradise Cl.) Joplin, Mo.,nc 
Cole, Meb (Harry's New Yorker) Chgo. 
Colebourn, Carl ( Matteoni's) Stockton.Cal.,.ne 
Collegians (KFDA) Amarillo, Tex 
“on Bernie (Newmen's bana Hse) 


Mich. 
Good, William (Chateau Emsley) 
ne 


c 
Bob (Savoy-Plaza) NYC, h 


Sara’ ee 
Colonial Club (Orrington) ‘aaenaen. . Lou (Cambrai) Quebec, Can., t 


Conners, om (Dixie Grove) So Gruen Eddie (100 Club) Chester, Pa., ne 
In a 

. "Tudy (Mayfair) K.C., Mo., 
erb ——— (Joyland Park) 


Ky 
Corea, Eric (Village. Barn) NYC, 
s. 


Al (Radisson) _ 
lin, Frank (Trocade ro) Sydney, Aus..b 
h 


Etzi (Old Shay Gardens) Pitts .ne 
Craig. Francis (Hermitage) Nashville, 





“Mal (Roseland) NYC, 4 
c 





‘enn., 
Crawford, Jack (Plantation Club) Hamilton. Bob (Majestic). LB.. 


» (CBC Studios) Toronto 
Cook (Sam Pick's Milwaukee 
Hardman, Glenn (Earle) Wash., D 
Earl (Nebiolo's) Detroit 


. Bob (New Yorker) NYC, h 
Frank (On tour) Ontario, Can 
» Mavier (Statler) Detroit h 


le, 
Danders, Bobby (Gay Nineties) Chao 
Gilbert (Chateau Frontenac) 





(Saks Showbar) Detro sit, 
Hawaiians (Car avan Garten) Detroit, 

(Miami Club) Milwaukee 
c.,h 





Heidelberg Ensemble (Old Heidelberg) 


go., © 

Heidt, Horace (Palace) —. 
wk; (Stanley) Pitts., t, Sew 
itol) Wash., DC, t, 4/19 

Heilman, Dave ( Warwick Hee) Laitz, Pa., h 

Henderson, Horace (5100 Cl.) Chicago, ne 

<~ Senemen Will (Arcade Lounge) Detroit, 


Hendrickson, Henny (Dancette) Oaklyn, 
Hevbecke Ray (Peabody) Memphis, Tenn.,h 


Herbert, Arthur (DuPont) Wilmington, h 
Herbert, Ted (Sent Grove) 


t, 4/8 
(Cap. 





Manchester, N.H., 
Herman, be: rien tour) 
Herron, Bob ) Dodge City, Kas., ne 


Herth, Milt (CRA) we 
Hicks, Roy scree yr Club) Norfolk, Va. 
Higgins, Howard ( Studios) Montreal 
Hill, Tiny (New Gasies) Walled Lake, 
ie 
Himes, “Dusty (Reno Club) Houston, Tex. 
Hines, Earl (Tune Towne) St. Louis, Mo., 


4/2-4-7 

Hite, Les (Reg. D. Marshall) Hollywood 

Hoaglund, Claude (Monaco's Cl.) Cleve., ne 

Hoff, Carl (CBS) NYC 

Hoke, Pat (Seven Gables) pastors. Conn.,ne 

Holiday, Billie (Ernie's) NYC 

Holmes, Herbie ( Nicollet) Minneapolis, h 

Honey Boy (Harlem Casino) Pitts., ne 

Honnert, Johnny (885 — Chgo., ne 

Hope, Hal (Park Lane) NYC, h 

Hopkins, ae eerie’ Laurier) Ottawa, 
nt., 

Horton Girls (Old Mill Inn) York, Pa., 

Horton, Harry (Kew Gardens Inn) 











ne 








McIntyre, hedge (Terre Haute House) 
Terre ute, 
Melver, Allan ivpe “Studios) i. Mase. Can. 











cKeon, WLLH) Lowell 
McKinney's Cases Pickers (Pi ci.) 
Detroit, ne 
‘Nab, Loren (Curly’s) Minneapolis, ne 
MePartiand, Dick (Cliff Bell's Bar) 


Detroit, ne 

MePartland, Jimmy (Panther Rm.— 
Sherman) Chicago, h 

MePherson, Jimmy (Toreh Club) L.A., Cal. 

ae maga Jay (Century Rm.) -. Mo., ne 
eVey, Kenny “Sticks” (Cl. Cinderella) 
Denver, jo., ne 

MeWilliams, Dave (Elk's) Wash;, D.C., b 

= Pete (Lounge Riviera) Washington, 


sade billy (Chinese Duck) Houston, Tex.,ne 
n, Sammy (Paris) Milwaukee, 
Paradise Islan 


Can 

Magee, Sherry (Village Barn) NYC, ni 
Maguire, Junior (Cont. Orch. Corp.) Dies 
Malerich, Jack (Minnesota) Minneapolis, t 
Manners, Zeke ( Village Barn) NYC, - 
Mannix, Matt (Gayety) Wash., D.C., 
Mann, Joe (Park Lane) Denver, h 
ann, Larry (WRNL) Richmond, Va. 
Mann, Mickey (Luigi's) Syracuse, r 

anzanares, Jose (Merry Garden) pe. b 
Manzone, Joe (Belvidere) Auburn, mee 











| Mareano, Grupo (E! Chico) Phila. 





ee cerne (Club Weseman) "Wichita 

s, Tex., 

Marchetti's Rumba Kings (Colonial Inn) 
Bridgeport, Conn., 


Mario, Von (Music Bar) NYC, ne 


Kew Gardens, ne | Markowski, G Queens) Montreal, h 
Hoyt, Elliott (Trianon) Toledo, b | Marshard, Jack (Plaza) NYC, h 
Howe, Ted (On tou | Marsico, Al (Nixon) Pittsburgh, A 
Howland, Art (Union) E. Lansi | Martin, Bill (Martin's) a 


Hudson, Dean (Holt Pumphrey) "Richmond 
| Hughes, Ray (Jockey Cl.) K.C., Mo 


| Martin, Don (Coq Rouge) NYC, 
| Martin, Freddy 


(Edgewater Beach) 


Hugo, Victor (Little Rathskeller) Phila. | Chgo., 

Humber, Wilson (Mary's) ne | Martin, Lou (Leon & Eddie's) NYC, ne 
Hurst, Cecil (Marigold) Minneapolis, ia Martini, Pinky (Agostini) nek City, h 

j | Marton, Don (St. Regis) } 

Jackson, Curley (Chinatown Bowery) Marvin, Mel (NuElm) Youngstown, O., 
| "Chlesae. ac. . | erie. eager (Grande) Detroit, b 

Jacobson, Ar (So » . | Masters, Frankie (Roosevelt) NYC, h 

“Fobaan. Arthur (Southport, Lancashire, | satthey, Nicholas (Casino Russe) NYC, ne 


| Jacobson, Stan (Chateau) Milwaukee, cc 
James, 


Harry (oe rland) NYC, b : 
James Jimmy (WLW) Cincinnati | Maul. Herbie (Century Rm) Tulsa, Okla. 
Senn, Karl Ble, Derby) Boston, ne Maus, Stewart (Capitola) Capitola, Cal., h 
Jelesnick Eugene (Melody Club) Mayhoff, —y (Cafe Caprice) Wash.,DC,ne | 
i” Union Cit 3. oe Meekin, Fran (Wisconsin Roof) Milwaukee 


Jenkins, Bill (Little Harlem) Buffalo, ne 


Jenkins, Si (P Club) L M bj, tll., b 
Jenney, Jack (On tour), nan: Mich. P| stelody Masters (Glass Hat—Congress) —_| 
Jerge, Jake (Club 313) Erie, Pa “cago. 

yu si Joseph, Mich.,ne 


ne 
Johnson, Duke (Murray's Rainbow Rm.) 


ing, Jerry (Toce’s Village Brewery) | 
. ne 
King, Manuel (Rainbow Rm.) wg ne | 
King, Ray (Club Morris) NYC, iM 
King, Tommy (Eastland) E Labeling. h 
King, Wayne (Riverside) Milwaukee, t, 3/29 
Kingsbury Trio (Lookout House) 
Covington, Ky., ne | 
Kings, Jesters (Philadelphian) “ey wh 
Kirk, Andy (Howard) sh., DC 5 wk | 
Kish, Joe (Vine Gardens) Chicago. ne 
Kit Kat Four (Ivanhoe) Chicago, ne 
Klug, Charley (Schenley) Pittsburgh, h 
Klyde, Harvey iCSatenn) Chicago, b 








Melody Men (Ray-Ted) St 


Mullins, Grady 


Murray, 
Musser, Cliff (Zimmer's Clubhouse) 


| Nace 


Mattison, Bernie (Par. Orch. Serv. 


Southbridge, Mass 


Mellen, Earl (Oh Henry) Willow Springs, 





Menke, Al (Rainbow) Denver, b 
Atlantic City, NJ . 
Johnson, Jimmy (Cafe Society) NYC, ne | Men of Note (Ten Eyek) Albany, NY, h 
Jolly Friars (Hund's Bar) Detroit, ne Meroff, Benny (Theater tour) 
Jones, Emperor (Brick Club) NYC, ne | Merritt, Wendel (NYC) 
Jordon, Louie (New Capitol) NYC, ne Mesirvey, Norm (Henna's) Bysoenee. & 
Joyce Trio (Royal York) Toronto gresener. Conamy (MeAipin) WYC, & 
Juneau, Tommy (Continental Cl.) St. Louis | Mezzrow, Milt (Int'l Attractions) NY¢ 
Jurgens, Dick (Aragon) Chgo., b | Meyers, Jack (Book-Cadillac) Detroit, h 
. Middleman, Herman (Yacht Club) Pitts.,ne 
: | Millar, Bob (Cosmopolitan) Denver, h 
bowed Allan Brown Palncey Denver " Miller, Gene (Jefferson) Birmingham, h 
Karson, Maria Hayes) Columbus, 0..h| aicren wae om 
| Kaspar, Gordon fenton Springfield, h Miller, Glenn (G! AC) NYC 
Coneel An pb a Byer Se Miller Jee Czakep sew, Haven, Conn., h 
Kates ss NL nond, Mills, Jay (CRA) NYC 
povene. Al igen wee K 7 Mo h Mirror, George (Ci. Continental) K.C., ne 
Reve, Tolar (Connie inn} Slee Beach | “ucbes, Del, {Labeside Outing Chub) 
2 ‘opsfield, Mass 
earns, Joey (WCAU) Philadelphia FP a ge noe i Yacht Club) 
Kellem, Milton (Delmonico's) Phila., Pittsburgh. ne 
| Kens. ee cca sey Fs cl. .} Houston, ne Moffett De ke (Shubert) Cincinnati, t 
0. Mojica, Leon (El Patio) S.F. 
Kemp by Reng Willie's) Balo., ne Molina, Carlos (Colony Club) Chgo., ne 
soda. Roane, (Aibietis Cob) Drive, ne | woo? cAt ipendemim Fania) Pala.h 
b oore, Carl “Deacon” ( A) Chgo 
| Kenny, Mart Neng ye seed a. h Moorehead. Paul (Rainbow Gardens) Den- 
’ ‘ ver, 
5 mpyermes (Street's Green Rm.) | Morand, goon ‘La Conga) NY 
| Morgan, Jack (WMPS) Bk enn 
17 Bude -~ Gib) Grand Forks, | Morri: Chartie (John Marshall) Rich- 
. . ae mond, 
King. bane —, eX. > mm Morton, Hughie (Anchorage) Pitts.. r 
cing, Jay (Pal's Cabin) W. Orange, NJ. ne | Moscato, Russ (Club Parris) Erie, Pa.. we 


Moten, Bus (White Horse) K.C.. Mo., 
Mowry, Ferde (Embassy) Toronto 


b 
Moyer, Earl (Cathay Tea Gardens) Phila.,ne 


Mulford, Don (Athens Athletic Club) 
Oakland, Cal., ne 
ween’ : 


“Stork Club) NYC, ne 


(Forest Park) 
mphis 
Charlie 


Covington, Ky., ne 


N 
Russ, Quartette (St. Charles) 


New Orleans, La 


. - Nagar, Pat (L & L Cafe) Chgo., 

Knick, Walter ( S) Columbus, O. - 

Kolker Bros. (Club Esquire) Balto., ne space tg  ige Ti big Teeny page fencer 

Korn Kobblers (Old Vienna) Cinti tT }2 a5 il] (Casa Manana) Albuquerque, 

Kortland, Roger (Holm) Phila., | Natale. Frank (U Grill) Pittsburgh 

Kristal, Cecil (Bee Line Cl.) Dothan, Ala. nel See sree mion Gril) © ittesure 
Nelson, Happy (Molitor’s) Milwaukee, nc 


Krug, Bill ‘(Station WIOD) Miami 
Krupa, Gene (Fiesta) NYC 
Kublick, Henri (Bier Stube 


Bismarck) 


Nelson, Ozzie (Blackhawk) Chicago, ne 
Newton, Frankie (Kelly's Stables) — ne 


Nichols, _ (Famous Door) NYC 
Chicago, h 
st Niebaur, Eddie (Casino rg reed ‘Chao. b 
Kuhn, Dick (Cocktail Lounge—Astor) NYC Niosi, Bert (Palais Royale) Toronto, b 


Kurtze, Jack, Rollickers (Childs) Syracuse, 
N. 


Nites of Rhythm ( Villa Mode rne) Chgo.,ne 








r 
rait Nito, Joe (Savoy) Montreal, b 
Kyte, Benny (W rs Detroit Noble, Leighton (Statler) Boston h 
| Noble, R: (Palace) S.F., > 
| Ladd, Lew (El Rancho Club) Chester, creeds thay Ry Ay 
Pa., ne Nottingham, Gary = Tabarin) S.F., Cal, 


| Laing, Irving (Auditorium) Montreal, ne 











Laing. Jimmy (Glenlea) Hull, Que., Can..cc ° = 
7 - —~ O'Brien & Evans (Elyria) Elyria, O., h 
Lake, Marty, (Chez Mactee) Cleveland, me | Oddone, Al (Areadia) Washington, 1.C., b 
Lajoie, Alex (Chez Maurice) Montreal, ne | O'Farrell. Lee (London Chop House) 
Lamb, Drexel (Club Lido) Jackson, Mich petro oy 
> O'Hara, Bob (Woodruff) Watertown, NY,h 
Landers. Manny {Fenway evel — nd.b | Ohman, Phil (Trocadero) Hollywood, Cai 
raveeng Lou (Whi 7 te) NYC nes lyn, Oliver, Tubby (Amer. Amuse.) Richmond 
Lang. Sid (Hi Ha t) Chieago, ne pany Val (W ong > ag Beach, Fla 
Lanin, Lester (590 Madison Ave.) NYC Omar Trio (Continental) K.C “Mo ne 
Lanza, oe (Penn-Atlantic) Atl. City O'Neill, Martin (Old Crow—Saugatuck) 
ped lante, Lylle (Pony Cl.) Ft ~a dale, ne Saugatuck, Mich 
app, Horace (Royal York) Toront Orlando, Don (Brown) Louisville, Ky., t 
Calo. Denis (Club Satilla) Waycross, Osborne, Ozzie (Jefferson) Peoria, Til., h 
zeorgia, ne “4 mC a 4 “tne 
Las Vegas (La Casa) Phila., b a) ay ii (Casa Manana) Culver City, 
roy hg? 4 ci Albany. ne Otstot, Amos (Dells) Indianapolis, Ind 
cakes Ghatehanad ‘dahon . Ovando, Benes (Dempsey's Broadway 
Lazin, Charlie (Club Oasis) Detroit, ne ie 


Layne, Lesse (Barney Spinella's) Staten 
Island, NY, 











Owen, Tom (Station WMT) Cedar Rapids 
Owens, h 


Harry (Roosevelt) Hiwd., Cal., 


ne 

Leash, Paul (Station WWJ) Detroit P 
LeBaron, Eddie (Rainbow Rm.) NYC, ne Page, Paul (GAC) Chgo 
Lee, J tighth Ave. Club) Dalles, Page, Pauline (Rockland Inn) Phila., ne 

Tex.. Pakenas, Frank (Allyn Hse ) Hartford, b 
Lee, ulin (Milton's) K.C Palmer, Gladys (Costello's) Chgo., ne 
Lennan, Lew (Falmouth) Portland, Me.,h | Palmer, Skeeter (Seneca) Roche ter, NY, h 
Leonard Resin (MCA) b Palmquist, Ernie (Nat) — b 
Levant, Phil (Gibson) Cinti., h Panchito (Versailles) NYC, 
Levy, John (Club 65) Chgo., ne Pancho (Park Central) NY rc h 
Lewis, Willie (Dancing Tabaris) LaHaye, | Parker, Johnny (Club Miami) Chicago, ne 

Holland, ne Parker, Paul (Hunters Tav.) Albany, NY.nc 
Light, Enoch (Wm. Morris) NYC Parker, Roll (Little Ritz) Norristown, Pa. 
Little, Little Jack (Tune Towne) St. Lou- | Parks, Bobby (Beachcomber) NYC 

Mo., b, 4/9 P. . Charlie (Casa Grande) Berwyn, 


is 
Little Peppers (Rau's Inn) Tacoma, ne 
Avingston, Jerry (Deshler-Wallick) 
Columbus, O., h 
Locksley, Roy (Station CFRB) To ponte | 
Lombardi, Joé (Earle) Wash., D.C., | 
Lombardo, Guy (MCA—Theater Tour)N YYC) 
Long, Johnny Buffalo, ne 
Long, Johnny Chicago, ne 
Long, Wally el Gardens) Ft 
jayne, In 
Loren, _ (Joe's | Casino) Wimington, 
Del., 


Lotter, Dick (MeFadden's) Oakland, Cal..b 
Low, Don (Nova Scotian) Halifax, N.S. 
Lowe, Louie (1.A.C.) Indianapolis, ne 
Lucas, Carroll (CBC Studios) Toronto 
Lucas, Sasha (Troika) Wash.. D.C., ne 
Lugar, Joseph (WLW) Cincinnati 
Laker, Bill (Club 21) Grand Rapids, 
Lunceford, Jimmy (On tour) 

Lynn, Bert (La Conga) Hiyd., 

| Lyon, Deb (Hill) Omaha, h 

Lyons, Ruth wer Cincinnati 


2 
a 


| McCarty, Bob wieaned Manor) 
| Louisville, Ky., ne 
McCoy, Clyde (Gus Edwards) Chgo 


McCune, Bill (Carlton) Washington, DC, h 
McDonald, Billy "eee Gardens) 
Los Angeles, Cal 








McDonald, Jack (W ADC) Akron, O 

McDowell, Adrian (Andrew Jackson) 
Nashville, Tenn 

McFarland, Twins (Blue Gardens) | 
Ormonk, N.Y., 7» | 

McGee, Jimmy (Gay 90's) K.C., Mo., ne 

McGee. Johnny (Raymor) Boston, b. | 

2 16 

McGill, Billy (Wonder Boat) Detroit, ne 

McInnis, Vern (Palomar) Vancouver, B.C., 
Can., b 

McIntyre, Hal (Athletic Club) St. Paul, ne 

Mcintyre, Lani (Lexington) NYC, h 








Md., ne 
Pasternak, Percy (CBC Studios) Toronto 
Pastor, Tony (Sign of the Drum) Cinti., 
Patrice, Maxine (Del Rio) Wash., DC, ne 
Pearl, may (Casino Gardens) Ocean Beach, 


ne 


Ca 
Peluso, Mike (Berill's) Newark, NJ, ne 
Pendarvis, Paul (Statler) Buffalo, NY, h 
Peters, Bobby (Van Cleve) Dayton, O., h 
Peyton Sumny (Plaza) Pittsburgh, Pa., r 
Piates, Dave (Gayety) Cincinnati, t 
Piccolo Pete (Club Petite) Pittsburgh, ne 
Pieper, Leo (VSA) Omaha 
Pierri, Bill (Kenmore) Syracuse, NY 
Pike's Gwen, Rhythmettes (Oliver) south 
Bend, Ind., h 
Pineda, Juan (Monte Cristo) Chicago, r 
Pinson, Bob (Blossom Heath) Houston, 
Tex., ne 
Pliner & Earle (Blackstone) Chgo. 
Portela, Guilermo (Cas. Nacional) Havana 
VY 


Powell, Teddy (Wm. Morris) } 
Prager, Col. Manny (Claridge) Memphis, 
enn... h 


Prague, Golden (Sokol Aud.) Omaha, Neb.,b 


Albert (CBC Studios) Toronto 
»¢, Trio (Green Cottage Inn) 


Pratz. 

Price 
S. Joseph, Mich., ne 

Price, Hal (Okla. A & M) Stillwater, Otte. 

Priesman. Ernie (KOIL) Omaha, Ne 

Prince, Richie (On tour) 

Pritikin, Sid (Book-Cadillac) Detroit, h 





Prousee, Lee (Lamar) Houston 
Provost, Sr i (Shea's) Holyoke, Mass., t 
| Pryor, Roger (CBS) Hollywood 
Pullo, Benny (Joyland) Boston 


Pyne, Jess (WFVA) Fredericksburg, Va 


9 
Quartel, Frankie (Colosimos) Chicago, ne 
Quixote, Don (L'Aiglon) Chicago, r 


R 
Raeburn, Boyd (Melody Mill) Chicago, b 
Ralston, Jack (O'Brien's) Holyoke, Mass. 


ap sang some “ Ri 
Charles, Do: 
Codolban, 


Cocomo Trio (Swiss Chalet) M 





Loss, Jim 
Aristocrats, The (Eh Caton) Otten Beach,ne | Lyman, "Abe. (Royal — Ch.) 


Arnte, Billy (Oasis) Sarasota, 


B 

Batkin, Alex (Club Continentale) M.B.,ne 
Beers, Joseph (Wofford) Miami, 
Bergere, Maximilian (Biltmore) Miami, h 
Seapets, Vincent (Dempsey- Vanderbilt) 

Miami Beach, | 
Brown, Bob (Bar of Music) Miami Beach,ne 
Brownagle, Chet (Swiss Chalet) M. 
Burgess, Solly ——— Miami Beach, h 


tie) Miami Beach, ne 
a) 
Gorneltus (Russian Le MB, ne 


D 
de la Rosa, Oscar (Rumba Casino) M.B.,nc 
WVovide, Don (Club Bali) Miami, ne 


E 
Eckels, Charlie (MacFadden-Deauville) 
iami, 
Ernie, Val (The Patio) Palm Beach, ne 
fF 
Farrar, Art (WIOD) Miami 


Feldkamp, Walter (5:00 Club) M.B., ne 
Four Gentlemen of Rhythm (Esquire) 


Miami, 


G 
Gao, Harvey, Hawaiians (Club Bali) 





iami, ne 
Gates, Mannie (Swiss Chalet) M.B., ne 


Gendron, Henri (Villa Venice) M.B., ne 
Gold, Lou (Nut Club) Miami Beach, ne 
H 


| Hassan, Joe (Patio Moresque) M.B., ne 
Hawaiian Serenaders (Roney Plaza) MB.h 


PY 
Jordan, Bill (Bar of Music) Miami Beach.ne 
Justin, Larry (Piccadilly) Miami Beach, h 


a 
| Kula, Paul (Pig & ~~ Miami, r 


LaMonaca, Caesar (Bayfront Pk.) aa 
Lane, Hal (Kit Kat) Miami Beach, 
Lanning, Don (Don Lanning’s) Miami, ne 
La Plante, Lylle (El Chico) M.B 


Lewis, Sid «(Nut Club) Miami Beach, ne 








Ravazza, Carl (Sir Francis Drake 
Raymond, Harry 


Reardon, Casper 
Redd, Speck 
Reichart 


Reynolds, 
Reynolds, 
Rhythm Rounders (Manna-Hatin Club) 


Richmond, Bob ( Cont. 


Robertson, Harry 
Roble, Chet (Ye Olde Cellar) Chicago, ne 
Rogers, 

| Rollini, 
Romanelli, 

| Rose, Ray I 
Rosen, 1 
Roth, Eddie (Alabam) Chicago, 
Roth, 
Roya! Troubadours (Le Petit Gourmet) 


Ruhi, 
Russell, 


‘a 
Ryder 


Samon, Herb (Clift) 


Sunde rs, 


Sherwood, Bobby Q 


Shilling, Bud (Club Edgewood) Albany, 
Shurtleff, George (Gay Way 
Siboney Orch. 
Sidell Trio (Beverly Hills) Newport, 


la., 
| Sissle, 








Ramon, Don (885 Club) Chicago, ne 


Randall, Art (Fontenelle) Omaha, Neb., h 
Randall, Gordie (Station WGY) Schenectady 
Rapp, Barney (Sign of the Drum) A ney. 





(Raymond Attr patie! ) 


Newberry, 

Read, Kemp (Stone Bridge Inn) 
Tiverton, R.L., ne 

Reader, Charles (Versailles) NYC, r 


(Le Ruban Bleu) NYC 
Moline, Ill., 
Frarrier's) 


Ag 
( Rendezvous) 
F venue (Sandy 
Brookfield, 


Reichman, Sar a Hopkins) S. F., 


Cal., 


Reisman, Leo (Paradise) NYC, r 
Renard, George (Greenwich Village Casino) 
iyc 


NYC, 
Renard, Jacques (Victor Hugo) Beverly 
Hills, Cal., r 
Renzi, Pete (On tour) 
Repine, Bert (WRVA) Richmond, Va. 
Reter, Boyd (On tour) 


y, Alvino (KHJ-Mutual Don Lee) L.A. 
Howard (Palumbo's) Phila., ne 
Tommy (State) Boston, b 


Forest Hills, L.L., ne 


Rhythmic Strings (Torch Club) NYC, ne 
Ricardel, 
Rich, Billy 
Richards, 


Joe (Royal Box) NYC, n 

(Shamrock Gardens) Detroit,ne 
Jimmy (Commodore-Perry) 
Toledo 


Orch. Corp.) Utica 
ne 


Rivero, Attilio (La nga) Hiw 

Rivet, Joe (Silver Moon) Alexandria,La..ne 
Rizzo, Vincent (Walton) Phila., h 
Roberts, Bill (Marcus ee Hiwd., ne 
Roberts, Harry (On to 

Roberts, Keith (Cl. Chanticleer) Madison 


(Biffi) Louisville, Ky., ne 


Buddy (Theater tour) 
Adrian (Piccadilly) NYC, h 

Luigi (King Edward) Toronto,h 
ra, Strollers (Andrews) Mpls., h 
(Wisteria Gardens) Atlanta 
ne 
ee (Riverside) Milwaukee, t 


Tommy 


og 0, 


r 
ke, es (Cl. Candee) Syracuse, NY, ne 


Rudolph, Jack (Jungle Club) Youngstown, 


Warney (Kerredge) Houghton,Mich.,t 
Howard (Trianon) Regina, Sask., 


. Emmett (Colorado U.) Boulder, Colo. 
s 


S.F., Cal., h 
Sanabria, Juanito (Havana- ads id) NYC,r 
Roy, nag (Melody Gar- 
dens 


as 
Santaella, Solly" (cin Cerele) Hollywood, ne 
Saunders, k 


(DeLisa) Chicago, 


De- 





Savitt, Jan (CRA) NYC—on tour 
Sawyer, Bill (Rainbow KRm.—Union) 
Ann Arbor, Mich., 
Scala, Lou (Chateau) Auburn, NY, b 
Seales, Carlton (Mayfair) Amarillo, Tex., 
Schrednik, Milton (KOA) Denver 
Schreiber, Carl (Baker) St. Charles, Ill., h 
Schuster, Mitchell (Gloria Palast) NYC, r 
Schwartz, Tweedy (Old Wayne Club) 
troit, ne 
Scoggins, Chic (Jefferson) St. Louis 
Sco’ van ( Tee» ro) Hollywood, Cal., ne 


Seott, Phil (Par. tag . Service) 
Southbridge. Mas: 

Scott, Raymond (CBS) NYC 

Scotti, William (Park Lane) NYC, h 

Secrest, Ozzie (MCA) Cal 

Segro, John (Green Shay) Lancaster,Pa.,ne 

Senators, The (Broadmoor) Colo, Sprs., h 

Senne, Hank (Park Plaza) St. Louis, Mo.,h 

Shand, Terry (New Kenmore) —— h 

Shaw, Harry (New Deal) L.1, City, L.1. 


Sheets, Ray (Century Room) Tulsa, Okla. 
Shelton, Dick (Trocadero) Evansville,Ind.,ne 
Sherr, Jack (Capitol City Cl.) — ne 
Sherrick, Henri (Oklahoma A & 


Stillwater, Ok 

NBC) L.A.., 
of Florida) Gainesville 
reen Casino) Phila 


Sherwood, Ted ( 

Shevlin, Pat (Evers: 
a 
) Payette, Id., 
(Holly wood Cabare t) N 





Sidney, Frank (Haag's) Detroit, r 
Siegel, Irv (Rex's) White Lake, N.Y., ce 
Siegrist, Bob (American Legion Club) 


Battle Creek, 


| Simpson, eg 3 (Gallagher's) Phillips- 


urgh, Que., 
Singer, Troy (alreey Cafe) Cleveland, ne 
ss “a George (Pla-Mor) Cedar Rapids, 


Noble {Diamend Hore: pee NYC, ne 
Six, Herbie (Tower) K.C., Mo., 
Skinner, Frank 1 Wesaantar’ Rye. NY, ce 
Skorch, woene eae & Country Club) 

Milw 
Slade, Ralph: Ww MT) Cedar Rapids, Ia. 
Smit job (Stone's Grill) Marion, O. 
Smith, Duke (Crystal Inn) Fayette, Mo.,ne 
Smith, Harl (San Valley, Idaho) ne 
Smith, Ken (Moose Club) Erie, Pa., ne 
Smith, Stuff (Hickory Hse) NYC, ne 
Smitty (Sorges) Detroit, ne 
Snavely, Jess (WICC) Bridgeport, Conn. 
Snyder, Frank (Green - oD me ne 
Snyder, Mel (Gibson Ra er) Cinti, h 
ee Harry (CBS) Hollywood, 
Ss Mugesy (Rockwell) NYC 
Spirits of Rhythm (Senator) Phila., h 
Spitalny, Maurice (KDKA) Pittsburgh, 
Spivak, Charlie (Pennsylvania) NYC 





Stabile, Dick (Syracuse) Syracuse, NY ms 

Stanley, Red (Slapsy Maxie's) Holly wood, r 
Steed, Hy (WMBC) Detroit 

Steele, Blue (400 Club) Ft. Worth, Tex., ne 
Steiber, Ray (El Dumpo) Chicago, ne 


Stein, Maury (Chez Paree) Chicago,.ne 


Stevens, Leith (CBS) Hollywood 

Stewart, Jimmy (White Rock Showboat) 
Dallas, Tex., ne 

Stoeffler, Wally (Belvidere) Balto., h 

Stoenner, Royce (N.O.8.) Omaha 

Stoess, William (WLW) C “yy. 


Straeter, Ted (Monte Carle) NYC, 

Strand woeey (Eart Carroll's) Hiwd., r 
Strange, Jol 
Street, Christine (Child's) Syracuse, NY, r 





Chicago, Apri] L 





Special Florida Band Listings 



















. Mie! 
eivin, * Sask Club Balt) M ata 
( 






leyer; nares (Bar of Serie) M 





















m. 
Moore, Charlie (Sky - as M 





Novak, Elmer (siver Moon) 






Oliver, Eddie (Holly weod Beach) 
Olson, Hem (Country Club) Coral G 





P 
Parks, Roy (The Drum) Miami, ne 
Perry, Ron (Club Boheme) Miami 
Petti, Emil (Everglades Club) 
Prima, Leon (Paddock Club) M. 






Quintana, Don (El citco) Miami 





R 
Ranges, Judd ( Versaiiles) Holl 
eves, Lou (Sky Dance) Miami, b — 
| Rhodes, Les (Beimont Da M.B., ne 


Sehenck. eranee (B “se B Casino) 
ne 


ne 
Stern, Zandor (Bar ot; f Music) M.B., ne 
Talley, Frank (La Paloma) Miami 
Tay Voye Quartetse (Mother Kelle As 
hree Bad Habits (Sweepstakes 


Thurs ston, Jack (The Drum) Mia 
Tomasio, Jose (5:00 Club) Miami 





Wald, Jean (Esquire) Miami, ne % 
Williams, Hod (Rainbo) Hollywood, ne 


Z 
Zarin, Michael (Roney-Plaza) M.B., ne © 


pine i Bob (Bteowasor Booey 1 Chee. 


YC, ne 
Swedish, Steven "i nahen) Milwanhes, b 
Sylvester, Bob (Club Rex) Birmingham, ae 
T 
BNI. Steve (Willowmere) Union City, 


e (Coliseum W Wien Chee 
dd, Ca 


Taylor, Freddie (Imperial) Auburn, NY,¢ 
ey, Hai (Alta Vista Cl.) Ann Ay 
Thomas, ¢ Chet (Wendel's) K.C 


° C n., ne 
Thompson, Glenna (WJW) Akron, 0, 
Thompson, Lang (Wm. Penn) Pitts, h 
Three Bits of Rhythm (N. Capitol Lounge) 


Three Cap tivators (Netherland-Plaza) 


Three Idlers (Roosevelt) Pittsburgh, b 
Three Sons (De-Witt Clinton) Albany, 
Bob (Frankie's Casino) Cheon 
Tisen, Paul (Commodore) N 
Todd, Oliver ya Nova) K.c 
F 





Torres, Dick (Sonus ntal) K.C., 
» Don (Westchester) Westchewans 


Townsmen, The ae neve 


Travers, Ted + paid St. 
Tripoli Trio (606 Club) Chicago, ne 
Trapteet Rhythm Boys (Roxbury) 

y. Mass., h 
. Earl (WCAE) Pittsburgh 
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Winton, Berry (Rainbow ein NYC. 
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\ CHICAGO 


‘Busse’s ‘Corn’ 


= 


(FREE 


PRACTICE 
ROOMS 


100 musicians now live atthe Chel- 

sea Hotel. Ideal uptown location. 

15 minutes to the loop. Near the- 

atres, shops and big night clubs. 

All transportation. 350 rooms and 
suites, all with bath. 


HOTEL 


CHELSEA 


Rooms From $5.50 
Or From $1.50 


US. 12-41 to WILSON & SHERIDAN 
JOHN T. BRENNAN, Manager 
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a week 
a day 













The ST. CLAIR 


in CHICAGO 
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is, O., ne 
reli) San Ai 
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hicago, ne 
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e) Chee. 
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icago, h 











Ohio Street East of 
Michigan, 
Offers: 
. @ 2 
to musicians . . 
Studios, Kitchenettes, 
Rooms, Grill, Tap- 
room, and C ag 
Roof, Lounge over- 
looking the Lake .. . 
5 minutes walk to 
SOO. cc cee 


cial rates 











leone) NO, 
yant, Texas, 
irdens) 
ouisville, hoe A typical 
"s) K.C., * 
y Barbecue) | Hitehenette 
“ Apartment 
) San Diego, ® 
ago) Wilmette 
Jmaha | 
om = 
vee | Pershing Hotel 
in) Ce In the heart of Woodlawn 
) Toronte, F 6400 Cottage Grove, Chicago 
abies) Ha South Side Musicians 
ox) Omaha Headquarters 
) Dallas, Tekh 200 Outside Rooms—All Private Bathe 
») Chgo., b Special Rates to the Profession 
Clubs) Odes, 
paige COFFEE SHOP 
ant) Omaha,t BRIDLE PATHS 
Mumt.) NYS EXCELLENT TRANSPORTATION 
‘Tacrbora NG 22 MINUTES TO THE LOOP 
Cheo...b ATTRACTIVE SHOPS 
ate) Hivdo® 2S. T. Sloan, Mgr. Fairfax 7006 
on ae AUPE 

























ca 
) Montreal, 
DYL) SLE.Y 


ern) K.C.. 
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616 N. Rush at Ontario St. 


CHICAGO 

One block west of Michigan Avenue. 
Walking distance to loop and theatrical 
ict, yet far enough away for quiet 
ort. 

Special Rates to the Profession 
300 KITCHENETTE APARTMENTS 
200 HOTEL ROOMS 
Large practice room free to guests. 
Parking space adjacent to hotel. 

John R. Dignan, Mgr. ° 
® Tel. Delaware 6700 















' 
penver $s hottest band, in the eginten| 
of most musicians in the Mountain town is Kinnie | Caldwell, 
WeVey’s unit, starring the leader at the drums. Left | | Walker, trumpet. McVey i “ shown wit 
Miami Bach.  right—Merle Anderson, tenor; Jimmy Richardson, | strictly go outfit with Reagor’s piano showcased. 


(| 


|| mid 


-et Highlight 


Early Whiteman Records 


(From Page 8) 
Young - Gaylord - Rinker - Crosby 
quintet. 

Victor 20684—“Like You” (Grofe | 
arr.—rec. May 19, ’27)—Straight- 
forward stuff. 

Torres Copies Lang! 








bass; Chuck Waller, tenor & clary; Sax Mallard, 
alto & clary; Eddie i, — and front; Jimmy 
trumpet; 


| Won't Be Long Now,’ 


Victor 20751—“I’m Comin’ Vir-}| 
ginia” (rec. = gs ’29—Matty Mal- 
neck arr.) and “Just Once Again” 


| (rec, June 22—Grofe arr.)—Bing 
Crosby’s scat vocal is the high s 
of “Virginia,” and Nichols’ hot} 
trumpet obligato to Chas. Strick- 
fadden’s baritone sax solo also 


| 


iano; Eddie 
tubs. It’s a 


John Raegor, 





h 


solos, on either side. Skin Young 
does the vocal in “Broadway,” 
while the Fulton - Gaylord - Young 
trio takes the chorus in “Manhat- 


tan.” 

Victor 20881—‘Just a Memory” (rec. 
Aug. 19-—Grofe arr.) and “Cheerie Berrie 
Bee” (Aug. 15)—-Two typical Grofe ar-| 
rangements, first of which is really excel-| 
lent. 

Victor 20882—“The Calinda” (rec, Aug. 


19th) and—Vocal by Crosby-Young-Fulton- 


| Gaylord. 

Victor 20883—“It Won't Be Long Now” 
and ‘‘Fivestep” (Aug. 16, °27—Malneck 
arr.) For the first time in his career, White- 
man allows the band to try playing hot —— 
beginning to end of an arrangement. In “ 
Tommy Dorsey has | 
the first chorus to himself (excepting | 
middle 8 bars)—-Jimmy Dorsey's hot clari- 
net is featured prominently during verse— 
rhythm boys take the second chorus and do | 
a good job, too Jimmy makes a reappear- 
ance on clarinet again in the final chorus, 


ot alternating solos with brother Tommy who 


| 
| 
switches to trumpet at this spot. The 8 bars | 
of hot baritone sax in middle of the final 
chorus marks a rare example of Jimmy Dor- | 
sey playing this instrument. “Fivestep” is | 


rates special mention. The guitar | less successful than its companion piece, | 


| fill-ins are not by Eddie Lang, (a 


| popular impression) but a Spanish | short sp 
named Gilbert Torres and the | chorus. 


kic 
| violin hot solos are by Matty Mal- | 
neck. “Just Once Again” 
| Henry Busse fans. Busse’s “cor 
let is featured in opening chorus, 
and Skin Young does voeal honors. | 
| Vietor 20757 — “Collette” rec. 


| 


and 
is for | h 


“Oooh Maybe It’s You” (rec. Aug. 
20th—-both Grofe arr.). Both numbers are 

n’ *~ | skillfully scored—fine examples of 80- 
called “typical Whiteman style.” The 





actually being a vehicle for the rhythm boys | 
out their zany style. Jimmy has 


ell on hot alto for 8 bars in final 


to trot 


V ictor 20885—“Shaking the Blues Away” 


Young-Fulton-Gaylord trio vocalizes in lat- 
| ter title. No vocal on first side. 


ictor 20972 “Dancing yg ul 

|June 15) and “Broken Hearted” | and’ “Shady Tree” (both rec, 2)— 
rec. M nn ashy about “Shady Tree” "(wabee- | 

| Tes t’s kin’ this’ both Grofe arr.). | sonal by Mildred unt); but “Dancing” 
° } = ~dl. some exciting hot trombone pas- 

Victor 20784—“1’ ll Always Re-| sages presumably by Tommy Dorsey. An 

|member You” (rec. May 9) and | excellent arrangement incidentally. 

“Who Do You Love” (March 9— Victor 20973——“‘Beautiful Ohio” and ‘‘Mis- 


both Grofe arr.)—First side is a 


souri Waltz” (both rec. Sept. 2lst)—-Two 


straightforward arrangement fea- | ticularly important can be found. 


turing unusual instrumental effects 
by arranger Grofe. Vocal is by! 
Skin Young. On the reverse side 
banjoist Mike Pingitore puts in a 
rare appearance providing rhyth- 
mic background to an otherwise 
unaccompanied ensemble sax cho- 
rus. Note the early use of the pyra- 
idea in the closing of this 
| number. 

| Vietor 20828—“My Blue Heaven” 


| issued, 


(rec, July 6—Grofe arr.)—Vocal | 


by Jack Fulton and quintet. Dur- 
jing repeat verse Pingitore again 
occupies the limelight for a brief 
moment. 

Victor 20874 — “Broadway (rec. 
Aug. 16—Malneck arr.) and “Man- 
hattan Mary” (rec. July 13)— 


Both arr. are snappier than usual | 


(up until now) for Whiteman, an- 


other indication of his improve- 
ment and maturing in style. Ex- 
cepting a short bit by Jimmy Dor- 


sey (still sounding like Tram) on 
“Manhattan,” their are no hot 














RICHARD LEON 

and HIS ORCHESTRA 

AVAILABLE FOR SUMMER 
ENGAGEMENTS 


Also interested in connecting with 
semi-name or name front man 


Address: 1876 Tutwiler, Memphis, Tenn. 





| 
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Victor 21119 “Sensation Stomp” andj} 
Whiteman Stomp” (both Redman arr. and | 
rec. Aug. 11). This is by far the hottest | 









AT LIBERTY 











Rajpolt, 


| als, 


GUITARIST—Solid rhythm, young, experi- 
enced, flashy melody chord style, some 
vocals. Non-union, will, join. All offers con- 

sidered, will go anywhere. Jack McDonald, 

Bayard, Ia. 


DRUMMER, YOUNG, experienced, 
new outfit, will travel. Russ Gale, 
Berenice, Chicago. Palisade 5772. 


GIRL VOCALIST—21, sweet, hot, music de- 
gree, experienced, attractive, poised. Ca- 
rol Bennett, 502 Rollins, Columbia, Missouri. 


4 4 PIECE ORK— _Swing or Opes. Sing. Con- 
sists of Accordion, Sax, Guitar, — os 

strolling. Union. ART Gute: 4830 So. 

vale, Chicago. 


vocalist 
5518 





GIRL BLONDE, Young, Stunning Appear- 

ance, ex- Vanities’ line; one year’s coach- | 
ing as ‘singer, desires position as vocalist 
with small orchestra operating in night | 
club in New York City. Small or no salary | 
to start. Write VOCALIST, c/o Down Beat, | 
Wellington Hotel, New York City. | 


ACCORDIONIST—Experienced, Young, Re-| 
liable. Travel or locate. Write Eugene | 
Box 150, Mooders, Conn. 


INSTRU MENT we White. “Tex,” 
c/o Hambro, 4806 . Van Buren, Chi- 
cago. 








FOR SALE 
INSTRUMENTS, ETC. 











$87 DRUM OUTFIT FOR $60 


pedal, 2 crash cymbals, Tom Tom, Wood | Ave., 
Block, Cow Bell, Combination Holders 
Muffier, Stand, 4 Sticks, 


sold separately. $35 Trumpet $20. rt | 
and Boehm Clarinets, $75 Violin with Case | 
and Bow $50. $75 Gibson Guitar $50. $250 | 
Gold Plated Buescher Baritone Sax $60. 
Tunable Tom Toms - sizes. Any instru- 
ment taken in trade. A complete line of all 
musical accessories. Open Sundays. Gold- 
stein Music Shop, 914 Maxwell, three blocks 
west of Halsted, Chicago. 


10 late Records $1.00. FREE RCA Electric 
Phonograph with $15.00 order. PHONO- 
SHOP, 


INDIAN RELICS, Beadwork, Coins, Class, 

Dolls, Miniatures, Photos, Books, Miner- 
Stamps, Catalogue 5c. Indian Museum, 
Osborne, Kansas. 


NOGRAPH RECORDS—Twelve, 
PH ARAMOUNT. L-358 East 


2448 Gunnison, Chicago. 


$1.00. 
Market, 


Wilkes-Barre, Penna. 


Jack Egan's N. Y. 


Mental Ramblings- 


dance record Whiteman has turned out up | 


till now. Old-time Whiteman fans 
have been horrified when this disc was 
because it is absolutely unlike any- 
thing he ever did before. ‘‘Sensation” 
old Eddie Edwards Dixieland tune, here ar- 
ranged very brilliantly by Don Redman. It | 
is Jimmy Dorsey's record from beginning | 
to end. Between orchestral interludes he 
pops in alternately with clarinet and alto/| 


solos, at one point introducing the famous 
‘Tiger Rag” chorus he originally played on 
the Five Pennies Brunswick record o 


Reverse side is simi- 
lar in arrangement, though a bit more 
eccentric in theme. Again Jimmy Dorsey | 
takes most of the hot solos, sharing briefly | 
with brother Tommy (trombone) and a 
rather stiff “hot” trumpet man (Nichols in | 
a bad moment??). Nowhere has the high 
quality of musicianship in the early White- | 


That’ s No Bargain.” 


man band been more admirably demon- 
| strated than on these two very difficult | 
scores. 

* * . 





Bix Beiderbecke, Tram, Challis and others | 
of the Jean Goldkette band join Whiteman 
in the next chapter of Warren Scholl's story. 
Down Beat’s April 15 issue will carry on 
with the most exciting chapter in Whiteman's 
history. Be sure to read it!—EDS. 


- «a ws rris 


AND HIS 


“Tone Style Orchestra” | 












Now Playing FRENCH LICK SPRINGS 


HOTEL, FRENCH LICK, INDIANA 


























A Knott Hotel 





Jimmy Dorsey Says: 
“For a winner in hotel service 
try the Wellington in N.Y." 


© One minute from Times Square 
© Excellent transportation nearby 
© All rooms with private baths 

© Professional rates available 


HOTEL WELLINGTON 


7th AVENUE and 55th STREET 


N.Y. C. 

















must | 


| 


is the | | 


| making notes for Tony. 


ordinary waltzes about which nothing par- | advertising agency exec, 


"(From Page 6) 
going around with Gager Wasey, 
who is 
NOT a musician! , . Elmer Smith- 
ers, trombonist late of the O. Nel- 
son and T. Dorsey bands, switched 
to Joe Reichman’s crew. Alvino 








ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











| Send 25c. Noerson, Box 442, Chicago, Ill. 





| are HALF! Duplicators, 
| 


Sealer: 
| PRUITT, 1438 Pruitt Bldg., Chicago. 
| Send for FREE CATALOG containing over 


| Conn, 
| York, and many other makes. Fully recon- 
| ditioned and guaranteed at bargain prices. 
Bass Drum, Broadway Snare Drum, foot | Geo. C. bash 





Rey and his new west coast band | 


featuring the King Sisters are get- 
ting Nyork offers from MCA—and 
after what veddy big band leader 
tried to swipe two of Al’s men by 
jassuring them the Rey band is 
breaking up??? 
Sid Kay, who just finished a 


{tour as pit drummer with “Leave | 
It To Me,” is wooing Mildred Fen- | 


ton, the songbird who replaced 
Mary Martin in that same show. . 

|Speaking of Mary, Ray Sinatra, 
the ex-ork pilot, must be allergic 


to Martins, or something. First he | 
| tours the country arranging and | 


now he’s 
Iva 


conducting for Mary, 


| Stewart, whom all the movie col-| 


Per. Mgt.: H. |. Dally 


pom he Korn-Kobblors Band mmm 


ae 19-Week record-breaking engagement at 
Hotel Darling, Wilmington, Del., on March !9th 
Currently — Old Vienna Restaurant © Cincinnati, Ohio 
7 
Rep. Stanford Zucker Agency, 501 Madison Ave., New York City 


PIANO-VOCALS from melody, $2.00. “Stock” 
x $5-$30. Lee, 109 Judson, Syracuse, 





DOUBLE A MUSIC SERVICE. Music Arranged, 
copied, transposed. Ritz Hotel, Room 436, 
409 Oakwood Blivd., Chicago, Ill 


SPECIAL ARRANGEMENTS. 35c part—any 
number. Hollis Hastings, Taunton, Massa- 
chusetts. 





INSTRUCTION 








| START YOUR OWN BAND. Booklet contain- 
ing complete details, combination, ete. 





MISCELLANEOUS 











CROOESERAS AVAILABLE in Virginia and 
Carolinas. Write ome Booking, Box 
akesville, N. 





~ Add ressing Ma- 
chines, oe Machines, Checkwriters, 
5 Write 





Folders, Typewriters. 


1,000 bargains in new and finely recondi- 
tioned instruments. All the popular makes, 
Holton, Martin, King, Buescher, 


Diver Music Co., 321 S. Wa 


Chicago, Ill. 


Complete “ee or | BRASS BLOWERS ATTENTION! Metal Polish 


(paste) cleans, brightens your instru- 
ments like new—large jar 25¢ -1 MFG, 
CO., 380 S. Wells, Chicago, Ill. 


Personal STATIONERY WITH CABINET. Three 
Lines Printing. 100 Letterheads, Envel- 
opes $1.95. Beard Printing, 5498 Lake Park, 
Chicago. 
FREE—MUSIC WRITING PEN with each or- 
der Manuscript Paper. Fine quality Ruled 
12 staves to page. Orchestration size—100 
double pages $1.00. Concert (94%x12)—175 
double pages $1.00. HAWKEY SHOW 
PRINTING COMPANY—Webster City, Ia. 


WANTED FOR CASH: Adressographs, Multi- 
graphs, Letter Openers and other office 
devices. Pruitt, 143B Pruitt Bidg., Chicago. 


umnists cheeréd for her hefoics in 
donating a load of blood to one of 
her sister actresses on the 20th 
Century-Fox lot is Mrs. Bernie 
Burkholder in private life. 








Overlooking the Lake 
Tel. Longbeach 2100 


NEW LAWRENCE HOTEL 
1020 LAWRENCE AVENUE 
(Near Sheridan Road) 
Musicians headquarters in 

Chicago 
@ Suites ©@ Kitchen Apts. 
100,000 Swimming Pool 
WRITE FOR BOOKLET 


Peter M. Curto, Manager 


Rooms 








VARSITY RECORDS 








FOR: 


NAME_ 
ADDRESS___— 
CITY & STATE_ 


[] Cash Enclosed 














608 South Sembee, Ching 





SEND ME DOWN BEAT 


[]1 Year (24 issues) $3 [] 2 Years (48 is.) $5.00 
[]4Mon. ( 8issues) $1 [] 6 Mon. (12 is.) $1.50 
Canada: 4 Mon., $1.50; 1 Yr., $4.50; 2 Yrs., $7.50 





] Send Me a Bill 
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